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ABSTRACT 
 
This dissertation is about the everyday lived consequences of policing in the lives of 
Black mothers in Central City, New Orleans in the years immediately before and after Hurricane 
Katrina of 2005. This research stems from ethnographic fieldwork in the Central City 
neighborhood, one of the areas with the highest proportion of people imprisoned in the city, 
along with high rates of profiling and police brutality. In New Orleans, Black mothers who live, 
work, or frequent the Central City neighborhood live with the daily consequences of this 
policing, resulting in a culture of fear. The term “mothers” is inclusive of several different roles 
in the community, rather than simply that of biological mothers. For three years during my 
participant-observation ethnographic research in the Central City neighborhood, I gathered 
stories from Black mothers of their everyday experience of policing and its impact on their 
families and social standing as mothers. Through their stories, these mothers reimagine their 
lived experiences in spite of state-sanctioned marginalization and oppression by creating safe 
spaces within gentrified, policed boundaries. Moving Black women from the margins of analysis 
to the center privileges the dynamic construction of cultural memory shaped by state violence, 
vulnerability, and trauma; but, more importantly, it also emphasizes a culture of resilience, 
negotiation, and reimagining.  
 The key theoretical intervention of my dissertation is an intersectional analytical approach 
that I have termed “dissection lens.”  I use “dissection lens” to appreciate the unique 
circumstances and lived experiences of my subjects in Central City.  I developed this term in 
response to my conversations with subjects.  Many believed that [local and national authorities 
and media pundits?] came to see New Orleans as America’s petri dish for racially-motivated 
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schemes to transform the city’s social order and residential space following Hurricane Katrina.  
My subjects came to view policy makers and reformers as unethical scientists who dissected 
black communities for their own nefarious purposes.  Some cuts were superficial, while others 
were deadly.  I also use the term “dissection lens” to rethink and extend the analytical and 
political dimensions of intersectionality.  A key component of intersectional thought emphasizes 
the interlocking nature of racial, class, gender, and sexual oppression.  While I appreciate the 
connections among multiple forms of oppression, dissection theory emphasizes the primacy of 
race in impacting the lived experiences and in shaping the resistance of black working-class 
mothers in Central City.   
 Chapters 1-6 situate the discussion of the everyday lived consequences of policing on 
Black mothers through a dissectional lens. In the first chapter I introduce the topic, my 
methodology, key concepts.  In the second chapter, I explore the connection between policing 
and gentrification and the influence that this relationship has on the lives of Black mothers in 
Central City, New Orleans. This chapter analyzes policing, seeing police as agents of the state 
whose major role in Central City is to defend boundaries and enforce gentrification. I define the 
state as a codification of relations of power at all levels across the social body. State power is 
seen as state institutions and processes, agents and reproducers of the state, and state sanctioned 
violence. I define the New Orleans Police Department (NOPD) as an uneven, differential, and 
dynamic infrastructure; this was the case before Hurricane Katrina and continues to be the case 
in the ten years since the storm, but in different ways. The NOPD not only operates differently 
depending on the race of the residents of the neighborhood, but the residents feel this police 
presence, which produces very real consequences in their everyday life. Along these lines, a 
recurring theme in my interviews was that of uneven policing. It is felt that when it comes to 
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Central City, the NOPD is more likely to protect and serve “new New Orleanians,” while  
abusing native New Orleanians. 
 Chapter 3 explores the embraced the neo-liberal ideal of laissez-faire on the lives of the 
Black mothers in Central City, New Orleans and how this lens affects the ways in which they 
experience crime in the city. Laissez-faire ideas have evolved to encompass a shared ideology of 
letting things take their own course without interference—an attitude of “going with the flow.” 
This laissez-faire ideology not only influences the actions of the people of New Orleans, but also 
their perception of events; that is, many things that most outsiders would see as major or even 
traumatic, residents view as “no big deal.” The local news media represent crime in the city as 
predominately violent crime.  With such numerous reports of violent crime, one would think its 
effect on the everyday lives of my participants would be high.  This was not the case. If crime 
cuts into the bodies of my participants at all, it is a cut that quickly heals. Chapter 4 continues to 
explore the influence of a laissez-faire lens in the lives of the women with whom I worked.  
However, I reveal how this lens is absent when discussing personal experiences with state 
sanctioned violence. Most of the women, while being targeted by crime, took the laissez-faire 
approach and forgot or downplayed these acts or reports.  This, however, is not the case when it 
comes to policing. Targeted acts of policing, including surveillance, harassment, and assault, cut 
deep. The women who contributed to this research circulate shared notions of fear, threat, and 
violation when it came to policing. This seeps into the ways in which they raise their children, 
sprinkling their maternal advice with warnings and rules of behavior.   
 Chapter 4 shows the agency inherent in mothering, despite policing.  In a culture of terror 
and fear, these mothers are banding together and creating safe spaces deep in the police state that 
is Central City.  The laissez-faire lens may leave mothers with feelings of powerlessness and 
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despair, but that is not where they stay.  This chapter shows the ways in which these mothers 
resist policing while simultaneously protecting their children from policing. Chapter 4 also 
investigates dissection and vulnerability attached to mothering as a complex foundation for 
Black women’s resistance to oppression while simultaneously limiting such activities. However, 
this focus on the social role of mothering is not to reproduce prevailing gender ideologies that 
define women primarily as mothers, but to show how this function articulates their relationship 
with the state and is used to challenge oppressive power regimes. In chapter 5, I consider the 
ways in which Central City, while a site of extreme gentrification and policing, is also the site of 
some of the greatest creative responses of Black mothers in the city.  This chapter explores the 
history of the city in general, and Central City specifically.  In doing this, I reveal the uniqueness 
of Central City and the roles of Black mothers within this context.  I focus on Oretha Castle 
Haley Boulevard, a boulevard named after a strong Black female civil rights activist which 
became the home of resistance and the reimagining of boundaries within Central City.  
 The final chapter centers around the voice of a community mother—Mama Carol, who 
founded Ashé Cultural Arts Center (CAC). Ashé Cultural Arts Center lies in the heart of Central 
City on Oretha Castle Haley Boulevard. Right next door to Ashe Cultural Arts Center (CAC) is 
what one could call a miniature Black Mecca. Ashé is a place where people are cared for amidst 
heavy policing.  It is a space for community building, full of community mothers.  
Understanding Ashé Cultural Arts Center helps one to understand community, culture, and 
change in an area of the city subject to some of the highest consequences of policing in the city 
in the post-Katrina era. Mama Carol is a community mother who, rather than starting a biological 
family, instead birthed Ashé CAC with co-founder Douglass Redd. Mama Carol is not a 
biological mother, but her life and work with Ashé show how community mothers create a full 
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circle in the everyday lived experiences of love and culture making in spite of oppressive 
policing in the middle of the most policed area in the city. 
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Chapter 1: INTRODUCTION 
  
 
When I first went to New Orleans in 2013, I initially thought that the majority of my 
research would take place in the Lower Ninth Ward, given all of the research done there in the 
months and years after the storm.  Doing preliminary research in 2010 left me with a false sense 
of understanding.  The citizens of the city quickly readjusted my thinking.  Although humbling, 
this experience made my research worthwhile.  That process helped me to see the residents of the 
city as partners in this work.  They helped me to resituate my focus and methods and were 
involved in every step of the way in various forms.  After months of research, I began to 
understand better what I was seeing and my research concentration transformed.  
In a global hotbed of tensions between communities of color and the state, New Orleans 
experiences an intensification of policing, especially in Central City. This has led to a culture of 
fear for Black youth and the women who care for them, aggravated by the construction of a new 
prison in the city (Gadbois & Mulcahy 2013; Ramsey 2015; Vargas 2010). For this ethnographic 
research, I analyze narratives that explain how Black female residents of Central City ⁠1 
experience policing and the ways that their understandings impact their families and social 
location as mothers and “othermothers” who perform acts of community and social mothering 
(Collins 1998). At the center of this project are Central City women’s creative responses through 
which they reimagine their lived experiences in the face of state-sanctioned marginalization and 
oppression (Hill 2008; Merry 1986; 1990; McDuffie 2011; Neville 2009). Moving Black women 
from the margins of analysis to the center privileges the dynamic construction of cultural 
memory (Silko 2016) shaped by state violence, vulnerability, and trauma; but more importantly, 
highlights a culture of resilience and reimagining.  
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On August 28, 2005, a day before the storm touched down, New Orleans Mayor Ray 
Nagin ordered the first mandatory evacuation but did not provide assistance for people to 
evacuate (Garfield 2007).  With little time to prepare, many people did not leave their homes.  
The people who could not evacuate were disproportionally poor and Black. Reported reasons 
why people stayed were: some people underestimated the strength of the storm, others did not 
have the resources to leave, and some had familial obligations (Ethridge 2006). 
Buses took the people who wanted to leave but were unable to various locations. Buses took 
some people to the Superdome in New Orleans, a site occupied by over 20,000 residents of 
storm-affected areas. Once this site reached capacity, 15,000 others stayed at the Ernest M. 
Morial convention center.  Neither location was equipped to handle a storm of this magnitude 
(Garfield 2007). 
According to the American Bar Association's midyear activity report (2006), the storm 
touched down on August 29, 005 in New Orleans. On August 30, the following day, the levees 
broke k and the flooding increased the damage from the storm (American Bar Assoc 2006).  The 
economic impact of the damage to the United States’ Gulf Coast from this category five 
hurricane was estimated to be seventy-five billion dollars. The city of New Orleans experienced 
flooding of over twenty feet of water in eighty percent of the city (White, Philpot, Wylie & 
McGowen 2007).   
The exact number of deaths and missing people is difficult to ascertain because of the 
breakdown of the criminal justice system and the wide dispersal of people to different areas of 
the country.  Sharkey outlines the official figures,  
As of June 2006, 1,577 Louisiana residents have been confirmed as deceased as a 
result of Katrina (Louisiana Department of Health and Hospitals [LDHH], 2006a).  
Of this total, 480 victims died outside of Louisiana after the storm...Another 210 
individuals died after February 23 (2007:484-5). 
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Although incomplete, the "findings confirm the impression the race was deeply 
implicated in the tragedy of Katrina" (Sharkey 2007:482).  Certain areas felt the impact 
of Katrina greater than others, and those most affected were those dominated by working 
to middle-class people of color, confirming that the storm took the most considerable toll 
on Black communities in New Orleans.  Of those reported dead as a direct result of 
Hurricane Katrina, eighty percent were African Americans (Sharkey 2007:496). Looking 
at my original research proposal three years later, I see that the questions I asked then are 
not as salient as I assumed.  So much previous research on post-Katrina New Orleans 
focused on the Lower Ninth Ward (Landphair 2007) and understandably so.  This area of 
the city was the most devastated compared to other places in the city.  However, when 
focusing on the experience of policing on social mothering in the city, the Lower Ninth 
Ward was not a reasonable focus.  When I first arrived and told everyone I met about my 
proposed research on 
policing in the Lower 
Ninth Ward, I got the 
same sideways look 
from all of the residents 
with whom I spoke.  
Upon asking follow up 
questions in September 
2013, I learned that the 
devastation of the Lower 
Ninth Ward was the very 
Figure 1 
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reason research there was not viable.  I heard stories of abandoned blocks and desolation, 
even eight years after the storm.  One woman explained how there is not much policing 
there because many were unable to return.  On September 20, 2014, I drove down to the 
Lower Ninth Ward, and upon crossing the bridge the air felt different. 
I drove down one street after another.  The most populated streets had at least a lot 
between each house. The worst streets were not even still streets; they were more like dirt paths 
with no street signs. I felt a disjuncture while I was there observing the devastation that 
completely changed the lives of those who either currently or previously resided there.  While I 
took in the sight of sparseness, the slightly moldy smell, and the grayness of the day the 
emptiness of this neighborhood also revealed the lack of a police presence. It was almost as if the 
whole city just forgot about this neighborhood.  The feel of the neighborhood stayed with me as I 
drove back Uptown1 to my little barely one-bedroom apartment to the barking of my dogs, 
leaving me with my thoughts for the rest of the day.  
After my trip to the Lower Ninth Ward, I had more questions than answers. I went to the 
residents of the city for suggestions.  Dwana, whom I worked with for my preliminary research, 
owner of a women’s salon, Beauty on the Bayou, was my first stop.  In our discussion, with other 
patrons chiming in, she patiently explained how the policing shifted with the storm.  The new 
hotbed of tension was Central City, an area on the lower half of Uptown from South Claiborne 
St., Toledano St., Martin Luther King Blvd, and Broad St.   It is from here where most people are 
arrested and fill up the prisons so much that the city just completed construction of a new prison.  
She also explained the types of differential policing in the city, a topic that continued to come up 
                                               
1 Uptown is on the east bank of the Mississippi River.   
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in interviews, conversations, and story circles. Some of my participants claim that, due to the 
shortage of police in the city since the storm, there was an intensified level of policing in Central 
City while there was also a lack of protection in that same neighborhood.  Police's blue lights 
decorated the streets in Central City. However, this is not a study on policing, but on the 
influence of policing in the experience of Black mothers of Central City.  
This research stems from ethnographic fieldwork in the Central City neighborhood of 
New Orleans, Louisiana, which, according to my participants and people with whom I spoke,  is 
one of the areas with the highest proportion of people imprisoned in the city. In New Orleans, 
Black mothers who live, work, or frequent the Central City neighborhood live with the daily 
consequences of this policing, resulting in a culture of fear. The term "mothers" is inclusive of 
several different roles in the community, rather than merely those of biological mothers. For 
three years during my participant-observation ethnographic research in the Central City 
neighborhood, I gathered stories from Black mothers of Central City on their everyday 
experience of policing and its impact on their family and social standing as mothers. Through 
their stories, these mothers reimagine their lived experiences despite state-sanctioned 
marginalization and oppression by creating safe spaces within the gentrified, policed boundaries 
of the neighborhoods of Central City. Moving Black women from the margins of analysis to the 
center privileges the dynamic construction of cultural memory shaped by state violence, 
vulnerability, and trauma, but, more importantly, it also emphasizes a culture of resilience, 
negotiation, and reimagining.  
This research answers the following questions: How do Black female residents of Central 
City, New Orleans experience policing, and in what ways do these understandings impact their 
family and social location as mothers engaged in social/community mothering?  In what ways do 
 6 
Black women in New Orleans' Central City engage in creative responses to their lived 
experiences of state-sanctioned marginalization and oppression as seen before, during, and after 
Hurricane Katrina (Hill 2008; Merry 1986; 1995; McDuffie 2011; Neville 2009)?  How does 
moving the discourses of Black women from the margins of analyses of Katrina to the center 
transform our understanding of weather-related2Disasters, state violence, urban geographies, and 
media and Black women’s lived experiences (Guy-Sheftall 1995). 
Methodology 
 When I first arrived in New Orleans on August 11, 2013, I did not have Institutional 
Review Board (IRB) approval yet. Therefore, my method for almost a month was observing.  
During my observations, since my research was initially on the Lower Ninth Ward, I rarely saw 
any police driving through, because there were rarely any people there.  The conversations I had 
led me to a new site of research—Central City, New Orleans.  Once the IRB approved my 
project, I visited some of my old stomping grounds.  I visited Beauty on the Bayou again.  This is 
the natural hair care salon where I conducted some of my interviews for my preliminary 
research.  I also worked with the owner Dwana.  She also happens to be my hairstylist. I spent 
much time in Beauty on the Bayou.  I also visited the shop next door, the Community Bookstore.  
I conducted interviews here also and spoke with the owner at length, yet did not interview her for 
this project.    
 In order to study Black women's creative responses to state-sanctioned oppression, I conducted 
thirty-four months, from September 2013 to July 2016, of ethnographic research in the Central 
City and places frequented by Black mothers in New Orleans.  The primary location I found that 
                                               
2 Using the term "weather-related" is not to attribute the consequences of said disaster solely to weather.  Many 
weather-related disasters, such as Hurricane Katrina, were impacted by a weather phenomenon, but it is the human 
responses, or lack thereof, that exacerbated the consequences of the disaster.  
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women frequented in Central City was the Ashé Cultural Arts Center.  This center is located at 
the heart of Central City on Oretha Castle Haley Street.   
I conducted narrative style interviews and facilitated story circles that concentrate on the 
research participants’ responses to the state-sanctioned violence, in the form of policing (Barnes 
2006; Berry 2010).  I interviewed Black mothers and othermothers living in or having previously 
lived in, the Central City neighborhood of New Orleans and those in their social networks 
(Alexander, David et al. 2006, Fussell 2007). I never interviewed someone the first time we met.  
I made this fact known when meeting people, especially if they were coming in expecting an 
interview.  However, I found it more productive if the participants and I shared a meal and 
conversed in a less formal setting, so the future interviewee would know me and my goals for the 
research, along with learning about me as a person.  This was a way to establish rapport.   
In New Orleans, people make it known that they are researched out.  Since Hurricane 
Katrina, researchers have come in with their studies, acting as cultural vampires. This label of 
cultural vampires was given to the researchers by many of the residents with whom I worked. 
These researchers came in, conducted their studies, in a sense sucking out the culture and leaving 
without contributing anything to the neighborhood.   Since I also had to gather data, I wanted to 
establish myself on the same side as the residents as much as possible.  Sometimes I would share 
some of my experiences of racism or sexism in the Ivory Towers of a Predominantly White 
Institution (PWI).  The Apostle Paul said to become all things to all people. Therefore, I aimed to 
relate to my participants, frequently based on shared oppressions or experiences.  I was able to 
establish common ground and have positive experiences with story circles and interviews. 
 Story Circles are a way to learn personal stories based on an established theme.  They 
have a built-in equalizing effect.  This is based on the fact that the participants sit in a circle and 
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each participant has equal opportunity to share their stories.    I conducted several story circles 
during my time in New Orleans. I served as the Story Circle facilitator, yet I still participated in 
the circles.  I found that story circles worked best when proceeded by a social gathering, such as 
a meal.  Stories are personal experiences but are not lectures or debates.  There is a stated time 
that the story circle will take place. As the facilitator, I would introduce myself and explain the 
theme of said Story Circle and the time it will end.  Each person shares her story, but it is limited 
to five-minute intervals.  As the facilitator, I enforced when their time was up.  The stories are 
shared clockwise along the circle.  Once everyone has gone through their story, I would start the 
talkback round. During the talkback round members of the circle can share their observations or 
thoughts on another story. To preserve this datum, I audio recorded all interviews and story 
circles.   
 I encouraged voluntary community participation based on self-identified racial and 
gender categories. This was especially important due to the racial categorization in New Orleans.  
For example, many women whom I thought would identify as Creole identified as Black.  
During my anthropological fieldwork in New Orleans, I used a multi-sensorial approach that 
privileges all the senses, not merely sight (Nader 2002).  In the summer of 2010, I conducted two 
months of pilot fieldwork in New Orleans.  Through this process, I made several personal 
contacts, conducted interviews, and assessed the feasibility of my research project.  In order to 
obtain new participants, I employed "snowball" sampling; that is, I asked current participants/ 
interviewees to pass on information about the study to other potential participants; including, but 
not limited to, friends, family, and other people whom they may know who occupy a similarly 
vulnerable position.    
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 Target group: Black mothers living, working, or frequenting Central City and those in 
their social networks: I used narrative style, open-ended interviews to position Black women’s 
voices at the core of this project, while also critically engaging with their discourses of resistance 
and resilience (McDuffie 2011).  Williams (2001) defines “Voice” as an interpretative 
framework for uncovering “unveiled multiple layers of knowing and subjectivity” that frames the 
speakers as “keepers of information” (Williams 2001:63). Through interviews and story circles, I 
worked to excavate the “Voice” of Black women and people in their social networks using 
questions about the changes in their relationship with the state since Hurricane Katrina and the 
effects on family and communal relations.  Following in the vein of John Gwaltney’s (1993) 
“folk seminar” found in Drylongso, I aimed to uncover the narratives, not of the “Self-Portrait of 
Black America,” but the self-portrait of Black women of Central City, New Orleans.  
 In line with established methods in urban ethnography, I conducted multiple neighborhood 
walks and drives to examine places commonly frequented by Black women, such as beauty 
salons (Gill 2010) and community centers. I identified community and social networks and 
additional individuals for in-depth interviews, as well as hearing personal narratives that reveal 
the specific and unique genius of Black women in the community.   
 In addition to neighborhood walks and drives, I conducted participant observation in 
public spaces.  While in these public places I reached out to potential collaborators.  At these 
community events and neighborhood walks, I observed and listened for the most part, but, when 
relevant, I engaged in other activities, such as volunteering when needed.  I asked informal 
questions that encourage participants to share their narratives and lived experiences of the 
consequences of policing. I also conduct neighborhood walks in Central City at various times of 
the day to observe patterns in interactions between police and Black women. 
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Data Analysis 
I analyzed my data utilizing Critical Discourse Analysis (Fairclough 1995; Thomas 1999) 
and discourse-centered methods in linguistic anthropology (Farnell & Graham 1998) to examine 
discourses of resistance as well as discourses of discipline and power. In order to gain a holistic 
approach, my analyses will examine the following: mode, euphemisms, metaphor, and 
indexicality/iconization. 
Mode refers to the type of discourse a speaker uses, either Direct Discourse (DD) or 
Indirect Discourse (ID).  DD takes ownership of the actions by using first person and active 
voice. On the other hand, ID uses the third person and displaces the actions taking away all 
responsibility.  The author often achieves this by using passive voice.  
 Euphemism is a significant factor in CDA because it shows what the speaker wants to be 
emphasized and the ideas s/he wants to be deemphasized. "Euphemism is a figure of speech 
which uses mild, inoffensive, or vague words as a means of making something seem more 
positive than it might otherwise appear" (Thomas 1999:48).   
Metaphors and the way metaphors are used play an essential role in the construction of 
ideologies of boundaries within discourses, especially orientational metaphors.  Lakoff and 
Johnson (2017) define orientational metaphors as metaphors that "give a concept of spatial 
orientation" (14). These spatialized relationships are grounded in pre-existing and embodied 
conceptual frameworks and processes that are revealed and reinforced through discourses.  
Lakoff and Johnson (2017) describe metaphors as reflective of our cognitive framework and 
conceptualization processes that reveal concepts held by both individuals and collectives. 
Because of metaphor’s strong connection with perception, they are telling on many levels.  
Metaphors not only act to explain concepts, Lakoff argues that “the human thought processes are 
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largely metaphorical,” meaning that metaphors shape the conceptual process which reflects 
larger societal patterns.  Farnell (1996; 2001) addresses the role of metaphor in gesture and other 
embodied actions in interactive and performance space. 
 Additional ways that I analyzed the discourses of "voice" (Williams 2001) is to target or 
manipulate statements that include iconization or indexing different social groups through varied 
language use (Irvine & Gal 2000).  Language is highly politicized through language prejudice; 
the ways that language works to exclude and how signs have indexical power (Agha 2005; 
Duranti 1993; Mertz 2007; Silverstein 1976; Urciuoli 1996). He examines how people use 
language as a tool to negotiate to mean, promote agendas, produce or reproduce power 
hierarchies, and achieve relationships.    
Dissection Lens: “It’s like Lay’s Potato Chips, You Can’t Eat Just One” 
The framework for this study is an intersectional one, asserting that this project’s major 
contribution to an intersectional approach to anthropology would be its expanding 
intersectionality to include nationality, ideologies of citizenship, and space and place; thereby, 
adding to the more commonly studied triad of race, class, and gender (Collins 1998; Crenshaw 
1991; Hull et al. 1982; Davis 1983; hooks 1989). The production of space was a necessary 
addition to intersectionality due to New Orleans’ legacy of “uneven [unjust] geographies” 
(Gilmore 2007; Low 2012; McKittrick & Woods 2007) and for understanding pro-action in 
terms of establishing safe spaces amidst vulnerability in the city. Using an intersectional lens, I 
center the voice and narratives of Black female mothers and othermothers in Central City in 
conjunction with a critical examination of the media, state agents, and ideologies, in hopes of 
providing a holistic narrative of oppression, resistance, and resilience, shifting these Black 
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women and mothers from the position of “problems” to that of agents and people (Crenshaw 
1991; Ethridge 2006; Lipsitz 2006; Devore 2007).   
  In “Mapping the Margins,” Kimberlé Crenshaw's explains the ways that movements that 
are supposedly raising the general public's awareness of violence against women.  Crenshaw 
(1991) argues that these movements are actually "othering" women of color because they do not 
fit into one neat category of either gender or race. It boils down to Black women's bodies 
historically being less valued than white bodies in normal situations, in disaster situations the 
value placed on Black women's bodies continues to deplete.      
 Intersectionality was initially conceptualized because the Black women have a unique status, 
one that does not fit neatly with Black men, nor White women.  Many black male activists 
sacrifice the needs of women for the supposed improvement of the group.  This was seen in the 
Mike Tyson case when no one stood up to publicly support the Black woman who accused 
Tyson of rape.  It is this position of existing between and betwixt multilayered oppressions that 
Crenshaw terms intersectionality.  For example, Crenshaw frames violence against women of 
color as operating within a system of oppression articulated by the multiple oppressions already 
experienced in their everyday life. Roderick Ferguson (2003) builds on Crenshaw’s definition of 
intersectionality by also asserting that oppressions must be analyzed in conjunction with one 
another and not detached because intersections influence one another and a person's lived 
experience.  
 While intersectionality is the framework for this dissertation, my work in New Orleans 
birthed an embodied framework of dissection.  Intersectionality is the catalyst for dissection. It 
explores how race, class, and gender mutually construct one another, or, in the words of cultural 
studies theorist Stuart Hall, how they “articulate” one another (Collins 1998:63; Hall 1996).   
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 This need for an embodied lens came forth after several interviews that contained aspects 
of what would soon become a lens of dissection.   A dissectional lens examines how systems of 
oppression construct one another.  Mallory highlighted the complexities of dissection in the 
following quotation:  
Like Lays potato chips, you can't eat just one. You can't just have analysis around white 
supremacy that does not include capitalism and patriarchy because they literally go hand 
in hand…I say Black when I say feminist, I say Black when I say, lesbian. If you ask my 
race I'm a black woman, as my gender, I'm a black woman, sexuality I'm a black lesbian 
because it's all a part of how I walk through the world and how I am in the world. 
 
Mallory compares multiple oppression to Lay’s potato chips and the common motto “you can’t 
eat just one.”  She uses this illustration to show how multiple oppressions must be analyzed 
together.  However, she asserts the prevalence of race amongst these oppressions in this setting.  
She captures this when she says that "I say Black when I say feminist" and she goes on to use the 
same phrase to describe multiple positionalities while privileging the effects of race, but still 
showing how they all traverse.  Dissection does not focus on the forms of oppression themselves, 
but on the systems that normalize and enforce the multiple oppressions that cut into the lives of 
the women and families with whom I worked. Mallory captures this, as well, with the following 
quotation, "You can't just have analysis around white supremacy that does not include capitalism 
and patriarchy because they literally go hand in hand."  That is why, the liquid of that petri dish 
are these systems of oppression: white supremacy, patriarchy, and capitalism.   
 I came to the phrase "dissection lens" because several people with whom I worked 
commented on how New Orleans is America's science experiment.  For example, Bee called 
New Orleans "some kind of science experiment.  A government-facilitated science experiment 
on Black people…" This ain't New Orleans; this busted up, racist, science experiment.”  Dwana 
echoed these sentiments in the following, “New Orleans is sort of a petri dish of experiments… 
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They want to experiment with us on so many different levels.”  It is this understanding of New 
Orleans, as a guinea pig of sorts, that birthed a dissection lens.  This lens still focuses on multiple 
oppressions, but understanding and appreciating both the shared and individual nature of these 
oppressions cutting into bodies, leaving scars.  The most visible oppressions leave scars out in 
the open, while other cuts are easily concealed.    
 A dissectional lens is an examination of the consequences of inflictions, based on multiple 
systems of oppression, on bodies.  This aligns with Mbembe (2003), who defines necropolitics as 
a function of state power and the sovereignty of control and, necessarily, the right to kill.  
However, the consequences for dissection are more varied, as in some cuts being superficial, 
while others sharp enough to amputate.  These dissections occur in a petri dish to represent how 
often individuals are floating in institutional systems of oppression. These systems include white 
supremacy, capitalism, and patriarchy.  We are all cut by systematic oppressive systems 
(RSA/ISAs), but according to our positionality, some cuts are broader and more profound, 
leaving scars in unseen places.    
 Many of my participants privileged race as a central factor of the body per dissection.  
According to Roderick Ferguson (2003), oppressions must be analyzed in conjunction with one 
another and not detached because intersections influence one another and a person's lived 
experience. During Hurricane Katrina, race affected the consequences of the storm.  
 Power also factors into a dissection lens.  Issues under the broad umbrella of power and 
processes of power include discourse on the state and state power, privilege, violence, genocide, 
policing, empire, borders, and globalization. In many of the predominate conceptualizations of 
power, most notably in theories of Louis Althusser (1971), Michel Foucault (1982), and Antonio 
Gramsci (1991) explain how power often regulates life is expanded.   These processes of power 
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make up the liquid in the petri dish.  These include Repressive state apparatuses (RSA) and other 
forms of state power.  
 Post-Katrina, New Orleans is a context that establishes race as a central category for 
oppression.  Foucault claims that society defines prisoners against the norm.  Since Black women 
do not and cannot adhere to Eurocentric norms of femininity based on the pure fact that they are 
Black, society criminalizes them.  Because of this, a dissectional lens both complicates, but 
completes many of the dominant notions of power.  Through the lens of dissection, my subjects 
sprawl on the table like a real-life game of operation.  The scientists are the agents of the systems 
of oppression.  Some agents inflict cuts with their scalpels, while others perform amputations.  
Both are operations, but each has varying consequences on the survivors. “Just because you’re 
surviving on one leg doesn’t mean it’s ideal, let’s start imagining what life would be like with 
two.”-Mama Carol 
Chapter outline 
Chapters 2-6 situate the discussion of the everyday lived consequences of policing on 
Black mothers through a dissectional lens. In the second chapter, I explore the connection 
between policing and gentrification and the influence that this relationship has on the lives of 
Black mothers in Central City, New Orleans. This chapter analyzes policing, seeing police as 
agents of the state whose major role in Central City is to defend boundaries and enforce 
gentrification. I define the New Orleans Police Department (NOPD) as an uneven, differential, 
and dynamic infrastructure; this was the case before Hurricane Katrina and continues to be the 
case in the ten years since the storm but in different ways. The NOPD not only operate 
differently depending on the race of the residents of the neighborhood but that the residents feel 
this police presence, which produces genuine consequences in their everyday life. Along these 
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lines, a recurring theme in my interviews was that of uneven policing. It is felt that when it 
comes to Central City, the NOPD is more likely to protect and serve “New New Orleanians,” but 
to police and abuse native New Orleanians. 
 Chapter 3 explores the concept that was widely shared amongst my participants, Laissez-
Faire, on the lives of the Black mothers in Central City, New Orleans and how this lens affects 
how they experience crime in the city. Laissez-Faire, originally a neo-liberal concept, has 
evolved to encompass a shared ideology of letting things take their course without interference—
an attitude of “going with the flow.” This Laissez-Faire ideology not only influences the actions 
of the people of New Orleans but also their perception of events; that is, many things that most 
outsiders would see as major or even traumatic are viewed as "no big deal." The local news 
media represent crime in the city as predominately violent crime.  With so many reports of 
violent crime, one would think its effect on the everyday lives of my participants would be high.  
This was not the case. If crime cuts into the bodies of my participants at all, it is a cut that 
quickly heals. Chapter 4 continues to explore the influence of a Laissez-Faire lens in the lives of 
the women with whom I worked.  However, I reveal how this lens is absent when discussing 
personal experiences with state-sanctioned violence. Most of the women, while being targeted by 
crime, took the Laissez-Faire approach and forgot or downplayed these acts or reports.  This, 
however, is not the case when it comes to policing. Targeted acts of policing, including 
surveillance, harassment, and assault cut deep. The women who contributed to this research 
circulate shared notions of fear, threat, and violation when it came to police. This seeps into the 
ways in which they rear their children, sprinkling their maternal advice with warnings and rules 
of behavior.
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 Chapter four shows the agency inherent in mothering, despite policing.  In a culture of 
terror and fear, these mothers are banding together and creating safe spaces deep in the police 
state that is Central City.  The laissez-faire lens may leave mothers with feelings of 
powerlessness and despair, but that is not where they stay.  This chapter shows the ways in 
which these mothers resist policing while simultaneously protecting their children from policing. 
Chapter four also investigates dissection and vulnerability attached to mothering (biological and 
social) as a sophisticated foundation for Black women's resistance to oppression while 
simultaneously limiting such activities. However, this focus on the social role of mothering is not 
to reproduce prevailing gender ideologies that define women primarily as mothers but to show 
how this function articulates their relationship with the state and is used to challenge oppressive 
power regimes. In chapter five, I consider the ways in which Central City, while a site of extreme 
gentrification and policing, is also the site of some of the most significant creative responses of 
Black mothers in the city.  This chapter explores the history of the city in general, and Central 
City specifically.  In doing this, I reveal the uniqueness of Central City and the roles of Black 
mothers within this context.  I focus on Oretha Castle Haley Boulevard. A boulevard named after 
a strong Black female civil rights activist which became the home of resistance and reimagining 
of boundaries within Central City.  
The final chapter centers around the voice of a community mother—Mama Carol, who 
founded Ashé Cultural Arts Center (CAC). Ashé Cultural Arts Center lies in the heart of Central 
City on Oretha Castle Haley. Right next door to Ashé Cultural Arts Center (CAC) is known as a 
little Black mecca. Ashé is a place where people are cared for amidst heavy policing.  It is a 
space for community building, full of community mothers.  Understanding Ashé Cultural Arts 
Center helps one to understand community, culture, and change in an area of New Orleans 
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subject to some of the highest consequences of policing in the city post-Katrina. Mama Carol is a 
community mother who, rather than starting a biological family, instead birthed Ashé CAC with 
co-founder Douglass Redd. Even though Mama Carol has no biological children, her life and 
work with Ashé show how community mothers create a full circle in the everyday lived 
experiences of love and culture making despite oppressive policing smack dab in the middle of 
the most policed area in the city. 
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Chapter 2: POLICING BOUNDARIES 
 
Introduction 
 
  In my first few weeks working in Central City, I saw police cars flashing their blue lights sans 
siren.  I pulled over every time I observed this; however, no one else seemed to follow suit.  
Fanny, my main participant in this ethnography, informed me that this was a way of asserting a 
police presence.  Although no one happened to be breaking the law at the time, at least not that 
the police were aware of, the police officers maintained a state of heightened presence.  This 
setting of heightened alertness of the police often serves as the context or, in line with a lens of 
dissection.  According to dissection, the “liquid in the petri dish” of oppression is surveillance.  
While this heightened police presence does not appear to physically harm my research 
participants, making Central City a virtual police state metaphorically drowns its inhabitants in 
that liquid.  This is especially true for Black mothers and othermothers because of their increased 
responsibilities in the neighborhood.    
 This illustration exemplifies the nature of the relationship between the residents of Central City, 
New Orleans, and the police.  The police flash their lights to assert their presence while 
enforcing boundaries in a part of the city being overwhelmed by gentrification.  In Central City 
within Post-Katrina New Orleans, as elsewhere, I found a direct link between policing and 
gentrification.  This link is evident in the difference between the police response time to help 
native New Orleanians, versus those whom native New Orleanians call "New New Orleanians." 
It also played a role during the construction of the new privatized prison when calculating the 
number of cells. For example, the people constructing the prison count how many third graders 
are enrolled in school and the base the number of cells by a percentage of said third graders. 
Lastly, the link between policing and gentrification is visible in the hyper-policing (Vargas 2010) 
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and interpellation (Althusser 1971) imposed on native New Orleanians within Central City.  All 
these realities are everyday experiences in the lives of Black mothers, other mothers, and those in 
their lives. I discuss both themes later in this chapter and the following chapter. 
 This chapter analyzes policing and the role of police as agents of the state, whose primary 
function in Central City, New Orleans, I shall argue, is to police boundaries to enforce 
gentrification.  The first section defines “the state” and “policing” as used in this chapter.  The 
next section documents policing and gentrification in Central City, New Orleans.  The third 
section discusses the completion of the new prison in New Orleans and the perception of the 
prison by the participants of my study. Following Althusser (1971) I present the new prison as an 
example of a repressive state apparatus (RSA) and symbol of state repression for the inhabitants 
of the city. The final section concludes this chapter and introduces the next.  
 
Policing and the State 
 
 In New Orleans, police are a constant presence. When I would go to “make groceries”3 
There would be a police officer at the front door of the grocery store.  This was the case even in a 
store as small as Walgreens.  I observed that these officers of the state asserted their presence 
selectively to police only specific populations, such as native New Orleanians in Central City, 
while protecting other groups, such as tourists and "New New Orleanians."   This constant, but 
selective, presence reveals the fact that in New Orleans, police are the most visible aspect of state 
power. Other state apparatuses that have shifted since Hurricane Katrina include public schools 
(Althusser 1971).  For example, there is a decline in public schools and an increase in charter 
                                               
3 Inhabitants of New Orleans use the phrase “make groceries” to refer to grocery shopping.  This goes back to 
the city’s French roots. Faire des course literally means ‘to make shopping.'  This became the English phrase which 
is still widely used in New Orleans today.  
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schools as the authorities' preferred option.  This shows a reduction in state apparatuses in the 
face of policing as a more visible agent of the state in Central City, although the numbers on the 
actual police force have decreased. 
 For this ethnography, I define the ‘state' as power that is neither a singular entity nor necessarily 
top down.  Instead, following Foucault (1982), I view the state as horizontal in its reach, as "a set 
of actions upon other actions" (1982: 220).  As Althusser (1971) argues, these actions cause state 
power to be both produced and reproduced throughout nearly every sphere of civil society, with 
the interest of those who act as the state in different instances prioritized over the interests of its 
subjects.  Nothing is outside of the state, according to this definition, but some subjects are 
pushed to the margins and excluded in certain instances.    
 While the state holds sovereign power, it is not singular (Ong 2007).  Policing falls under 
the umbrella of these sovereign powers.   My project does not present the state as an abstract 
machine run by an invisible hand.  Instead, I focus this chapter on state institutions and 
processes, agents and reproducers of state power and state-sanctioned violence.  State-sanctioned 
violence, in this case, operates through the aggressive policing of the public space in New 
Orleans. I show how it "dissects" racialized bodies to uphold whiteness in the form of 
neighborhood gentrification. 
 I use the phrase "whiteness in the form of gentrification" because overwhelmingly, white 
residents participate in this process and displace native New Orleanians of color, especially in 
Central City. This aspect of my research was birthed during my neighborhood walks, drives, and 
sittings. During preliminary fieldwork in 2010, I noticed that the people frequenting the streets 
were traditionally people of color, mainly African Americans. This was primarily the case on the 
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main road of Oretha Castle Haley4. I saw how policing works to dissect not only racialized 
bodies but also space and place according to boundaries overwhelmingly correlating with race.   
A lens of dissection situates the body in a petri dish of gentrification. Policing pushes a native, 
overwhelmingly Black, population out.  It then ushers in a new New Orleanian population that is 
overwhelmingly white.  This process inflicts a deep cut on the body that either scars or heals, 
depending on the consequences of said displacement. For example, if policing results in 
imprisonment, then the injury on the body may be felt to be as severe as an amputation, whereas, 
if it results in relocating to another neighborhood or even city, the cut may heal, or the scar may 
fade. However, permanent or indefinite displacement can demoralize the spirit, if not the body.  
The context that petri dish determines the outcome of the situation.        
  According to my research participants’ experiences, the New Orleans Police Department 
(NOPD) is an uneven, differential, and dynamic infrastructure. This was the case before 
Hurricane Katrina and continues to be the case in the ten years since the storm, but in different 
ways (Maynard, 2017).  New Orleans is a city of “uneven geographies” that have shifted since 
Katrina with the entrance of new New Orleanians (Mckittrick and Woods 2007).  As cited in 
Cedric Johnson’s (2015) article “Gentrifying New Orleans: Thought on Race and Movement of 
Capital,” Neil Smith defines gentrification as “the process by which poor and working-class 
neighborhoods in the inner city are refurbished via an influx of private capital and middle-class 
home buyers and renters—neighborhoods that had previously experienced disinvestment and 
middle-class exodus” (Johnson 2015: page 177). The increase of gentrification has caused those 
endogamous to the city to negotiate urban space and create safe spaces in a city where those born 
                                               
4 2 Oretha Castle Haley is the main street in Central City.  I discuss the history of this street in chapter five. It is the 
hub of activity and contains many Black-owned businesses and the Ashé Cultural Arts Center, the subject of the 
sixth chapter of this ethnography.  
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and raised in the city are slowly being pushed out in a deliberate, state-sanctioned way.     
 When conducting weekly neighborhood walks in Central City, I frequently witnessed 
developers scoping out the neighborhood.  New developments, such as coffee shops and yoga 
studios, then sprang up like weeds.  I often conducted my neighborhood walks and drives with 
participants.  While in the car we had conversations that spanned expressions of utter disbelief to 
bitterness at watching their neighborhood transform into something unrecognizable, and in which 
they no longer had a place. One such conversation was with Sandra, a young Black other mother 
who lives in an apartment complex in Central City on Oretha Castle Haley.  She shares her 
observations of the process of gentrification as follows:  
For us, it was a yoga studio, a couple of coffee shops, all this information on 
redevelopment. Signs saying "bought." Previously blighted buildings now have "sold" on 
them.  From a design company.  Like Woodward, their office is on Jeff Davis.  If I see 
them, I'm like, oh this area's being gentrified because they are the gentrifiers.  To me, it's 
the signs. 
 
Her comment reveals the precise ways in which the residents of Central City, New Orleans 
recognize the realities of gentrification: visible signage communicates changes of ownership and, 
together with the influx of upscale commercial enterprises, are identified as "gentrifiers." 
  For example, one sunny June afternoon while I waited for my Top Box5 order outside of 
the Ashé Cultural Arts Center, I noticed that the majority of the people walking, riding, and 
running by were ethnically white.  They walked through town seemingly without a care, and I 
recalled the words of Mandy who said with exasperation, “I love my neighborhood.  It pains me 
that pretty soon we'll probably have to move because everything is getting more expensive.”  
According to my research participants, residents knew that prices are going up and Black people 
                                               
5 Top Box is a service that offers affordable, healthy food.  It started in the Chicago suburbs, and Tulane 
students worked together to bring it to New Orleans.  You order the preferred box online and pick it up at one 
of several locations in the city. 
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are going out, and police are coming in to protect the new population from the old, now fleeting, 
population.   
 Population statistics confirm these changes.  In the three years during which I conducted 
fieldwork, the demographics and appearance of Central City transformed. In 2000 87% of the 
inhabitants of Central City were Black.  By 2016, that number had shrunk to 73% (“Central City 
Statistical Area,” 2018).   There were new coffee houses whose advertising made it clear they 
were catering to the new New Orleanian, not prior residents. I saw white joggers, privileged and 
unafraid, going through areas formerly known to be dangerous. Rental prices were skyrocketing. 
A two-bedroom one bathroom runs on average $1,500/month, and this economic bottom line 
aided the police in pushing people out. Sandra was aware of this connection between 
gentrification and policing as revealed in the following quotation. 
We're heavily policed. Even the name Central City, it's a very new term. It was just 
Uptown, but now it's called Central City and it means something. I feel like if an area is 
heavily criminalized and policed, that's a sign of gentrification.  Up to that, how our city 
officials are addressing the problem is bullshit, because the problem is gentrification and 
then what happens is you do not want those people in the neighborhood, so you increase 
the way in which you criminalize them, and that pushes them the fuck out.  It takes them 
to jail, keeps the breadwinners out of the household.  The mothers and the fathers, the 
grandmothers and grandfathers, so that people have to move.  So, it's easier to move in 
yoga studios and the whatever. It's heavily being gentrified. Seeing those things.  Seeing 
an increased presence of police and other forms of law enforcement like ICE and 
whatever, private security, that's also a sign to me that, oh it's a wrap.  It's so much with 
our history of law enforcement that's about protecting white women. That's something 
else. Who mostly does yoga? White woman who need to be protected from these black 
people, these angry Black women, these angry black men, who are aggressive and deadly 
and all this other shit.  For me, it's always those two signs. 
 
Sandra’s words of frustration make it clear how and why increased gentrification comes with an 
increase in police presence.  Native New Orleanian’s are criminalized and made vulnerable 
because they are no longer the desired residents of Central City.  This exercise of State power 
conveniently correlates with the efforts of the gentrifiers (Woods, Camp, Pulido, & Woods, 
 25 
2017).  However, I learned that there was also ongoing resistance from the earlier residents, 
especially evident in the creation of safe spaces. One such safe space is Ashé Cultural Arts 
Center (see chapter six).  In this space, at the heart of Central City, people meet to create 
community and share culture.  
 Parallel to these “uneven geographies” (Colton 2007; McKittrick & Woods 2007; 
Simmons 2015) then, are different levels and forms of policing in New Orleans.  State power 
structures and institutions operate largely through the policing of space and place.  João Vargas's 
(2010) discussion of the relationship between boundaries and power is useful here. He argues 
that all urban space is created through "hyper-segregation" and claims that "Black ghettos are the 
product of anti-Black genocide (2010: 41). According to Vargas, Black ghettos are the result of 
historical processes that reflect deliberate actions such as de-industrialization and deliberate 
exclusion from other economic opportunities. These boundaries do not keep people out, but 
rather keep populations contained through what Vargas calls "military strategy" (2010: 8), by 
means of which Blacks are forced to exist in a "realm of lawlessness" (Vargas 2010: 89). In Post-
Katrina New Orleans, however, instead of producing ghettos, the state is using economic 
disparities to police boundaries and push people of color out of reconstruction areas completely. 
This has the effect of upholding whiteness through gentrified borders.  As we shall see in the 
following example, this process makes populations already made vulnerable by Hurricane 
Katrina more vulnerable to aggressive policing and imprisonment.   
 Sess 4-5 is a well-known figure in the local Black community.  His face is familiar from 
his music videos on television. Others recognize him for his activism.  I worked with Sess earlier 
during my pre-dissertation fieldwork and was pleased to continue to do so for this project, as he 
is someone in the community who produces safe spaces for people of all ages.  For young 
 26 
children, he organizes the Black Love Summer Experience, and for older members of the city, he 
helps run the annual Katrina Commemoration. When we met at Sess's music shop called 
“Nuthin’ but Fire Records,” he stood behind the counter, visibly tired as he shared the following 
narrative, rich with illustrations of uneven geographies and differential policing:  
It [policing] should be to protect and serve, but in New Orleans, it's not necessarily 
protecting and serve.  It's more along the lines of what people have said for years; it's 
serve us and protect the white folks in the French quarters and the garden district [1].  
The police haven't been effective just doing police work. Maybe they need to watch a 
little more TV, do a little more CSI because they do not do none of the, quote, 
"investigating and documenting" and really putting effort into solving crimes here [2]. 
They do not come into the community and introduce themselves and befriend the 
community [3], they just come and take the resources and try to put the black men behind 
bars from the community. They try to take those resources out, so we look at them [the 
police] in that light. We look at them in a negative light because they are always coming 
in and harassing and detaining and putting people in cars and searching folks and stuff 
like that.[4]  Instead of just coming and saying "how you doing, what's your name, what 
y'all up to, how can I help you, what's going on?" [5] They make themselves adversaries 
of the community in most instances.[6]  Mostly the urban areas are where they make sure 
they have a constant presence, and in most of the white neighborhoods, they do not go in 
to harass or lock them up.[7]  But they have areas where they label them ‘hot spots' and 
that's the areas where they target, go in, harass and arrest the black men and boys. 
Anywhere where it's predominantly black, they get it in, they riding three deep, they 
jumpin' out, jump out boys and just, pulling people over, running names, stuff like 
that.[8] 
 
Discourse analysis of this narrative shows how several critical aspects of how racialized policing 
works in New Orleans, and how it connects to the gentrification process, specifically in urban 
neighborhoods of native New Orleanians.  First, Sess notes the racial bias in the application of 
the police motto "protect and serve," which many residents find applies only to whites [1] and 
this includes a lack of effort to solve crimes in Black neighborhoods [2].  He then criticizes the 
absence of positive engagements with the Black community [3, 5]. As a result, the only police 
presence is adversarial [6], both on the part of the police and, as a result, that of the inhabitants 
also.  We learn that the police do not go into white neighborhoods to harass or lock residents up,  
but in areas with predominantly Black residents, that they label “hot spots,” they will target 
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Black men and boys specifically for harassment [7]  Uneven and differential policing [8] occurs 
if “it’s serve us [with arrests] and protect the white folks.”   
 Designating areas as “hotspots” is inherently differential and leads to this uneven policing. 
These “hotspots” for policing, especially in Central City, are also “hotspots” for gentrification. It 
is the prospect of pushing Black people out through adversarial policing to make room for “new 
New Orleanians” that reveals the close correlation between gentrification and policing.  This 
policing is enforcing whiteness in post-Katrina New Orleans. 
  It is not only that the NOPD operates differently depending on the race of the residents of 
the neighborhood, but that the residents feel this police presence–– physically, psychologically 
and emotionally–– which produces consequences in their everyday lives.  For example, Sess 
explains that because of negative interactions (i.e., surveillance, hyper-policing, and assaults on 
black bodies) he sees the police in a negative light. This can be better understood through the 
lens of dissection: it is as if these assaults on Black bodies happen within a petri dish of hot spots 
and gentrification.  These assaults on Black bodies leave the survivors with psychological trauma 
as well as physical injuries that vary depending on the consequences of specific interactions.  
 Dwana, the owner of the beauty parlor, "Beauty on the Bayou," shares Sess's understanding of 
the situation.  She and I met in 2010, when she, too, helped me with my earlier research.  She is a 
longtime business owner and member of the community.  Her natural hair care salon is a 
hallmark of New Orleanian culture.  Her shop is on a street with three other Black, female-
owned businesses, all of which maintain social solidarity, true to the fibers of the city as a whole. 
She highlights additional aspects of differential policing in the following statement:  
I think it [policing] makes the tourist feel safe when they come for Mardi Gras and the 
Super Bowl -- that's their [the police's] only objective. I think it's definitely making the 
tourists feel more comfortable, but the residents, no…[1]  I do not necessarily think there 
is an abuse [of policing], I just feel like what they're doing is not in the larger sense really 
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truly healing or helping our community[2]. I think it's more of a benefit and a safety thing 
for the tourists that are here. But the actual citizens? I'm one, and I do not feel all that 
much safer.[3]  But I do not necessarily think that they're abusing, the FBI and more 
federal agencies have been more present in the city post-Katrina, so I think that our local 
people [officers] have been made far more accountable than they ever were before. 
They're very careful not to show their abusive power publicly,[4], so that's not a big 
issue.   
 
 
Although Dwana discusses tourists, the same sentiments can be extended to gentrifiers.  Both are 
transplants in the city, whether permanent or temporary, who wish to consume the local culture 
in one way or another.  It is not the fact that these new New Orleanians are not endogamous to 
the problematic area, but the consequences of their presence there, one of which is differential 
policing.   
 Applying strategies from Discourse Analysis, we can see four major components in 
Dwana’s statement; [1]lack of care for original or longtime New Orleanians ; [2]absence of a 
police presence that benefits the community of longtime New Orleanians; [3]  long-term New 
Orleanians do not feel safer as a result of this adversarial policing, and[4] that local police are 
now careful not to show their abuse publicly.  Both Sess 4-5 and Dwana, longtime New 
Orleanians, are very aware of inherent flaws in policing methods, depending on the location and 
race of the population. This uneven policing identifies precisely whom the state makes 
vulnerable (Hattery & Smith 2018), or in this case removable, versus whom the state considers 
desirable as residents for the New Central City, post-Katrina. 
 
Policing and Gentrification  
 In New Orleans, the majority of people who fill the prisons each year come out of Central 
City (“Louisiana Incarcerated,” 2012).  According to Gilmore (2002), it is the hyper-policing of 
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native New Orleanians that leads to vulnerable populations being displaced into prisons.  
Gilmore describes this as “racial cleansing” (Gilmore 2002, 2007), which, ironically, locks 
people out by locking them in. The demise of the community is a direct result of the police 
surveillance that accompanies this racial cleansing.  “The deliberate intensification of 
surveillance and arrest in certain areas, combined with novel crimes of status, drops the weight 
of these numbers into particular places” (Gilmore 2002:113).   
Trish, a young Black, female attorney who resides in Central City, confirmed this 
interpretation in the following statement.   
I've always seen them [police] as a harassing body, so I do not think that this wasn't 
happening before.  What I think is different is the sheer increase in its frequency [1].  I'm 
not dumb, if I see cops on my street every day, four times a day, people are not just being 
stopped and frisked, people are going to jail, lives are being disrupted, families are being 
torn apart.[2]  It's not a surprise that this is happening as our neighborhood is being 
gentrified.  As people are having to move.[3] 
 
This provides evidence that demonstrates precisely how Central City is a prime example of state 
policing aligning with gentrification to racially cleanse the neighborhood [3] (Gilmore 2002). 
The police are operating by assaulting Black bodies in the form of frisking and arresting [2].  
These are the cuts on the body that have varying consequences.  A frisk, based on your race, 
maybe a cut that barely scars because the survivor did not suffer any significant long-term 
consequences; whereas, imprisonment would be closer to a wound that permanently, deeply 
scars or results in a complete amputation.  These interactions are based on multiple oppressions, 
but the leading oppression in Central City, New Orleans is racism (Gilmore 2002).  
 Trish also talks about how this was happening before the storm, but she notes that the 
frequency and intensity have increased since Hurricane Katrina [1]. This is another fact in line 
with policing based on the goals of gentrification. Although the former Mayor Nagin asserted 
that New Orleans was, and always will be a “Chocolate City” (Nagin Apologizes for 'chocolate' 
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City Comments.), the facts show that gentrification contradicts this claim.  Hurricane Katrina 
provided the blank slate needed to make room for gentrification.  Hyper-policing (Glover 2008), 
surveillance, (Althusser 1971) and racial cleansing (Gilmore 2002) are all components of the 
gentrification process in New Orleans and the policing of space and place.   
 Campanella (2013) classifies “gentrifiers” into four groups that reflect this process of 
maintaining whiteness. They are “gutter punks, hipsters, bourgeois bohemians, and bonafide 
gentry.”  “Gutter punks” are young, typically white, travelers who reject social norms and beg on 
the streets.   “Hipsters” are highly educated people who also reject the status quo and are 
typically white.  The third group, “bourgeois bohemians,” are “usually childless, they often 
convert doubles to singles, which removes rentable housing stock from the neighborhood even as 
property values rise and lower-class renters find themselves priced out their own neighborhood 
(Campanella 2013). The last group, "bonafide gentry," are typically white and extremely 
wealthy.  They come into the neighborhood, buy prime real estate, and live in New Orleans part-
time.  All of these groups indicate that policing boundaries to enforce gentrification is an 
enforcement of white privilege, which is the case in Central City New Orleans.    
 In line with the “uneven geographies” (McKittrick & Woods) and the upsurge of 
gentrification in New Orleans, policing operates disproportionately. Fanny is an “othermother," 
due to her occupation.  She is a social worker who specializes in children experiencing PTSD 
before and after Hurricane Katrina.  She explains, "There is this perception that the 
neighborhoods that used to be safe are heavily policed in favor of the people that live there, and 
other parts of the city, the darker parts of the city, are heavily policed in a way that threatens the 
people that live there."  This statement captures the messy, yet strategic web of factors that go 
into the different ways in which the local police operate and how different communities 
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experience their presence. Note that she separates and labels "darker" parts of the city in contrast 
to "safe" (read "white") neighborhoods in the city. 
Gentrification and the Darker Parts of the City  
 As with Fanny’s statement cited above and through the information I gathered from 
interviews, I found that the vulnerable populations of New Orleans frequently describe policing 
in the city as corrupt both before and after Hurricane Katrina.  After Hurricane Katrina, several 
political policies and decisions enforced the lived reality that some populations in the city were 
deemed vulnerable and killable, and this was acted out through policing (Foucault 1982; 
Althusser; Ong 2006).  Since Katrina, the police force is mostly understaffed, making it more 
visible which populations the state has selected as vulnerable and essentially killable (Gilmore 
2002; Vargas 2008; Mbembe 2003).     
This police presence in New Orleans exemplifies what Althusser (1971) called 
"interpellation," the calling out or hailing of a subject without naming them, an everyday 
occurrence in the lives of the marginalized populations. For example, a police officer shouts out, 
"Hey, you there!" in a public place, without using a specific name or description of who has been 
hailed (Althusser 1971).  However, an individual does turn around, and in this turn, he or she 
becomes a subject of state power. Judith Butler (1997) takes up this notion of interpellation and 
hailing to explain how this process not only makes someone a subject of the state but can also 
injure said subject. She explains that "certain words or certain forms of address not only operate 
as threats to one's physical well-being, but there is a strong sense in which the body is alternately 
sustained and threatened through modes of address" (Butler 1997: 5).  This assertion of hailing 
being injurious supports dissection, which states that various situations, based on multiple 
positionalities, injure a person in varying degrees.  Butler (1997) adds hailing as one of those 
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injurious acts.   
 New Orleans is a “laissez-faire” city in which you can’t go a day without hearing on the 
radio or seeing in print, the phrase “laissez le bon temps rouler” “let the good times roll.” The 
word laissez is the conjugated form of the French verb laisser, which means ‘to let.'  This phrase 
and laissez-faire culture as a whole suggests a passive attitude to life, not to be confused with 
passive victims, but this is a city where things start when everyone gets there.  No one is stressed 
about keeping time or getting to places on time.  While this attitude is quickly changing with the 
entrance of “new New Orleanians,” those born and raised in the city still adhere to this laissez-
faire way of life, making sense of the city’s title, “the Big Easy.”   
 Laissez-Faire is also a neo-liberal policy of minimum governmental interference in the 
economic affairs of individuals and society.  This means that the government takes a backseat in 
the everyday lived occurrences of society.  This notion of laissez-faire can also be seen in New 
Orleans, Louisiana, especially post-Katrina.  For example, after the storm, the relief work lacked, 
arguably creating the real disaster of Katrina, a human-made disaster as opposed to a natural 
disaster. 
It is also this laissez-faire cultural trait that makes long time, frequently life-long, 
residents of the city, especially vulnerable to state-sanctioned violence in the form of policing.   I 
suggest that because of this laissez-faire mentality, those living in the “darker parts of the city” 
are repeatedly and expectedly “hailed,” in Althusser’s sense. The stories of encounters with 
police are shared in the community, and people change their lives and their perceptions of state 
power based on these experiences with the state. However, with the country-wide surge in 
violent policing that unevenly ends in Black deaths, it is not only perceptions that are changing, 
but actions are being shaped along with them. Whereas before the last few years there were 
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emotional responses, now the residents of these "darker parts" are starting a call to action that is 
echoing a broader appeal to action in the country as a whole (Vargas 2008).  The actions of the 
state are becoming more transparent via its mode of policing. 
 This laissez-faire attitude also contributes to hegemony. It helps explain the process by 
which state subjects comply with power structures that do not necessarily include explicit, overt 
forms of domination.  Vargas describes how, 
We have become desensitized to the inherently dehumanizing values that govern our self-
understanding and how our societies are structured.  Desensitized to everyday forms of 
terror is a key condition of possibility for anti-Black genocide (2004: xi). 
 
Hegemonic power structures only work when we, as subjects, are complicit with governing 
norms, meaning we see them as inherent or merely "the way things are."   While this laissez-
faire mentality can be understood as a passive attitude to life that contributes to the hegemony of 
vulnerable subjects of the state, I want to distinguish here between "vulnerable subjects" and 
"victims,” noting that state institutions can produce vulnerable subjects without producing 
victims. Instead of victims, these processes produce active resisters, as seen in chapter six.  
Black New Orleanians are vulnerable because of social institutions that establish 
hierarchies, which, in turn, disenfranchise and victimize this population. However, the evidence 
also provides for a second "agentic position" (Davies and Harré 1996) in this complex 
intersection of jeopardies. Although Hurricane Katrina indeed victimized members of the Black 
population, they resisted state-sanctioned violence in unique ways, as I discuss in chapter five. 
However, the susceptibility of native New Orleanians to policing also leads to a vulnerability to 
gentrification, especially in New Orleans.   For example, Fanny draws direct connections 
between social location (race, geography, and socio-economic status) and the shifting 
geographies in the aftermath of Hurricane Katrina.  These shifting geographies are a result of 
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gentrification, which in turn led to changes in policing.  She describes this as follows:  
We have people who lived in neighborhoods  considered bad their whole lives who are 
comfortable and familiar with the pace of life and the way things sort of rollback there, 
then you have these new people moving in, who are not familiar with the pace of life and 
the way life goes, the way those people exist and not any illegal activity so much as in 
terms of how they play their music, how they sit outside, how they stand outside, how 
they interact with each other, which may look threatening from the outside, so you have 
these outsiders moving in to these neighborhoods because they're cheap and because 
they're safe from water, and then calling the police because someone is not acting in a 
way that makes them comfortable.  So, you have these people who live their whole lives 
in this one house for thirty, forty years, generations of families doing what they've always 
done and it's now become a problem because of the change in the neighborhood, 
gentrification taking place.  It's bad because the police are called on to be heavy-handed 
in a place where they didn't have to be before, but that doesn't do anything for improving 
community relations, it does the opposite because once again you have people in a 
position of power wielding their power against people that don't have any. 
 
This statement ties together this shared notion that these "new New Orleanians" are affecting 
every aspect of the city—the culture, crime, policing, and everyday lived experiences of 
longtime residents.  Fan emphasizes this with her statement that folks living in these 
neighborhoods for generations, thirty, fifty years or more, are now seen as a problem by 
populations brought in with gentrification.  The state immediately privileges these gentrifiers 
because they are white and economically advantaged, and this is experienced in their power over 
patterns of policing to be made "comfortable." 
"Space," in this ethnography, is not a background for events, but a dynamic, active force 
of power (Soja 2010, McKittrick & Woods 2007; Kemper & Rollwagen 1996; Ruffin 2007; 
Ansari & Nas 1983).  In this instance, lived space here also becomes a source of reactions to 
gentrification, and the boundaries within these geographies are flexible and diasporic. For 
example, Fanny describes how space, previously operating as a safe space for longtime residents, 
has transformed into a policed, hostile area due to the movement of previously foreign residents 
within its boundaries because of the gentrification after Hurricane Katrina.  
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 Policing comes in via an effort to make the previous neighborhood norms more 
“comfortable” for the newcomers.  It immediately privileges those in positions of power due to 
their racial and socio-economic location.  Ironically, in the aftermath of Hurricane Katrina, those 
who evacuated were viewed as “refugees” in these new places, regardless of being citizens of the 
United States (Shelton & Coleman 2009). These same people are still positioned by the state as 
outsiders or refugees even after they returned, because of the influx of newcomers and shifted 
neighborhood boundaries.  Although the metaphorical language of refugee was used, technically 
the displaced were “internally displaced,” rather than refugees.  As Fanny eloquently explained, 
"police are called on to be heavy-handed in a place where they didn't have to be before."     
In addition, the construction of the new prison facility, in the center of the city, serves as 
an icon of oppression for many of the long-term New Orleanians.  While being pushed out of 
their old homes, their new “Road Home⁠4" is often one behind bars. 
 
The “Road Home”: Completion of the New Prison  
 Right after Hurricane Katrina, in 2005, New Orleans began construction of an Orleans 
Parish Prison, using $145 million in FEMA funds (Burlington 2015).   On Monday, September 
14th, 2015, New Orleans opened the doors of Orleans Parish’s new jail facility (Burlington 2015).  
While Sheriff Marlin Gusman may have considered this an “end of an era,” most New 
Orleanians saw this as a changing same (Patterson 1982). Louisiana, as a whole, is infamous for 
being the world's prison capital (Chang 2012). Louisiana imprisons more of its people than any 
other state in the US.  Also, according to Cindy Chang (2012), "Louisiana's incarceration rate is 
nearly five times Iran's, 13 times China's and 20 times Germany's." The incarceration facilities in 
New Orleans, specifically, are for-profit (Chang 2015; Gilmore 2007).  Therefore, the rationale 
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behind the high imprisonment rates is largely economic, as opposed to any attempt to maintain 
law and order.  This is a fact of which the inhabitants of Central City are well aware.  In 
conversations with Fanny, she shared how her clients (whom she affectionately calls her “kids”) 
know how long they have to stay in jail for a profit to be made.  This goes back to the notion 
that, instead of knowledge necessarily being power, it can become a strategy for 
disempowerment and hopelessness.    
 In Central City, from where most of the people who populate the prisons come, the new 
facility serves as a symbol of state oppression and repression.  The new prison facility was 
erected on Perdido Street, just blocks from Central City. Its proximity mirrors the close and 
tumultuous relationship that the residents of Central City have with the prison.   Before 
Hurricane Katrina, eight percent of those populating the jail came out of Central City, even 
though Central City only accounted for four percent of the city's population.  Post-Hurricane 
Katrina, the incarceration rates in Central City, reached eighty-two percent of its pre-Katrina 
rates (Simmerman 2012).  This increase in the number of people incarcerated since the storm 
shows that there is a real increase in policing in Central City. With these statistics, it is no 
wonder that, while some of the people with whom I worked with in Central City see the police as 
necessary, many residents also see police as problematic.  Then there are those who see police as 
nothing but a hostile oppositional force.  
 Many of the residents with whom I worked during this ethnographic research explained 
to me that the state of Louisiana saw a new facility as a solution, revealing how disconnected 
state power was from events on the ground amongst vulnerable populations. As with California 
in the early 1980s, political forces in New Orleans saw the construction and completion of a new 
prison as a solution to criminal and economic issues in the city (Gilmore 2007).  As the prison 
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went up, so did the reality of “the correspondence between regions suffering deep economic 
restructuring…and intrinsic surveillance of youth by the state’s criminal justice apparatus” 
(Gilmore 2007:113).  The prison worked with a dynamic space being rebuilt for the "new New 
Orleanians," with a constant threat for the longtime residents who either would not or could not 
fit into this new geography which was established through gentrification.    
 The community sees this prison as a way to dispose of those already vulnerable in the city, 
something that starts at a very young age.  In the following narrative, Michelle, a young Black 
othermother who was born and raised in Central City expresses the conundrum of needing better 
facilities while not wanting another facility.   
Mass incarceration -- it's horrible that they're building another jail, but then again, we 
need a better facility to house people who are convicted. However, it's still, but it's still 
useful. Then you think about why people are getting incarcerated for all this 
miscellaneous supposedly crimes, but then some people deserve to be in there because of 
their actions and things they decided to engage in, they're criminal acts. It's not 
justification, but it's the realism of the situation. For that particular discussion, we were 
discussing the book sometimes I find myself and some of the people who share the same 
feeling find themselves being in the middle. We understand that we need to service and 
help the community and we need to encourage people to make better decisions, but the 
realism is that they are doing unhealthy things and engaging in certain situations they 
shouldn't be engaging in, so why are we justifying their actions? They do what they do. 
 
A common narrative one hears in the city is that children begin to be tracked for jail and prison 
as early as third grade.  Philicia, a native of New Orleans who moved to California after the 
storm but returned to raise three children in New Orleans captured this phenomenon in the 
following exchange with Dwana at Beauty on the Bayou natural hair salon: 
 
Philicia: You have damaged people, and you haven't done anything about it, and you do 
not care to do anything about it. They weren't looking for an excuse. They'd already 
planned this genocidal process. It's just that Katrina gave them an opportunity to 
implement it; it was already a plan. Everyday [our country] is killing Americans through 
neglect…I think the police are probably bought and sold. I do not think that they're 
playing any role in attempting to get rid of crime.  I really do not. It's not to say they do 
not have good police officers. I just do not believe there is any real concerted effort that 
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they're making to find the person who kills another black person. They turn their heads, 
act as though they do not see it. 
 
 Dwana: More prevalent possibilities, scene ripe for a change  
 
Philicia: People not aware, still suffering Katrina  
 
Dwana: Good resources not readily available to masses   
 
Me: What are some other things they're doing with this money?  
Dwana: Building the prison 
 
Philicia: so they can put you in it. That's your road, that's your road home. [laughter] You 
gotta laugh to keep from crying.  The design is, if you dehumanize me enough, and get 
me to buy into that dehumanization, I'll be more high risk in terms of engaging in 
something I shouldn't engage in, or I'll be more high risk at doing nothing with my life. 
And you can just happen to put me in that prison. To make a prison private is a bad thing, 
to use our tax dollars for that, so you gotta keep someone in there so the power that be 
needs to make their money. So it's a business. 
 
Dwana: Louisiana, the state, has the most private prisons in the whole world.  
 
Philicia: Then you look at who's in them. So they look at third graders to see how many 
cells they need.  
 
This conversation is rich with meaningful dark jokes used to convey larger concerns.  This 
interchange took place in a beauty salon.  The freedom of speech between the speakers shows 
that this salon is a safe space within a larger context of a heavily policed and, therefore, censored 
city. While Dwana and Philicia are concerned about the crime in the city, a bigger concern is the 
state-sanctioned violence in the form of policing.  For example, Philicia mentions crime, but only 
after mentioning a larger perceived genocide at the hands of the state and justified by Hurricane 
Katrina.  Using loaded words, such as "genocide," "killing," and "damaged" reflects the 
seriousness of the consequences of state power in their everyday lived experiences.  The fact that 
they mention unsanctioned crime as an afterthought parallels the impact this crime has on their 
lives (This topic is explored further in chapter three).   
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 Dwana and Philicia also draw attention to the way in which future jail cells needs are 
supposedly counted:  by looking at the number of third graders in the schools.  True or not, this 
is a familiar narrative within the communities of long-term New Orleanians, specifically in 
Central City.  This consciousness of the state-sanctioned assault on the Black community fuels 
this distrust of agents of the state, especially police.  This takes us back to the illustration at the 
outset of this chapter.  Police make every effort to be a very real presence and, in turn, a threat, to 
specific communities in the city. As clearly as my participants can see the blue police lights, they 
can also see the inner-workings of state power, in terms of the reasons for being held a certain 
amount of time in jail, the funding of the prison, and the connections between gentrification and 
policing.  In New Orleans, knowledge isn't power. Instead, it leads to despair, displacement, and 
disempowerment. 
 In the same breath, Dwana and Philicia also discuss how the completion of the new prison 
reveals the priorities of the state.  They make an ironic play on words by calling the process of 
detaining Black people the “Road Home” which is the actual name of a U.S Department of 
Housing and Development funded project that helps those affected by Hurricane Katrina to find 
affordable housing. Using the phrase to describe displacing Black people from their homes and 
placing them in a private prison is poignant and telling, particularly in areas being gentrified.  
This illustrates the very real disruption that the new prison and an increased police presence have 
in the lives of New Orleanians living in Central City, a hyper-policed and increasingly gentrified 
area.   
 Sess 4-5 conveyed similar sentiments about the construction of the new prison.    
They started developing the new jail system, and it's in that same area, and it's all part of 
that master plan because they built the VA hospital and then the jail, so the veterans go 
crazy, they hospitalize them. Then they build a jail and go find so-called criminals to fill 
up the jail. It's definitely under construction now...The city's war on Black people and 
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Black men will just continue to be in prison, increasingly. Sons and daughters will grow 
up without their fathers, and in some cases without their mother. The criminal justice 
system, or really the criminal injustice system, will just continue to feed off the poor 
people in this city.  Been had jails in this city so the jail system is already prevalent and 
the injustice system is already prevalent and documented as far as feeding off the poor 
and making money off the poor. Paying for their judges and lawyers and DAs and bail 
bonds and drug core systems and all of those different things that the city and the tax 
payers pay for.  All of that stuff will continue, it's just that by them making a new jail 
with an increased number of beds, just places more people in jail.  
 
Within Sess’s narrative are three main themes: 1) the state is placing surplus population in prison 
cells, 2) the belief that the criminal justice system is corrupt, and 3) the lack of hope for any real 
change any time soon.  He aligns the construction of a new prison complex with a war, with the 
prison being a weapon of the state directed primarily at Black men.  This weapon targets not only 
one person but an entire network of people and their community.  As mentioned previously, the 
majority of those incarcerated are from Central City. To the people with whom I work, the 
construction of the Orleans Parrish Prison facility represents something much more than a prison.  
The prison is a weapon, and the inhabitants of Central City have a red target on their foreheads. 
Within Central City, the prison is a weapon of mass destruction.    
 Sess also discussed placing “so-called criminals” in prison.  This use of the phrase “so-
called” implies a lack of trust that the state, is just in its search for criminals, but instead searches 
for "surplus" (Gilmore 2007) populations to place behind bars. Those considered surplus 
populations are not those who do not fit into the economic system.  Surplus populations are long-
term New Orleanians, which, in Central City, correlates with the increased gentrification. These 
categories of mainly white New New Orleanians include hipsters, bourgeois bohemians, and 
bonafide.  Those who do not fit into the mold of gentrification include the long-term, mainly 
Black New Orleanians. 
 Sess 4-5 also represents the part of the population that has lost hope in any real change, due to 
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their knowledge of the criminal "injustice" system, as he calls it.  As stated previously, 
knowledge in this context is not empowering.  Sess 4-5, along with many of the other people 
with whom I worked certainly know the ins and outs of the criminal justice system and the laws 
of the land.  They understand police strategies; however, this does not change the consequences 
of policing for the very people who could recite laws back and forth.  For example, in the 
quotation above, Sess 4-5 states that "Paying for their judges and lawyers and DAs and bail 
bonds and drug core systems and all of those different things that the city and the taxpayers pay 
for.  All of that stuff will continue, it's just that by them making a new jail with an increased 
number of beds, just places more people in jail".  Sess 4-5 demonstrates his knowledge as he 
recounts the ways in which the criminal justice system is funded, and how this pushes more 
people–– people who do not fit the goals of gentrification–– into jail or prison.  Yet, knowing all 
of this does not give Sess 4-5 hope in any change. Instead, it depletes him of hope.  Knowing 
more about an unjust system can cause the oppressed to lose hope for any change, especially 
when face to face with a new prison right in their backyard.  
 If we locate the principles of policing through the lens of dissection, Central City as a 
police state becomes the liquid in the petri dish, in which racialized bodies float.  The injuries 
inflicted by the state, in the form of policing, make up the various depths of cuts on various parts 
of the body.  Some cuts are more severe than others.  They range from minor abrasions that will 
ultimately heal to those that will eventually lead to amputation or even death. The multiple 
oppressions applied to each body influence its susceptibility to dissection by the state.  This is 
evident in the voices of the people with whom I worked.  In terms of gentrification, we can 
categorize displacement as a cut, but the depth and severity depend on the consequences of said 
displacement.  Police brutality and surveillance also inflict harm on the racialized body.  Again, 
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it is the consequences that determine the outcome of said inflictions.  If the surveillance leads to 
imprisonment, the effect is equivalent to amputation, if it leads to a warning or other forms of 
emotional abuse it can produce deep cut that scar.  These are just two examples of the 
consequences of policing on the lives of Black mothers living in Central City.   
 The themes of this chapter that emerged from the narratives of my participants include 
policing as an agent of the state, and the correlation between the increase in policing post-Katrina 
and the increase in gentrification in the Central City neighborhood in New Orleans, Louisiana.  
Along similar lines, another theme prevalent in my interviews was the uneven nature of the 
policing. Participants noted that when it comes to policing in Central City, their principle is not 
"to protect and serve," but rather to protect and serve "new New Orleanians," and to police and 
abuse native New Orleanians.  This is evident from in the increase in the number of police 
officers seen in tourist and gentrified areas, but they are there for very different reasons 
(Maynard, 2017; Davis, 2010, 2016, 2012).   
 For example, I often enjoyed frequenting the French Quarter, specifically Frenchman Street 
where there are music joints of every genre.  Any type of live music that you have an ear for, on 
any particular day, you can find on Frenchman, along with different kinds of cuisine.  Frenchman 
was not always a tourist attraction.  It was not famous like Bourbon or Canal Street.  However, in 
the past three years or so, more and more tourists wander on to Frenchman.   Since the tourists 
and many new New Orleanians now enjoy Frenchman St., the number of police officers has 
drastically increased.  The purpose of police, in this context, would be, as Dwana told me in her 
narrative, to protect and serve the tourists, protecting them from the native New Orleanians.  This 
same phenomenon happens in areas of heavy gentrification, such as Central City.  With the 
increase of new New Orleanians coming to discover and conquer an already inhabited part of the 
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city there is a parallel increase of police who again, protect and serve the new inhabitants while 
supporting the displacement of long-term residents. 
 Long-term inhabitants perceive that this form of police surveillance has a more significant 
impact on their lives than crime in the city.  This is one reason why the increase in policing, 
often, cuts them into pieces. To fully understand why policing greatly cuts into the bodies of the 
Black female residents in Central City, one must compare its effects to that of crime in Central 
City, New Orleans.  I elaborate on the impact of crime on the lives of long-term inhabitants of 
Central City versus that of policing in the following chapter.   
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Chapter 3: THE CUTS OF CRIME  
 New Orleans is commonly known as the “Big Easy” by its inhabitants and tourists.  
Many times, during my three years of fieldwork, New Orleans felt eerily similar to my memories 
of Sierra Leone.  Many people confirmed this observation. Often in conversations, people 
remarked that New Orleans is not part of the United States, but a different country, all its own – 
a mixture of Caribbean, African, French, and Spanish influences.  This characterization prompts 
me to extend the notion of "Creole" to include not only the people but space itself as a dynamic 
force. 
On my regular drives Uptown, I would pass the bar called Laissez Le Bon Temps Rollez, 
meaning ‘let the good times roll.'  This phrase appears in many locations– stamped on the side of 
buses, in commercials, on billboards, and present in the everyday conversations of New 
Orleanians.  This idea of ‘letting the good times roll' correlates with the idea of New Orleans 
being the "Big Easy" suggesting a shared laissez-faire attitude or ideology, as discussed in the 
previous chapter.   
 New Orleans is more than a city.  It is a space that fosters a slower pace of daily living.  
This manifests itself in several ways.  For example, imagine elders of the community sitting 
outside on the neutral ground6 with⁠ coolers and lawn chairs.  According to my participants, I 
learned that this is a position earned through years of wisdom and hardships and it echoes the 
local practices of many countries in West Africa, where the home is primarily a place to sleep, 
and other activities, such as eating, socializing, and working, take place outside.  
                                               
6. The neutral ground is the grassy border that separates two opposite sides of a street. It is where 
residents park during flooding, picnic for Mardi Gras, and wait for the streetcar. 
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 The city is also a place where residents treat such things as speed limits as a suggestion. During 
my drives through Central City and conversations, I found that for those born and raised in the 
city, driving below the speed limit is commonplace. The city is a place where showing up on 
time, and expecting others to do so, is frowned upon and may earn you the name, "Time Nazi" (I 
learned that lesson the hard way!).  This attitude towards time also echoes West African 
traditions where events start when people arrive, as opposed to a predetermined start time.   
 These things create the heart of the feelings residents assign to their relationship with the 
city.  People speak of these characteristics with pride, joy, and love as if they were discussing a 
beloved family member.  New Orleans is more than just a place where they were born.  It is 
personified as a ‘someone’ for whom they have affection.  For example, in conversation with a 
friend born and raised in New Orleans who was evacuated to Texas after Hurricane Katrina, she 
spoke with disdain.  Her time away from New Orleans was almost a traumatic experience. She 
explained to me how she could not live anywhere other than New Orleans. Despite the constant 
threat of extreme weather, problematic government policies, threats of policing, and living below 
sea level, it is a place she needs and on which she depends. 
  New Orleans manifests its laissez-faire in specific ways. As previously discussed in 
chapter two, having French origins that date back to 1815, this phrase, which literally means “let 
(them) act,” was originally used to describe government non-interference in business and 
commerce (Staff 2018).  However, this term has evolved to encompass a shared ideology of 
letting things take their course without interference, an attitude of “going with the flow.”  During 
one of our story circles, Fanny, a Black female social worker who worked with traumatized 
children after the storm, suggested that I look at the connections between laissez-faire and the 
everyday lived consequences of this concept for Black mothers and other mothers in Central 
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City.  She said, “you should at least do a chapter on the laissez-faire attitude of the people of 
New Orleans because it connects a lot to– you know–there's a culture of it that contributes to 
perception."  This statement is revealing. There is an acknowledgment that many things these 
women experience are downplayed in their own minds because of this expectation of non-
interference on their part, or "not making waves," and that this contributes to every aspect of 
their experiences, perceptions, and shared ideologies. This expectation of non-interference 
restricts the women with whom I worked.  For example, when I asked questions about their 
previous experiences with crime, this laissez-faire ideology initially silenced these women. It 
was an attitude of going with the flow in terms of past experiences with crime, nothing initially 
worth mentioning. This laissez-faire ideology not only influences the actions of the people of 
New Orleans but also their perception of events, that is, many things that most outsiders would 
see as major or even traumatic, are viewed as "no big deal." 
 During story circles, this expectation of certain things as just the way things are, and the 
subsequent downplay of concern led me to take different strategies to hear the women's 
narratives.  Some layers took work to peel away because of the laissez-faire attitude.  Story 
circles were an excellent method to use in this context because there was a group of people 
present to help peel away the layers: a collective means for uncovering shared understandings 
while also providing mutual support once events were revealed.   For example, when I raised the 
question of the impact of crime on their lives, the first response of most participants in one of the 
story circles was denial: that they didn’t have much interaction with crime in the city although 
they knew it existed; or that, although exposed to crime, the impact was minimal. Fanny shared 
the following experience: 
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[1] We've been out and seen either the beginning, you know, some stage of the crime story, 
either the person running or the police looking.  [2]You're exposed to a lot of those things, but 
they really do not have any impact on us.  [3] When we used to go to one of the projects in 
Central City and the guys would be like, ‘hey, y'all need to go, y'all need to leave.' So, you 
know a crime's about to happen, and you really do not give it any more thought. 
 
Using critical discourse analysis, one understands this narrative as having three parts. [1] She and 
those with whom she is close are often aware of crime events taking place.  This, in itself, 
contradicts the notion that these women are not affected by crime.  [2] The crime she witnesses 
does is just, in a sense, the way things are.  She has wholly normalized this fact, and it no longer 
leaves an impact.  [3] The perpetrators of the crimes are protective of innocent bystanders. They 
warn the potential witnesses of impending danger.  This makes them more of an ally than the 
police.  In the end, she closes with “you really do not give it any thought anymore.”  
 This is the story that led Fanny to suggest I do an entire chapter on laissez-faire.  The 
connection she makes between her perception of crime and the influence of laissez-faire on the 
culture of the city is revealing.  Although she states that being exposed to crime does not impact 
her life, she also implicitly acknowledges that it is something that would impact someone’s life 
sans laissez-faire.  On the other hand, as we shall see laissez-faire does not apply to the 
consequences of policing (see chapter 4).   
Cutting into Media Representation vs. Perceived Crime Climate  
 Out of the 137 newspaper articles I analyzed for this project, 47% contained reports of 
violent crime, including murder and police shootings.  That means almost half of the articles 
published by the Times Picayune⁠7are about violent crime.  The media representation of crime is 
thus overwhelming and disproportionate to other newsworthy subject matter, but that is not how 
                                               
7 The Times Picayune is the local paper in New Orleans, Louisiana  
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crime is perceived in the lives of the people with whom I worked, as seen in the statement by 
Fanny.  
 In a story circle with mothers and othermothers of Central City, four mothers (one of an 
autistic teenage son, a social worker and other mother, a mother and a young woman who cares 
for children in her neighborhood (another othermother) all born and raised in Central City, 
expressed the view that that while crime is prevalent, it was experienced previously in a way that 
is colored by the culture of the city– one seen through a laissez-faire lens.  Built into the crime 
landscape are these notions of community and culture. 
Tanya, the mother of the autistic son, explained how easy it is to avoid crime because of 
crime’s targeted nature.  Victims of crime were those targeted by criminals in specific areas of 
the city; however, that has changed since Hurricane Katrina. The other three women in the circle 
agreed that despite the influence crime has in the lives of Black mothers and othermothers in 
New Orleans, the effects of policing are still heavier. 
The women explained how it was easy to avoid crime.  Fanny, the social worker, 
mentioned at the outset of this chapter, provided more detail about the perceived increase in 
crime, and the apparent change in the criminalized landscape.  In our follow-up individual 
interview, she explained:  
Crime has reached parts of the city that it previously never reached before.  The history 
of New Orleans was very clear in the sense that certain neighborhoods were free from 
crime.  That was an understanding that criminals, police, and the people had, that you 
were safe in some places, like Uptown and Lakeview, those predominantly white places 
and a higher socio-economic status. You didn't commit crimes there.  Crimes always 
happened in the Black community, and I assumed police did their best, but there was no 
ways to commit a crime in a "good" neighborhood and not pay for it, it just wasn't an 
option.  Over the years, I am thirty-six, so I remember growing up knowing what 
neighborhoods were off limits for crime and I remember what neighborhoods never had 
crime.  It was an understanding that no longer exists. You still have crime where you had 
it and now you have crime creeping into other places where it could never be, so there's 
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no way those numbers are going down, actual numbers, maybe they're going down in 
reporting, but crime is just as popular as it has ever been. 
 
She goes on to elaborate changes in the criminal activity within the uneven geographies of the 
city:  
The types of crime have changed. There are a lot of robberies, which isn't something 
typical before. We had carjacking and shootings, but before Katrina, you could almost be 
assured that it was drug-related, so as long as you weren't involved in those things, it was 
very rarely that an innocent bystander was involved in that crime. Post-Katrina we have 
rapes, we have robberies, we still have murders, but it is not confined to the people or the 
places where it was. It could be because people are moving around and mixing but we've 
also seen an influx of people from other places, from other places in the country and I 
think the crime climate has changed and not gotten better, just different. 
  
As a native of New Orleans, Fanny recalls how the changing demographics within the city 
impact changes in the types of crime and areas of criminal activity. She outlines important 
themes that address the relationship between positionality (Manning 2018), vulnerability, and 
policing (Giroux 2006; Foucault 2015) as they relate to crime in the city pre-and post-Katrina.  
In chapter two, we saw how the notion of “new New Orleanians” was a sentiment 
expressed by long-time residents, describing the impact of gentrification on the culture of the 
city.  Residents’ experiences of culture, crime, policing are intrinsically related, so a change in 
any one of these aspects affects all three.  This is especially the case with crime.   
 As mentioned above, the local news media represents crime in the city as predominately violent.  
With such numerous reports of violent crime, one would think its effect on the everyday lives of 
my participants would be high.  This was not the case. Local perceptions of criminal activity fell 
into two camps:  1) crime does not affect my participants' everyday lived activities, and 2) even 
when targeted by crime the instances are not significant and, frequently, forgotten. These 
findings suggest that crime in the city does not cut as deep as the all-pervasive policing. The rate 
of incarceration in Central City is not a result of violent crime.  The majority of those 
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incarcerated committed or been convicted of non-violent crime. This is both at a national and 
local level.   If crime cuts into the bodies of my participants at all, it is a cut that quickly heals. I 
propose that this can be attributed to the laissez-faire attitude, and/or the nature of the crimes 
themselves.  In the next chapter, I show how perceptions of policing are exempt from this 
laissez-faire attitude.  Instead, it inflicts deep, traumatic cuts into my participants. 
Although media report violent crime as being pervasive in the city, especially in Central 
City, the people with whom I worked were not cut by violent crime in their everyday lived 
experiences.  One such reason is the perceived nature of crime in Central City.  Linda captures 
this idea well in the following statement, “I'm really not a target because I feel I look like, I 
might look like maybe a family member of criminals, so they do not necessarily target me.”  
Linda expresses the fact that criminal activity has boundaries and, more often than not, those 
engaged in criminal activity act according to a certain morality that prevents those not involved 
from getting hurt.   The concept of “moral economy” is relevant in this inner-city context (Scott 
1977).  This notion was paralleled in Fanny’s excerpt when she said those perpetrating crime 
warn innocent bystanders.  
 The topic of perceptions of crime and the effect on everyday lived experience was discussed 
further during another story circle with seven mothers and othermothers.  As is the nature of 
story circles, the person conducting also participates.  When I asked the question about crime the 
conversation grew lively; however, the tacos and wine may have also contributed to this.  During 
the first round, the women expressed that those typically targeted by crime are those involved in 
"criminal" activity.  For example, as Roxanne (one of my primary participants) explained  
if you are not into anything [illegal] that provides you a measure of safety.  When I saw that 
shoot out, that was people who were very clearly involved with each other in some kind of 
negative manner.  Safety comes from not doing things or being with people you're not 
supposed to.  For example, my clients, which presents an interesting [inaudible…] but 
 51 
basically yea, you know, do not go there this kind of day, traditionally, and you do not get 
shot. 
 
Following Roxanne’s contribution, Toni cosigned onto this notion that staying away from criminal 
activity is the best protection from crime.   
 
What Roxanne⁠ said earlier I want to make a comment. I've seen on the news recently that, 
I think it's about 85% of the people who are victims of violent crime, or who are killed in 
New Orleans often have been arrested and have a record themselves and I feel like that is 
something that we need to look into. I also think that provides a measure of me feeling 
safe, a little bit. A little bit more, because most of them are criminals.  
 
Roxanne playfully responded, “Toni got the statistics” and Bea jumped in to say, “she has been 
dropping the statistics.”  I joined in the playful banter to say, “she reads.”   
Toni brings up several reasons for her feeling a measure of safety within Central City, 
New Orleans, despite the media representation of the massive number of violent crimes in that 
neighborhood.  She explains how most violent crime is contained.  Because of this insider 
knowledge, the cut inflicted by violent crime, even in a part of the city infamous for violent 
crime, is minimal and, oftentimes, non-existent.   
 During the cross-talk portion of the story circle, Bea parallels Roxanne’s earlier 
sentiments in the following statement 
 I agree with Roxanne's, [1] I also think that staying out of trouble, not getting involved in 
things, [2] but also, unfortunately, it does depend on your neighborhood.  Central City: know 
that they are getting shot.  Over there, Uptown, they're not having, they're not really 
experiencing a whole lot.    
 
[1] While Bea agrees that "staying out of trouble" serves somewhat as protection from crime, she 
also admits that this is not always the case.  She mentions the fact that geography plays a role in 
protection.  This being said, geography occupies a place on the body, making one more 
susceptible, in this case, to criminal violence.  According to a dissectional lens, oppressions and 
positionalities are situated on bodies.  For example, a body may contain many social categories 
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such as race, class, and gender, but also other positionalities, such as geography and location.  
All of the factors influence the cuts inflicted on the body by oppressive power regimes, such as 
policing. [2] She admits that living in Central City, despite one’s lack of involvement in 
“criminal activity” can still leave one targeted by crime.  However, even when targeted by crime, 
the cut is still minimal and heals.  
 As previously discussed, laissez-faire is a widespread lens in New Orleans. Laissez-Faire 
literally translates to “allow to do” or “let go.” This lends itself to many New Orleanians letting 
things “go with the flow” without interference.  It also leads many of the people with whom I 
worked to deemphasize instances of crime, not even recalling them until further questioned.  
This was relevant in the story circle mentioned earlier.  For example, even when a target of 
crime, the target may remain unbothered and the criminal acts frequently are forgotten at the 
surface level.  Bea retells several encounters with criminal activity that she views through a 
laissez-faire lens.   
 
[1] Personally, I really haven't had a lot of experience with crime.  [2] I think I was 
working at Walgreens like a lifetime ago, and I got robbed. But it wasn't really a violent 
robbery because the guy kinda waited until I opened the register to get change and the 
guy kinda reached over and grabbed the cash and ran out, so that was kind of the extent 
of my experience with crime. [3] Personally, really not a lot has happened to me. …Oh 
well when I was fifteen, which was also ages ago, when I was downtown someone broke 
into the car we were in and stole my purse, this was a really long time ago, and yea, those 
were my two experiences with crime… literally my entire life in New Orleans. 
 
[1] Notice, at the outset of her story she says she has not had a lot of experience with crime.  [2] 
However, she immediately goes into a story about getting robbed while working.  She then tells 
another story of a time when she was targeted, and her purse stolen. This contradicts the earlier 
statements that not being involved in criminal activity serves as a protection and more so points 
to the fact that crime does happen and there is indiscriminate targeting in Central City.  Despite 
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that, it is the laissez-faire lens that colors my participants’ perceptions of crime. She closes with 
“those were my two experiences with crime.”  She says the previous excerpt with an implied 
only. Those two experiences were her only experiences with crime.  This sentiment minimizes 
the impact of crime in her life.  Even when it happens it is not a big deal; it was only two times.  
Toni echoes this thought of crime being trivialized, even when targeted by crime.  
 
I have lived here basically all [my life]. I went away for a few years after Katrina to 
Baton Rouge.  Maybe about three or four years.  Never really experienced crime too 
much. I was robbed at my place of work one time.  I was working on the cash register, 
and the guy came in, pulled a gun on me and took the money out the till and ran off, then 
I was living somewhere where a person was shot right in the alley by my house, 
teenagers, one boy shot another boy, so we heard the sounds and it was just me and my 
husband at the time, and he, the boy, was running from the other one and jumped in my 
backyard, which it was gated and I guess he was trying to get away. So, he jumped in my 
backyard, so I went and looked out the back door, and I saw him lying there.  He was 
like, 'Ma'am can you get the ambulance.' So, the police did respond very quickly which 
was good.  Other than that, I've really not been touched personally by crime too much. 
 
Similar to Bea, Toni is a direct survivor and witness of crime in Central City; nonetheless, she 
does not perceive these acts as dangerous.  It almost becomes so normalized that it is no longer 
seen as criminal activity. Toni prefaces her story with the phrase "I have lived here basically all 
[my life].”  This phrase reveals that length of time in Central City influences how one perceives 
crime.  Bea is a life-long resident of New Orleans; therefore, the laissez-faire ideology has 
permeated their entire lives, leading to their not interfering with or paying any mind to criminal 
acts with which they are a part, either violent or non-violent.   
 Out of the 137 newspaper articles I analyzed for this project, 47% contained reports of 
violent crime, including murder and gang rapes.  Examining three articles from the Times 
Picayune, I followed Fairclough’s (1995) method of Critical Discourse Analysis (CDA) to 
uncover how the local mainstream media outlet frames crime in Central City and whether or not 
it also presents news through a laissez-faire lens.  I focused on articles reporting violent crimes 
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for several reasons. First, the articles reporting violent crime in Central City compose 47% of the 
articles on Central City that I analyzed for this research.  Second, my research participants 
tended to understate the impact of crime in their everyday lived activities; however, the media do 
the opposite.  Performing CDA on these articles will highlight and attempt to rectify this 
disconnect between what the people on the ground experience and the media’s representation of 
crime in Central City.  I examine news reporting about violent crime from the Times Picayune. I 
chose this source because it is the local paper of New Orleans and was usually one of the first to 
report of local events of violence.   
 Before we can begin with an analysis of the data, we have to describe and define a number 
of basic concepts involved: (i) language, (ii) linguistic ideology and framing, (iii) metaphor (iv) 
media, and (v) Critical Discourse Analysis. Several scholars provide information on these topics, 
especially linguists Norman Fairclough (1995), and Linda Thomas and Shân Wareing (1999); 
sociologist Erving Goffman (1974), and anthropologist Debra Spitulnik (1993). Through their 
theories and methods, I gained a useful lens through which to critically review the media 
representations of violent crime in Central City.  I am interested in language as discourse 
(Sherzer 1987) 
 My study shows that the local newspaper often does not represent the views of the participants 
in my research.  Whereas the participants of my study viewed crime through a laissez-faire lens, 
the local paper paints Central City as a crime-ridden area that holds no bars.  Children and 
women are also frequent victims of crime in this area of the city.  However, the participants of 
my study are more affected by state-sanctioned crime in the form of policing as we will see in 
the following chapter. 
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 Central City Violence Takes Tiny Victims 
 The first article I analyzed for this section is entitled Central City Violence Takes Tiny 
Victims.  Immediately the author of the article uses the descriptor "tiny" to describe the victims 
of violence in the Central City neighborhood in New Orleans. This use of "tiny" invokes emotion 
from the reader before even reading the proceeding article.  This is followed by using Direct 
Discourse to contextualize the events described in the article.   
 Indirect and Direct Discourse are useful analytical means to evaluate how the author of a text 
shows agency and ownership (Fairclough 1995).  Direct Discourse (DD) usually uses active 
tense, whereas Indirect Discourse (ID) uses passive tense. The author's use of these linguistic 
strategies reveals their personal frameworks and the frameworks of their ideal readership because 
it shows the taking of responsibility by select social actors or absence of agency. The patterns of 
ID and DD usage in this article identify the author's goals and reveal many presuppositions.   
 The article opens with DD by using active tense.   
  A kindergarten graduate celebrating at another child’s birthday party.  A toddler 
playing with friends in a grassy courtyard on a Sunday afternoon. A little boy sitting in a car with 
his grandma at a second-line parade. A barely toddling girl in the arms of a caregiver walking 
down the street. (Line 1-5) 
 
This quotation works on multiple levels to reveal the author's (who is unnamed) frameworks. 
The use of active tense includes agency at the level of the unnamed children described in the 
opening.  They are performing the actions and framing this as such draws the reader closer to the 
initially unnamed "tiny victims." This statement indexes a sense of being care-free and young in 
its use of "celebrating," "playing," "little boy," and "a barely toddling girl." 
 However, in the following section, the author attempts to illicit danger and violence by raising 
the readers' fears.  The author describes the previously designated care-free lives of the children 
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represented by contrasting it with the use of the metaphor of blood spilling on the streets.  The 
way that the author frames the beginning of the article by painting a care-free picture of 
childhood juxtaposes the remainder of the article.  For example, in the entire third paragraph is 
littered with metaphors that index presuppositions that Central City is not only dangerous but the 
victims of said danger are "tiny victims."  When describing the violence in the neighborhood, the 
authors use the metaphor that is "chewing up young lives" and leaving "heartbroken parents and 
grandparents crying." In these examples, we see that when describing the victims of violence, the 
author not only illustrates the ways in which the children suffer excessively but also how their 
caretakers are affected negatively.  This is indexing, not just these four individual cases of 
violence on the lives of children but a more significant problem of Central City, as a whole, 
being a violent area in which to live in New Orleans. 
 The use of DD is not consistent throughout this article. Starting in the fourth paragraph, the 
author switches to ID.  For example, when the author describes the death of Londyn Samuals, the 
author describes is at "was hit by a bullet."  This surprisingly distances the reader from the action 
as opposed to the opposite being the case when describing the activities of the children prior to 
their deaths in the opening of this article.  As opposed to this being a device to distance the 
reader from the death of Samuels, it could be because the assailant is unknown.  I draw this 
conclusion by the fact that the author, in the same line, evokes sympathy for Samuel, by pointing 
out that she was only one-year-old.   
 The author describes the second death of Jeremy Galmon.  He was two-years-old and shot 
during a second-line parade⁠8.  The author of the article used DD to describe the killing of 
Galmon.  S/he explains the supposedly innocent act of peeking his head out of the car window to 
                                               
8 Second line parade is a traditional brass band parade of New Orleans, Louisiana  
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be fatal.  This contrast of a usually innocent act leading to Galmon's demise evokes feelings of 
sadness and sympathy for both Galmon and his grandmother, whom he was with, in the reader.  
Including the setting of Galmon's killing contrasts the presupposition that second-line parades 
are family friendly events. 
 The author situates the killing of Galmon with that of Londyn’s. The author explains that 
“[h]is mother, Delaaronia Galmon, sat silent and alone in a courtroom across town from 
Londyn’s vigil Friday night” (Line 37-38). The following killing was a year later, and the author 
emphasized how yet another murder of a child, almost two-year-old Keira Holmes, took place in 
Central City.  This indexes the presupposition that Central City is a dangerous place for people, 
but even more specifically for children.    
 The author describes Holmes’ death as particularly violently. The author uses the 
illustration of “a hail of bullets” causing the death of Holmes.  This leads the reader to picture a 
bloody scene in the B.W. Cooper Housing project in Central City, Louisiana.  Especially given 
the fact that Holmes was shot in the head.   
 The next killing is framed against the backdrop of what the author calls “the very epitome 
of childhood—a birthday party” (Line 71).  This indexes that, in Central City nowhere is safe, 
especially for children.  The author also personifies the bullet that killed Briana Allen, as 
opposed to the gunman him/herself.   “A gunman’s bullet killed Briana Allen, a 5-year-old who 
had just finished kindergarten.” It is peculiar that the author would position the bullet as the 
assailant and not the actual gunman.  This could be for a number of reasons. First, the actual 
gunman is likely still unknown. Second, the use of the bullet, since the gunman is unknown, 
allows the sentence to be DD without actually having to know the identity of the assailant.  The 
author of the article provided yet another example of another partygoer becoming a victim of gun 
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violence, but on a different occasion—a Mother's Day parade.  Including this information, 
although it was not something that occurred at the same time as Allen's murder, represents the 
frequency of gun violence against youths in Central City, New Orleans.   This, once again, 
frames an incident that would stereotypically be considered safe and family-friendly as 
dangerous for attendees, especially children.    
 The author once again frames all of the killings of children in Central City as connected.  
S/he states: 
  When Briana’s godmother, Tynia Allen, heard about Londyn Samuels' shooting last 
 week, it brought back painful memories.  Tynia Allen is Ka’Nard’s mother. (Line   
 80-82) 
 
In the same paragraph, the author quotes the Tynia Allen as saying to Samuels, “These innocent 
children are out there, losing their lives, and it has to stop” (Line 85-86).  This quotation indexes 
the frequency of the killing of youths in Central City, New Orleans.  Also, her use of the phrase 
“innocent children” exemplifies the ferocity of these acts of violence because of the innocence of 
the said victims.  As is the tone of this entire article, the author frames Central City as an 
inherently violent neighborhood, due to the frequency of violence against the youths in this 
neighborhood. In fact, the subheading on line 87 is “you have to worry about everything.”  This 
is a viewpoint that juxtaposes the opinions of the people with whom I worked.  However, this 
shows the contradictions between how Central City is portrayed in the media and how it is felt 
on the ground to those who actually live and frequent there.    
 The article closes with the author uses quotations and examples from residents of New Orleans 
who no longer feel safe for themselves and their young ones. The author quotes Cynthia Battle, a 
parent who gathered at Ashé Cultural Arts Center, who thinks that the neighborhood is no longer 
safe, echoing the sentiment found in the subheading— "You have to worry about everything."  
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To make the point that violence against children is a growing epidemic, the author quotes Al 
Mims Jr., an anti-violence activist.  He states:   
I’ve buried thousands of children since my daddy was killed. We have to stop making 
excuses when our children are killed in a residential neighborhood…We’ve got to teach 
our children.  And it takes a village. (Line 111-114)  
 
This quotation reveals the fact that violence has been normalized, but not accepted in Central 
City, New Orleans, according to this article. The use of the phrase "buried thousands of children" 
can be interpreted as hyperbole for effect. However, this is not to belittle the impact the killing of 
youths in the community has had on Mims, especially since his father was a victim of gun 
violence twenty-six years ago.  Mims' use of the phrase "it takes a village" invokes an 
insider/outsider dynamic in which Mims' calls the community to action to halt this problem of 
violence in the community.  One has to wonder who the community is precisely that he is calling 
to arms. One can safely assume that he is calling to action the native New Orleanians and not the 
new New Orleanians. 
  Social Actor 
 Representations of social actors are evident throughout the text.  The social actors include the 
loved ones of victims of gun violence, social activists, and official representatives. The author 
repeatedly foregrounds the role of all of these social actors as a voice of authority, a trend shown 
in subtitles and selected quotations. Whenever the social actors are discussed or quoted, their full 
names and relation to the victims are disclosed.  When discussing the victims of gun violence 
their names and ages are always divulged.  Also, whenever the author presents an official s/he 
also places his or her title and the area in which they work in addition to their names. e.g., 
Councilwoman LaToya Cantrell, whose district includes parts of Central City. These rhetorical 
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strategies work to not only foreground officials but also the individuals touched by gun violence 
as voices of authority and legitimacy. 
Woman Testifies of Repeated Assaults in Central City Gang Rape 
 “I was just praying that someone was going to rescue me…I didn’t want to die this way” 
(Line 3-4).  This statement sets the tone for the entire Times Picayune article by Helen Freund.  
This article evokes fear and chaos because of the violence against a woman who was gang-raped 
in 2012.  This is yet another form of abuse the media portrays as prevalent in Central City, New 
Orleans. In this article, Freund outlines the court case following the gang rape of the unnamed 
survivor.  The author does name two of the five assailants who are two cousins named Jermaine 
Rumley, 23, and Glenn Elliott, 19.  The lack of naming the victim of this crime is most likely to 
protect her identity while naming the assailants is to place culpability for the offense on them.  
 Although Freund does not name the victim of the gang rape, she does provide a detailed 
description: 
The woman, a petite blonde dressed in a black pantsuit and purple blouse, appeared 
nervous when addressing the jurors, speaking quietly and quickly, often clenching her 
hands in her lap (lines 15-18).    
 
The author describes the victim as petite, emphasizing even more so the gravity of the crime 
committed against her, revealing that she was no match against the five assailants who gang-
raped her. By describing the demeanor of the victim, Freund also indexes the fact that, as 
addressing her assailants, she was high strung and anxious. This is seen in the fact that the victim 
spoke quietly and quickly, “often clenching her hands in her lap.” As understood from this 
description, the victim is still impacted by the magnitude of the crime committed against her.   
 When relating the conditions in which the crime occurred, Freund explains that the victim was 
raped in a "dilapidated fourplex on the edge of Central City."  This indexes the condition in this 
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area of the city.  Not only the state of this area of the city but the condition of Central City in 
general.  This description shows that Central City is an area ripe for crime.  As was the case in 
the previous article that made Central City out to be dangerous for youths in the neighborhood, 
many of which are under two years old.   
 Freund recounts the details of the crime, as retold in the courtroom by the victim herself.  
She explains that the home health care worker was heading to a patient’s home in Central City 
when she was accosted by a “man brandishing a gun and wearing a white bandana tied around 
his face” (Line 18-20).  He initially asked for money, but then forced her into his vehicle and 
drove to that dilapidated fourplex in Central City. After continuing to retell the events that 
occurred on that day in 2012, she remembers the moment in which she completely broke.  
  I heard someone say, ‘Oh I think she likes it,’ whatever demeaning thing they could 
think of to say…That was the only point where I really screamed and cried.  I could hear myself, 
and I tried to stop…It just hurt so bad (Lines 43-46). 
 
This passage reveals the magnitude of the assault against the unnamed victim when gang-raped 
by five assailants. The excessive use of quotations places the voice of the victim at the vanguard 
of this article.  She is the social actor that, although unnamed, takes precedence over that of the 
named assailants.  The prominence of DD shows responsibility on the part of the assailants.  DD, 
in this case, also provides a sense of brutality to the crime that occurred against the unnamed 
victim.  The use of quotations from her testimony also reveals the brutality of the crime 
committed against her and the fact that this crime took place in Central City colors this part of 
the city as dangerous as a whole. The last part of the article recounts the outcome of the trial as it 
relates to the aggressors of the crime.  Freund explains that Rumley, Elliott, Darren Holmes, 21, 
Brian Beasley, 23, and David Quinn, 20, were all charged in the attack.  She goes on to provide 
more details as to the specifics of the sentencing.  This information frames the consequences of 
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said crime for the lives of the assailants, showing what the results of the detailed testimony of the 
unnamed victim.   
 The author does detail not only the consequences for the attackers but also the long-term impact 
on the victim.  This is best described in the following:   
  The woman told jurors that life has never been the same since she was attacked.  She 
said she has been unable to return to work, everyday tasks seem more difficult, and 
 she finds she has little interest in much of anything anymore, she said (Lines 85-88). 
 
In this article, Freund goes into great detail to allow the voice of the unnamed victim to be heard, 
privileging that over any other in this article. By privileging the victim’s voice in this article, the 
author also foregrounds the crime itself, as retold in the voice of the victim herself.  By doing 
this, the author emphasizes the prevalence of crime, particularly in Central City, New Orleans.  
As previously mentioned, this is distinct from the opinions voiced by the women with whom I 
worked for this ethnography. Whereas they mentioned the prevalence of crime, they stated that it 
did not impact their everyday lived experiences, especially not as much as policing.  
Woman Found Stabbed to Death, Stuffed into Central City Garbage Can 
 Ken Daly, the author of the article, immediately frames the information as a mysterious crime 
taking place in a shady location.  On Wednesday, November 26, 2014, Daly described a 
discovery made by a city inspector as "grisly.” The use of this ghastly adjective to describe this 
"discovery" foreshadows what is yet to be revealed in the article.  Daly uses the phrase "deserted 
Central City alleyway" to describe where the corpse of an unidentified woman in her forties was 
found.  This phrase indexes the lack of safety of the ally way and, by extension, the 
neighborhood.  In addition to stating the deserted condition of the alleyway, Daly also gives 
context to the larger setting in which the alleyway was situated:  
  The black, city-issued rolling garbage can had been left sometime overnight in an 
 alley that opens into a small courtyard with four secluded and abandoned apartments.   
 63 
 The tiny plot sits between a boarded-up former beauty supply store and well-kept,   
 yellow home of 85-year-old Pearl Richard. (Lines 18-22) 
 
As seen in the above excerpt, the location of the garbage can was in a highly blighted area, which 
included abandoned apartments and an abandoned beauty supply store.  The article even includes 
a picture of the abandoned alleyway in which the corpse was found.  Daly indexes that, if the 
area had been more highly populated and, therefore, safe, then the perpetrator would not have 
had the opportunity to commit such a crime.    
 Daly chooses to include quotations from Richard, the 85-year-old owner of the yellow 
house near where the corpse in the garbage can was found.  The excerpts included the index that 
this area was highly likely to be the site of such a crime, given its history of crime and violence.  
She explains how it is a location that is hidden from sight, making it a prime place for drug use 
and illicit sex.  In fact, in the exact location where the city inspector found the corpse in the 
garbage can was where petty criminals “used to steal pocketbooks.”  Like the previous two 
articles, the main theme is that Central City is a location for violent crimes.  This is a viewpoint 
that is disputed by the Black women of Central City with whom I worked.   
 Daly closes by including quotations from Trina White, a curious neighbor.  Her statements 
contrast with those of Richard who essentially said that the neighborhood, especially the location 
in which the garbage can was found, is full of various types of threats and crime.  However, 
White states that, aside from this crime, the area is kid-friendly.  She explains, “We don’t have a 
problem in this neighborhood.  This is a child-friendly neighborhood. We don’t run from bullets 
or nothing” (Lines 81-83). This discrepancy in viewpoints between Richard and White can exist 
because of proximity to the crime.  Richard lives right next door to the garbage can where the 
body was found.  She explains that it was located in an alleyway where crime frequently occurs 
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whereas White was viewing the crime scene from across the street.  This may create some 
distance and a, likewise, sense of security.  
  Why the Discrepancy?  
 As stated in the opening of this chapter, New Orleans is known as the “Big Easy.”  There is 
a laissez-faire ideology found in the perceptions of many people with whom I worked.  This led 
them to overlook many crimes, including robberies and there being an actual witness to criminal 
activities.  The mainstream media, in the form of the Times Picayune, do not hold this same 
laissez-faire lens when reporting on crime.  Almost half of the stories reported on in the Times 
Picayune are about some sort of violent crime.  As the three articles that I analyzed showed, 
Central City is presented as a highly blighted, crime-ridden area of the city.  Of the articles I 
reviewed for Central City, none were on police brutality or harassment, although the women with 
whom I worked reported this was a more significant issue than criminal violence.  
 When I shared the finding of my Critical Discourse Analysis with Fanny, one of the main 
contributors to this ethnography, her knee jerk reaction was, “that isn’t true.” She doubted the 
pervasiveness of crime in her neighborhood so much that she went on to say, “those reports are 
to warn white people.”  In this one statement, she indexes the influx of white new New 
Orleanians to the neighborhood to the extent that the news is now being catered to them.  In that 
one statement, Fanny also indexed the fact that for long-term New Orleanians, crime does not 
affect them to the same degree as it would a “new New Orleanian.”  This reveals the extent that a 
laissez-faire ideology lends itself to normalizing a view of crime in Central City, although the 
mainstream media portrays it to be widespread in that area of the city specifically.   
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Chapter 4: PERCEPTIONS OF POLICING  
 New Orleans is a city heavily governed by police.  When I would travel throughout the day, I 
saw a constant police presence.  A typical day included driving to work and seeing police with 
their blue lights on.  Then, upon arriving, I would see an officer guarding the door. After work, I 
would drive to the grocery store, only to see more flashing blue lights.  At the store, an officer 
would be stationed by the front door. This became my new normal as I learned to navigate 
between and betwixt all of the police enforcement. I was not the only person who felt the gravity 
of police officers in their everyday life.  The Black mothers and othermothers with whom I 
worked also related their stories of policing.  These stories were told, revealing the scars of 
police harassment and abuses of power.  Their laissez-faire lens did not extend to their 
observations and interactions with police.   
 When I say policing, I broaden this term instead of merely including instances of police 
harassment or abuse. I borrow from Hattery and Smith (2018) who state the that: 
 We use the word "policing" to mean not only the literal use of police force to   
control the behavior of Black people--by arrest, incarceration, murder, and so forth--but 
also to mean the control, regulation, and surveilling of Black bodies: how Black people are 
allowed to “be,” where Black people are allowed to go and when, and what choices Black 
people are allowed to make (8). 
 
This policing is often referred to as “symbolic policing.” In chapter two I discussed how 
gentrification and policing are inextricably linked in Central City, New Orleans.  This is but one 
example of symbolic and literal policing.  Through police surveillance, the Black mothers and 
othermothers with whom I worked were told where they could live, or more specifically, where 
they could no longer live.  In this chapter, I include both literal and symbolic policing under the 
broad term of policing, to avoid confusion.   
Prior to the outset of this research, I planned to focus on the way societies are ordered and 
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governed through hegemony and how those at the margins, Black mothers and othermothers, 
simultaneously reinforce and resist these forms of governance.  Upon entering the field and 
conversing with those with whom I worked, I realize that hegemony and hegemonic processes 
operate differently than much of the literature on the topic claim.  Althusser (1971) defines 
ideology as a set of effaced dominant beliefs.  Williams (1977) defines hegemony as the “whole 
social lived process as practically organized by specific and dominant meanings and values” 
(109). According to Joao Costa Vargas, hegemony explains the process in which subjects 
comply with power structures that don’t necessarily include domination or violence.  
Desensitized to everyday forms of terror is a crucial condition of possibility for anti-Black 
genocide (Vargas 2010: xi).  
 In Marxism and Literature (1977), Raymond Williams describes hegemony as constituting 
lived experiences or “a sense of reality for most people in society” (100). Hegemony, through 
this description, becomes taken for granted and unquestioned.  Williams (1977), also explains 
how hegemony exceeds ideology.  This is vital because ideology and hegemony are closely 
related and articulated with one another. Williams (1977) captures this notion when he explains 
that, “in its refusal to equate consciousness with the articulate formal system which can be and 
ordinarily abstracted as ‘ideology,’” this shows how hegemony is a dynamic process (1977:109). 
Williams describes hegemony as a dynamic process, as opposed to a system or a structure that 
aims to neutralize opposition. He states that "the decisive hegemonic function is to control or 
transform or even incorporate [alternatives and opposition]" (Williams 1977:113). Although, 
Williams appears to be describing the hegemonic process as all-encompassing in the way he 
describes it as something we do not notice and, therefore, becomes naturalized, in this analysis, 
hegemony is not necessarily totalizing.  
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 According to Antonio Gramsci (1971), hegemony operates as a form of control exercised through 
superstructures.   Williams (1977) also identifies the role of superstructures in the work of Marx.  
These superstructures include legal and political forms expressing relations of production, forms 
of consciousness expressing particular world views, and a process. The forms of consciousness 
show the inherent connections between hegemony and ideology. Gramsci (1971) outlines several 
ways that agents maintain a hegemonic relationship in their favor, one being through institutions 
of the State, such as schools, and churches.  Gramsci (1971) believes everything is political and 
controlled by the State at such a level that the State takes on a life in itself.  Gramsci’s State is 
repressive and imagined as a policeman whose role is safeguarding and respecting laws.  Gramsci 
defines this process as a form of “régime hegemony.” 
 In New Orleans, laissez-faire is a manifestation of hegemony.  The residents of this area 
of the city complacently accept certain types of violence as normal.  This includes crime that is 
not state-sanctioned.   Residents of the city take heed to the motto "the big easy," at least when it 
comes to crime.  Residents of Central City, a crime-ridden neighborhood of the city, normalize 
these violent or non-violent acts.  This is evident in statements, such as Toni's, that she has "not 
experienced too much crime," but then she goes on to retell several instances in which she either 
was targeted by or witnessed criminal acts.  This begs the question, within a laissez-faire 
hegemonic lens, how much is too much crime.  What pushes one past laissez-faire to see and be 
cut deep by criminal activity.  The women with whom I worked acknowledge that crime exists, 
some even stated that the types of crime evolved since Hurricane Katrina, as seen in the 
statements by Roxanne in the previous chapter.  She explains, “I think the crime climate has 
changed and not gotten better, just different."  These differences included the types of crimes 
being committed, which include an increase in crimes such as rape.  Still, these crimes fly under 
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the radar and the cuts inflicted are minimal.  Here, Roxanne acknowledges that the type of crime 
has increased in both frequency and intensity, implying that crimes such as rape did not happen 
frequently.  So, while crime is acknowledged, it is accepted as the norm.  
 The reality of crime, for my participants, does not negate the way in which they navigate the 
world; it is something acknowledged, then quickly ignored.  In this case, hegemony is not 
reserved as complicit to governing norms, meaning they see them as inherent or just "the way 
things are,” hegemony more so applies to complicity with criminal forms of violence.  State 
institutions also produce vulnerable subjects, as is discussed more fully in the following section.   
While this laissez-faire mentality can be understood as a passive way of life that contributes to 
hegemony of vulnerable subjects of criminal violence, I want to distinguish between "vulnerable 
subjects" and "victims" here.  Because of the state-sanctioned power structures, such as policing, 
they are vulnerable.  However, they are not passive victims, especially regarding state-sanctioned 
violence, as the following excerpts will show.   
 Although the participants of my study are not cut deep by crime in the city, they are 
aware that crime is, in the media, seen as a problem, especially in Central City.  This awareness 
leads some to want to move to other areas of the city whilst still claiming that the consequences 
of crimes in their everyday lived experience is negligible.  Fanny expounds on this in the 
following quotation,  
[1] I do not want to live in Central City because it definitely does carry the feeling of 
danger.  [2] When you say Central City, it's a part of the city, but when those two words 
are put together most of the time, it's on the news, and it's because they're reporting 
something that happened. [3] So, if something happens Uptown, there's, like shock and 
awe, complaints and it's kind of few and far between. 
 
Fanny explains how [1] violence, although not something that cuts deep, still influences their 
desire to move out of Central City.  [2] She acknowledges that Central City is known for 
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violence, as seen in the last chapter's Critical Discourse Analysis of media articles. [3] She then 
juxtaposes Central City with Uptown as crime-ridden versus safe.  So, while the Laissez-Faire 
lens may desensitize many of the women with whom I worked to the extra-legal crime in the 
neighborhood, they are not ignorant of crime, and it must bother them at some deeper level if 
they have the desire to move. 
 
The Cuts of Policing 
 
 In 2012 George Zimmerman shot and killed unarmed Black male, teen Trayvon Martin (Hattery 
& Smith 2018).  Although, prior to that police harming and killing unarmed people was a 
familiar narrative within communities of color.  To many, the Trayvon Martin case and the 
acquittal of Zimmerman marked a drastic increase in vulnerability for people already pushed to 
the margins of society.  In 2015 police killed more than 100 unarmed Black people and the 
media covered many high-profile cases (“Mapping Police Violence”).  Entertainment media also 
followed suit with episodes covering this issue, from Black-ish airing an hour-long special to 
Beyonce’s Formation video.  This video showed a young Black boy dancing in front of a line of 
armed police with graffiti saying, “Police stop killing us.”  The video closed with Beyoncé 
submerging into flood waters of Hurricane Katrina atop a New Orleans police car.  During my 
interviews, story circles, and casual conversations, New Orleanians’ perceptions of the police 
vary across a spectrum of understanding the police as necessary but acknowledging that their 
position within the community is contested with plenty of room for improvement.   
 These understandings of the police continue to shift and parallel sentiments on a larger 
scale since the growing number of police killing unarmed people of color and the growth of 
movements such as Black Lives Matter (Black Lives Matter).  All of these examples of state-
sanctioned killing show the ever growing “power over life” police yield as agents of the state and 
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the increasing vulnerabilities of certain populations amidst these racialized “uneven geographies” 
(Rosas 2010; McKittrick & Woods 2007; Simmons 2015; Vargas & Alves 2010).  All of these 
things contribute to the cuts that participants of this ethnography experience, perceive, and 
contribute to the shared narrative of the effects of policing within the community.  Within New 
Orleans, the narratives show that this “power over life” translates to the lives of Black mothers 
and othermother residing in Central City and their relationship with police.    
 In a city with a decrease in the actual number of police, their presence is growing. In 2010, I 
noted the prevalence of police driving with their blue lights on, merely to signify their presence 
as an oppressive force.   News outlets claim that violent crime is going down, but those who live 
in Central City both disregard these reports but also claim that the crime is evolving in the city 
along with the changing demographics.   As seen from the excerpts from story circles, the impact 
of crime, although prevalent in Central City, is minuscule in the lives of the women with whom I 
worked.  Most of the women, while being targeted by crime, took the laissez-faire approach and 
forgot or played down these acts or reports.  This, however, is not the case when it comes to 
policing. Targeted acts of policing, including surveillance, harassment, assault, and shared 
history of these things, cut deep.  These cuts correspond to Foucault’s (2008) notion of 
“biopower.”   Foucault (1982) focuses on the body as an instrument of discipline, i.e., biopower. 
Foucault argues that the accused is disciplined through various uses and abuses of the body, both 
symbolically and physically based on whether it adheres to the laws and rules of society. Instead 
of the previous public spectacles of violent tortures, the body is regulated strategically through 
an arrangement, strict regulating and supervised, in other words, by policing methods. One of 
these methods of the state is surveillance.   The way the state's power is enforced is through 
surveillance and policing that, per Foucault, eventually leads to self-policing (Foucault 1982).   
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Although I do agree that self-policing is one component to producing and reproducing the 
power of the state, there are specific populations that are not merely self-policed but also over-
policed or over-surveyed.  Over-policing is defined in terms of targeting specific people, in this 
case, the Black, mothers, and othermothers, based on historically framed stereotypes.   This is 
one of the bases of dissection.  Methods of policing inflict abuse upon bodies, which is felt by 
the participants of my study.  While crime either leaves no or minimal damage on the body, 
policing cuts deep, sometimes amputating.   
 One reason that state-sanctioned violence, in the form of police acting as agents of the 
state, is felt differently than crime is because of the function of the state on the lives of 
vulnerable populations in Central City, New Orleans.  Orlando Patterson (1982) conceptualizes 
the state as productive in the way it produces a subject in his discussion of slavery and the 
stripping of rights.  Per Patterson (1982), there are three critical factors in all power 
relationships; a threat of or use of violence from one person to another, psychological persuasion, 
and authority. Power is embedded in cultural rituals, norms, and customs that act in legitimizing 
these power relations.     
 There are three major themes, in terms of the consequences of policing versus those of 
crime, that arose in my story circles and interviews.  First, police being a visible presence for 
violence and surveillance in Central City.  Second, the lack of policing of an actual crime.  Third, 
a culture of intimidation caused by police, precisely because they are Black women.    
 The women with whom I worked feel the cuts of police presence, like my experiences of 
regularly seeing flashing blue lights and police occupying unexpected areas, such as grocery and 
drug stores.  One reality in the lives of the mothers and othermothers with whom I worked is an 
increased police presence in Central City, albeit the actual number of police officers has 
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decreased since Hurricane Katrina. Tanya elaborates on this perspective in the following 
quotation,  
[1] [I have] never been arrested, but I feel like the police are more of a visible presence in 
my neighborhood. [2]  I got pulled over for the first time ever a couple of months ago 
right in my neighborhood, right up the street from me. [3] So, I see them riding around 
more in Central City and in the city, so I think there is. Definitely, they're trying to make 
more of a presence in my neighborhood because there have been some incidence recently 
where people have been shot around my neighborhood."    
 
[1] Unlike Tanya's perceptions of crime in Central City, she feels police presence.  [2] She 
implies feeling violated because one of the police interactions happened "right in [her] own 
neighborhood, right up the street. Tanya lives in Central City on a street with a night club and a 
corner store.  In other words, her street is high traffic for potential criminal activity, yet it is the 
instance of policing that gets through her laissez-faire lens.  [3] She feels the police presence in 
her everyday lived operations, although she admits that their presence may be attributed to the 
crime in her neighborhood, they still are not positioned as agents of protection for long-term 
residents of Central City. The night club draws attention from various types of people, including 
new New Orleanians and tourist.  The police, in this instance, is protecting the transplant 
population from the long-term New Orleanians.  This is why Tanya feels their presence stronger.  
It symbolizes surveillance and control in her backyard. 
Policing varies by neighborhoods.  In the previous example, Tanya's block experiences 
much policing because of its location in Central City and because of the presence of a nightclub 
at the end of the street. Fanny corroborates this in the following excerpt.   
You have police more visible in some neighborhoods than others, and then the  
type of policing they do is different.  [1] You have the heavy-handed aggressive 
policing.  For instance, my mom was driving around one of the nicer areas of the  
city looking for a car, she was stopped by a policeman and told to get back to her  
neighborhood... after Katrina, [2] so there is this perception that the  
neighborhoods that used to be safe are heavily policed in favor of the people that  
live there, and other parts of the city are heavily policed, the darker parts of the  
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city are heavily policed in a way that threatens the people that live there. 
 
Fanny highlights several important points in her statement.  [1] First, she explains that policing 
varies not only in frequency but also in intensity.  This is where class factors into the cuts on the 
body.  She describes how her mother was driving in a nice neighborhood (nice understood as 
more affluent and most likely white) and was told by police, acting as agents of the state, to get 
out. It is as though the white, affluent neighborhood is a "gated community" with invisible gates, 
but gatekeepers incarnated as police officers.  This is a symbolic border control policing.  Since 
Hurricane Katrina, this is a phenomenon that happens with higher intensity.  [2] Police draw 
clear boundaries as to who is and is not allowed to be in an area, based on a person's color and/or 
class.   
 The second theme in the perceptions of policing amongst the women with whom I worked 
was that the police, while over-policing in Central City, New Orleans, do not take strides to rid 
the neighborhood of crime.  For example, Phylicia voiced the following belief:  
I think the police is probably bought and sold. I do not think that they're playing any role 
in attempting to get rid of crime.  I really do not. It's not to say they do not have good police 
officers. I just do not believe there is any real concerted effort that they're making to find 
the person who kills another black person…. [They] turn their heads, act as though they do 
not see it. 
 
This quotation brought out multiple vital elements.  First, the prevailing discourse concerning 
corrupt police officers.  She illustrates this as if police officers are pawns to be “bought and 
sold.” This implies that Phylicia does not see the police as a solution to crime if they are 
involved in scandalous activities themselves. Second, Phylicia states that the police are not doing 
anything to solve crime, at least not “Black-on-Black” crime. Both of Phylicia's perceptions of 
police are negative and, either through shared narratives or personal experiences, she does not 
see police as allies in the community.  
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 Donna, a long-term resident of Central City, also speaks on how police are not there to 
solve crime, but more so to be a threatening presence in the community.  
Niggas still running from the cops.  When I think of policing, I think automatically to, 'oh 
somebody's getting harassed.' I remember my dad called the police, but it wasn't really 
something major, but he still needed the polices' help, and they didn't come at all.  That 
happened to me in Central City. 
 
These excerpts directly correlate with the assertion made in chapter two that police serve the 
interest of specific populations while pushing vulnerable people into the figurative and literal 
margins, as is the case in the relationship betwixt police and gentrification efforts.  Phylicia and 
Donna highlight this and shows that the cuts inflicted by police are not simply from acts of 
surveillance or violence, but also through acts of neglect.  When a long-term resident sees their 
issues ignored by the state, that creates the perception that the problems of Black mothers and 
othermothers are of lesser value than that of new New Orleanians, this also leads to feelings of 
hopelessness and despair, especially when seen through the laissez-faire lens of just letting 
things go.  
 Phylicia also stated that there are “no good police officers.”  This notion is shared by 
Nicole, a Black mother of a young son, living in Central City.  She describes the following:  
 
  Red and blue lights behind you doesn't make you feel safe.  It makes you feel afraid 
and worried because you don't know, for a person of color, whether or not you're going to 
survive that encounter, and definitely.  I see it in the kids and a side effect of the fear, you 
know, that perception, that police are dangerous to us is a lack of respect. That puts 
police in danger too, because if you don't respect them and the badge, then you're liable 
to get any kind of treatment. I definitely see how kids don't respect them, and they don't 
value them, their service, they're becoming someone to avoid and the enemy and not 
someone that can help. 
 
Police being corrupt and “the enemy” to populations of color is part of a shared narrative in New 
Orleans. This narrative may lead to the deeper cuts inflicted by policing amongst Black mothers 
and othermothers in Central City.  Since they already hold such strong, negative beliefs about 
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police, when an interaction does occur, it is felt hard.  However, laissez-faire frequently leaves 
one feeling powerless because of the culture of complacency.  Laissez-faire operates differently 
with perceptions of crime.  Whereas policing cuts are deep and painful, wounds inflicted by 
crime are minimal because the lens of laisse-faire leads one to belittle and oftentimes forget 
these acts, even when the target of such an act.  
 Black mothers and othermothers occupy a uniquely vulnerable position with police.  This makes 
the cuts of policing ever deeper.  This is the main reason the Black women are at the vanguard of 
this research project, the dissections based on their race, but also the vulnerabilities based on 
their gender leave them susceptible to multiple forms of state-sanctioned violence in the form of 
policing.  Mallory excavates the complicated caveats of this abusive relationship. 
  …Black women have to be at the center. [1] That is another way to center black women 
because as you said, as we see the role of police and law enforcement, because it's not 
just police, it's people who are security at the schools, it's FBI, it's people who secure the 
borders, it's law enforcement, it's the court system, lawyers, if you see that as a tool for 
controlling a population,  it's re-centers why Black women and our multiple experiences 
have to be at the center.  [2] Why it's so much about the nature of Black women that's 
inherently deviant or disorderly. [3] Why there's all this conflict to regulating and 
controlling us.   
 
 
As is true with a lens of dissection, multiple oppressions are positioned on the body; however, in 
this instance, race occupies the most space.  All of these oppressions cross and influence one 
another in varying ways.  [1] Because of this, as Mallory eloquently pointed out, Black women 
must be at the center of analysis when studying the consequences of policing, especially in 
Central City, New Orleans. This sentiment is not new.  [2] [3] Black women’s struggle for 
freedom is one that spans back before the first moment African flesh touched North American 
soil (Taylor 2017).   
 In Central City, New Orleans (as is the case in the United States as a whole) Black women are 
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simultaneously invisible and hyper-visible, especially in the eyes of the state.  Although Black 
women, within these systems of oppression, are victimized, they are not passive victims.  
Mallory states that one of the reasons that Black women are especially vulnerable to policing is 
that "there is all this conflict to regulating and controlling us." Historically, Black women's 
bodies have been a center of control and surveillance (Collins 1998).  This goes back to Saartjie 
Baartman, a Khoikhoi woman of South Africa who was stolen from her homeland and paraded 
around England and France as a spectacle (Crais & Scully 2010).  The idea of Black women’s 
bodies as a spectacle and object of control has changed, but not lessened.  Now, it is in the eyes 
of the state (specifically police) to which Black women are hyper-visible and invisible.  This 
causes severe cuts to Black mothers' and othermothers’ bodies.   
 Both Fanny and Donna share their experiences with and perceptions of police that cut them 
especially deep.  Fanny retells,  
There was that policeman in Denver who forced all of those black women to perform  
sexual favors for him to get out of being arrested and [1] so I was always taught, don't  
stop alone when the police pull you over, go to a place that's well lit, that's well populated  
because, [2] as a Black woman, you are more susceptible to being a victim than a white  
woman who may know someone in the right political circles and be able to report them or  
have their job or whatever. [3] But I don't know anyone, I drive my car and an interaction  
with the police could be dangerous to my person, particularly because I'm a black  
woman, because I have no power. I'm powerless and they perceive me that way, they  
perceive black women that way, as powerless.  
 
Fanny’s excerpt highlights the unequal power relation and Black women.  [1] From a young age, 
she was taught to fear the police, not because she is a woman, but because she is a Black woman.  
[2] She is distinct from her white female counterparts because of her lack of white privilege.  She 
details this privilege when she discusses how her white peers often will know someone of 
authority or having social capital that makes them less sensitive to any type of state-sanctioned 
violence in the form of policing.  Fan explicitly states that "as a Black woman you are more 
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susceptible to being a victim [of policing] than a white woman, who may know someone in the 
right political circles."  [3] It is her race that positions her as "powerless."  This is reminiscent of 
early interactions between Black women and those in positions of authority.   Often one's gender 
mediates the specific ways that racializing assault is administered.  Black and other women of 
color within the criminal (in)justice system were demeaned and assaulted because of their race 
and gender (Mullings).   Before African women made it to the "new world," they experienced 
racism and sexism at the hands of their white enslavers as seen in rape cells in the slave castles 
of Ghana (Ryan 2007). Oppressions, unique to Black women, were literally built into the 
infrastructure of the systems of power and oppression.  Now we see those same systems of 
abuse, but, instead of being constructed into physical foundations, they are built into repressive 
and ideological state apparatuses and serve as a handbook for policing (Althusser 1971).    
 Donna recalls an incident with the police in which her position as a Black woman that 
inflicted a deep cut that left a scar to this day.   
 I had called the cops twice… I was watching something, a YouTube series, I do not know  
if you ever heard of Awkward Black Girl, I love that series. There was a doorbell, constant 
doorbell on one episode.  It was that loud that I thought it was somebody outside. This was 
when I found out because I live in a double, so I only have one side, and my neighbor is on 
the other side, and I'm by myself.  Then he got robbed, and I'm by myself, and I'm 
watching this episode, and I hear the doorbell, and I'm like, who the, it's like one o clock in 
the morning. I look outside, and I do not see anybody. I'm freaking out now because I do 
not play that white girl shit. If I hear something, I'm going to call the police. I do not care. 
I'm not about to go see.  [1] I call the police; they got there like thirty minutes later, it's not 
far at all, less than a ten-minute drive. I'm like, ‘Omigod, I do not know what's happening. I 
heard the doorbell ring, and my neighbor just got robbed two months ago.  I'm freaking 
out. Could you go look in my back yard for me.'  I have a really big back yard, and because 
of hurricane Isaac a tree fell over in my back yard, so my landlord had to take down my 
gate just to move the tree.  So, my gate is open now, which is a hazard because people can 
get in my backyard. [2] I didn't invite him in my house, he just walks in my house and just 
goes straight to the back, because I have a shotgun9.  I understand if they do not want to go 
                                               
9 2 a shotgun is a style of house where all the rooms are in a vertical row. One room leads into the next.  It is a 
common type of home in New Orleans because, when built, many homes did not have air conditioning, so opening 
the front and back doors let in a breeze. 
 
 78 
through the ally because there could be somebody, but they could have just put a bright 
light on and walked through my alley, but he just walked through my house. I was like oh, 
ok. I think, in my kitchen, I had a bottle of wine, but I had a bottle of Absolut, and he walks 
in the back, checks out the backyard, and was like, oh nothing is going on, call me if you 
have any more problems or whatever. [3] This is a nice house, you have a nice house by 
the way. Then he was like, you drinking the wrong thing, you're drinking the wrong thing. 
Talking about my alcohol. I'm like scared right now, you're talking about my house and 
alcohol and then he was like if you have any problems I can give you my personal number. 
I was like, I'm fine. 
 
In her narrative, Donna outlines two significant themes: the intrusion of police in Black women's 
privacy and the crossing of boundaries by police acting as agents of the state.   Despite her 
distrust of police, as seen in her earlier comment, "when I think of policing I think automatically 
to, 'oh somebody's getting harassed," Donna sought the police because she was genuinely fearful.  
[1] She still shows hints of distrust in her comment on how long it took for the police to arrive.  
[2] Donna was cut fairly deep by the intrusion of the police into her residence. Her home serves 
as an extension of herself.  Therefore, Donna, as a Black mother in Central City, felt open to 
harassment or worse based on the oppression on her body.  She saw the police's imposition as 
personal and harmful. This is seen in the fact that she reiterated that the police did not have to 
walk through her home.  “I didn't invite him in my house, he just walks in my house and just 
goes straight to the back….  I understand if they do not want to go through the ally because there 
could be somebody, but they could have just put a bright light on and walked through my ally, 
but he just walked through my house.”   She exclaims how the police presence was uninvited.  
This notion holds a historical context in terms of the unwelcome imposition on Black women’s 
bodies by those in positions of authority.  The underlying fears of police, in her statement, 
parallel those of Fanny in the earlier quotation. She opened with a case of a Denver officer 
forcing oral sex from Black women.  This shaped her fears as well and even caused her to 
navigate the world differently.  Both Fanny and Donna reveal how police officers serve as a 
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constant threat to Black mothers and othermothers in Central City, New Orleans.  This is the case 
in Central City, more so than in other areas in the city, because of the hyper-policing done in this 
area, which correlates with the massive gentrification of the neighborhood.    
 The second theme found in Donna's narrative is that of police officers crossing boundaries.  
Once the police officers entered Donna's home, some of her fears, as a Black woman living in 
Central City, were realized.  [3] Instead of remaining professional, he begins to engage in 
friendly, some may argue, overly friendly, conversation. The setting is this, a Black woman with 
pre-existing fears of policing in her home with an uninvited police officer making idle 
conversation in her kitchen.  It was late at night, so she threw a robe on over her pajamas to feel 
more comfortable, yet with every moment the comfort level decreased.  He then starts to remark 
about the alcohol she has in her kitchen.  Before she can finally get him out of her home, he 
offers his personal number "in case she has any more problems."  As she told me the story, I 
could see the discomfort and offense she took at the time of the incident.  She still wore her 
emotions on her face and revealed the scar it left.     
 The realities of policing in the lives of mothers and othermothers also impact the ways in 
which one mothers, whether it be her own children or those of the community.   This project 
investigated the vulnerability attached to mothering as a complex political foundation for Black 
women’s resistance to oppression while simultaneously limiting such activities (Gilmore 
2007:187; McDuffie 2011).  In terms of interactions with police, mothers and "other mothers" 
take a preventative training approach.  For example, Tanya, the older sister of Fanny and mother 
of a son who has autism, explains how she must include instructions on how to interact with the 
police in her child-rearing.   
[1] Right now, and I do not know why I do this, but he's fascinated by police cars, and 
when we're pulling up beside one he's always staring at them, and I tell him, 'please do 
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not do that' because I feel like if they see a young black male looking at them hard that 
they're going to be like, 'why is he looking at me like that,' and there may be an issue. [2] 
I've already started telling him, make sure you do not stare, and I have talked to him 
about, if the police pulls you over or talks to you and tells you need to do something, then 
you need to be obedient, you need to do what they say. 
 
[1] As a young Black male, Tanya warns her son against even looking at police officers.  With 
the increase of police killings of unarmed Black males, the level of acceptable behavior with 
police officers is decreasing.  This is a fear for Black mothers and othermothers all over the city, 
but especially in Central City due to the intensified policing.  [2] Tanya explained how she 
started these conversations with her son when he was thirteen because he was starting to get 
taller and look more "threatening."  This means he was reaching the age and height of someone 
whom the state would view as a threatening man as opposed to an innocent teenager.   Childhood 
is truncated in the lives of Black teens. They are often treated as adults in the streets and in the 
courts.  
 Tanya's interactions with her son about policing display the shared narrative of police as an 
oppressive and repressive force in the community.  We see, here, how this narrative is spread and 
learned through teaching children not to even look at police.  It is not simply disobedient that can 
lead to a dangerous encounter with the state, but something as simple as a look being taken the 
wrong way.  Black mothers constantly fear the state, and it shapes the ways in which they raise 
their children.  However, the same is not true for crime.  Tanya did not tell any stories of 
preparing her son for possible criminal acts.  Those are seen through the laissez-faire lens 
discussed earlier.  It is the possibility of state-sanctioned violence for which she trains her child.   
This does not mean that laissez-faire does not carry over to realities of policing in Central City.  
We see it later in the process.  The possible and real encounters with police are noticed and 
feared; however, the aftermath is one of the feelings of "powerlessness."    
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 Fanny, who works with children in the community for both her job and her passion, is 
positioned as an othermother.  She takes an active role in preparing the children with whom she 
works for possible hostile interactions with police.  She echoes many of the same thoughts as 
Tanya in her narrative.  
Something Tanya said about talking to Nate [her son] about how to treat the 
police was a conversation I always had with one of my clients because they have 
so much disregard and disrespect for the police as an institution that it results in 
mostly negative interactions for him with them, which wasn't good for me 
because the paperwork.  It wasn't good for him because he got arrested.  So, 
something as simple as, 'do not cuss at them,' or 'call them names' was an actual 
conversation I had to have because apparently, no one else had had this 
conversation with him.   He didn't learn that lesson well enough, but it's definitely 
been something I had to do that more parents should do since I had to step in and 
do it. 
 
Similar to Tanya, Fanny included conversations about interactions with police in her job 
obligations.  She cites the lack of anyone else teaching her client these things as a lapse in 
parenting.  This shows how inherent and necessary, according to the shared narrative of policing 
in Central City, is to the upbringing of a child.  Tanya mentioned teaching her son not to look at 
police and to be obedient.  Fanny adds to this repertoire with "do not cuss at them or call them 
names." 
The shared narrative in Central City New Orleans to be that police officers are corrupt and 
dangerous, leads to acts of disrespect toward the police by youths who have not been "trained" 
otherwise.  I had many of these conversations as well, working for a college prep after-school 
organization.  Many times, the students would come in after having negative interactions with 
police.  After the fact, we would discuss things they could have done differently. While the thing 
they could have done differently is oftentimes the things over which they have no control--their 
race. However, I would do my best to help smooth over future interactions. Tanya, Fanny, and 
my experiences reveal that the everyday lived consequences of policing for Black mothers and 
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othermothers in Central City includes the necessity of training your children for the inevitable 
negative police interaction. Right before I left New Orleans, the police held a workshop for the 
public on how to act during interactions with the police.  While the goal was to avoid future 
negative interactions with the police, I could not help but think. They are training the wrong 
people. It is the police that needs the training.    
 In summary, Central City New Orleans is a city that not only lets the good times roll but also 
lets crime roll.  Media representations show an abundance of criminal activity, much of which is 
violent crime, in Central City, New Orleans.  However, the women with whom I worked saw 
crime, not through rose-colored glasses, but a laissez-faire lens.  This means that they took the 
non-interference, let it be attitude towards crime.  This happened even when they were the victim 
of criminal acts.  Crime, although more prevalent than state-sanctioned crime, leaves a residual 
cut on the bodies of the women with whom I worked. They see crime as avoidable if they are not 
involved in criminal activity.  They do not continually feel vulnerable to criminal acts.  This is 
seen in comments, such as Linda’s, who says “I’m really not a target because I feel I look like, I 
might look like maybe a family member of criminals, so they do not necessarily target me.”   
 Policing, on the other hand, is a pervasive presence in these women’s lives.  Even if not 
being a target of policing, in that moment, they are preparing their children, and dreading 
potential, future interactions. This shows that although being abused by police is less likely, or at 
least less reported in the local newspaper, the collective narrative of the dangers of policing 
inflict cuts in themselves.  These interactions are not through a laissez-faire lens.  They are 
readily remembered and felt. This is seen in Donna’s narrative of the police violating her space 
and the fearful tone with which she retold her experience.   
 Laissez-faire represents crime as something that is taken for granted (Williams).  
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However, instead of operating as a form of control exercised through superstructures (Gramsci 
1971) it functions as a way to neutralize crime and create ideologies of complacency.  This 
laissez-faire lens does not translate into interactions with and understanding of police.  The 
women of this story circles shared notions of fear, threat, and violation when it came to policing.  
Although instances of crime outweighed that of police abuse of power and privilege, these 
women felt deep cuts that resonated throughout their lives and memories.  This seeps into how 
they rear their children, sprinkling the upbringing with warnings and rules of behavior.  Laissez-
faire comes into play in the outcome of our perceptions of power relations with the police, acting 
as agents of the state.  Fan explained this as feeling powerless, primarily based on the multiple 
vulnerabilities she wears on her person.    
 The next chapter shows the agency inherent in mothering, despite policing.  In a culture 
of terror and fear, these mothers are banding together and creating safe spaces deep in the police 
state that is Central City.  The laissez-faire may leave mothers with feelings of powerlessness 
and despair, but that is not where they stay.  The next chapter shows how these mothers and 
othermothers resist policing while simultaneously protecting their children from policing.   
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Chapter 5: MOTHERING WHILE BLACK  
 
Introduction 
 
 During my time at the college prep center where I worked for three years, I can recall two 
instances that manifested the role of police in mothering and subsequently, the lives of the 
children of Central City New Orleans.  The first student's name was Cynthia. I had been her ACT 
instructor since her Sophomore year.  She was now starting her senior year.  The previous 
summer, her father, a police officer, was shot in the line of duty. The entire community rallied 
around this family, who lost their patriarch, and was determined to find the culprit.  Authorities 
found him a few days later attempting to board a Mega Bus. (Purpura 2015; Williams 2015; 
Nolan 2018) The rhetoric around this was one of a fallen hero.  At my place of employment, the 
staff was encouraged to tread lightly around the topic.  However, one day I noticed that Cynthia 
had lost a considerable amount of weight.  When I inquired about it, she informed me that her 
mother does not cook anymore since her father's death.    
 Another case that encapsulates the complexities of the relationship between mothering and 
policing is the story of Trent. Trent was what one would call a charmer and a class clown.  He 
did not take school seriously, and he had a sarcastic response to everything, especially questions 
as to why he did not complete his work or why he was suspended from school.  One day, during 
class, Trent said he had to step out and take a call.  I was initially going to object; however, my 
supervisor motioned for me to let him go.  I later found out that the call was from his father who 
was serving time in prison.  I further learned that his father is in and out of prison for various 
crimes.  
 The stories of Cynthia and Trent show the differing, yet similar ways in which one’s 
relationship with policing influences mothering and, in turn, the children that they raise.  
 85 
Cynthia's mother was influenced by policing uniquely.  As a wife of a Black member of the New 
Orleans Police Department, her relationship with the state was an intimate one.  Being a police 
officer was a good job, and she reaped the benefits while her husband was living.  However, the 
murder of her husband showed the complex relationship of the city to police officers as 
individuals versus policing as a collective.  Lastly, mourning from the death of her husband 
negated her parenting, hence, the neglect in terms of cooking for her youngest daughter.   Trent's 
mother was now forced to be a single mother, due to the absence of her imprisoned son's father. 
Not being familiar with his mother, aside from some parent conferences, I can only observe his 
behavior at the college prep center in which I worked as an ACT instructor.  His acting out at 
school and the center and not taking any of his studies seriously could be a result of Trent's 
mother had to play dual roles in her household. 
 This chapter investigates dissection and vulnerability attached to mothering in its multiple 
modalities, as a sophisticated foundation for Black women's resistance to oppression while 
simultaneously limiting such activities (Gilmore 2007:187; McDuffie 2011).  However, this 
focus on the social role of mothering is not to reproduce prevailing gender ideologies that define 
women primarily as mothers but to show how this function articulates their relationship with the 
state and is used to challenge oppressive power regimes (Gilmore 2007; McDuffie 2010; 2011).  
In doing this, I hope to analyze historical and contemporary concerns of women of color in 
Central City, New Orleans. 
 Hurricane Katrina was arguably one of the most devastating disasters in recent history.  
This coupled with the fact that it was more of a human-made disaster than a natural one led to 
the formation of vulnerable subjects after the storm. This resulted in the immediate proximity to 
death and the long-term vulnerability to policing, especially for Black mothers (Rodriguez 2009).   
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The result of this policing is the dissection of Black bodies, primarily on account of racism.  This 
chapter defines racism as, "the state-sanctioned or extralegal production and exploitation of 
group-differentiated vulnerability to premature death" (Gilmore 2007:28).   Gilmore highlights 
that these acts of violence are state-sanctioned with the ultimate goal being death.  Due to my 
research, I would add that, on the way to death, there is the structural violence of social death in 
the form of imprisonment.     
 This chapter excavates the genuine consequences of racially differentiated policing in the ways 
in which Black mothers and othermothers both navigate in this system and raise their children.  
This navigation serves as an act of resistance to the state and is a result of the repressive actions 
of police safeguarding and respecting laws in which Black mothers serve as an antithesis, as seen 
in my work with Black mothers in Central City, New Orleans (Dubber & Smith 2007).    
 Black mothers and othermothers are the focus of this work for a plethora of reasons. In 
Donna Haraway’s (1988) “Situated Knowledges,” she claims that the lived experiences of 
women, I would argue specifically Black women, gives them the authority to own the objective 
voice in issues of society, in this case, that issue being policing in the community.  This evokes 
Chandra Mohanty’s (2003) conceptualization of emancipatory knowledge and the emancipatory 
tools for projecting and transforming knowledge production.    My research relies heavily on oral 
histories of previously silenced populations of Black, “blood” mothers and othermother in 
Central City, New Orleans. This being the case, I used Williams’ (2001) approach in my project 
to privilege the previously silenced voices of these marginalized populations.   
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Dissecting Black “Bloodmothers” and “OtherMothers”  
 From my research, I learned that part of the collective narrative of Central City, New 
Orleans is that Central City is the part of New Orleans from which the prison is populated.  This 
makes sense of all the police I observed during my neighborhood walks and drives.  Central City 
is a police state within a state.   This leaves children with a missing parent and sometimes with 
missing parents.  This also leaves mothers and othermothers with the responsibility of raising 
children who understand the role and threat of police and how to act accordingly.  I focus on the 
Black mothers because, according to a dissectional analysis, in the case of Central City Black 
mothers, race occupies the largest space on the body.  However, gender also plays a significant 
role in the depth and width of the cuts inflicted by the state in the form of policing.  Simone, a 
working-class mother who lives in Central City, captures the reasons why these Black mothers 
and othermothers need to be at the center of analysis, especially in Central City New Orleans.  
Simone explains that Black women need to be at the center. Given the many agents of the state, 
including, but not limited to, FBI, ICE, law enforcement, and judges, Black women are on the 
controlled end of these oppressive forces.  This being the case, the center of analysis needs to be 
Black women, Black mothers specifically.  Simone brings out three key issues.  [1] That Black 
women's, in this case, mothers and other mothers, multiple oppressions lead to their experience 
with policing being a unique and valuable lens out of which to look at the world. [2] Black 
women’s relationship with the state, in the form of policing, is one of control over a body 
deemed inherently deviant. [3] Black women are not passive victims in this hostile relationship 
of control and repression, as seen in her comment that “there’s conflict to regulating and 
controlling us.”  This idea of controlling inherently deviant Black female bodies is reminiscent of 
Evelyn Higgenbotham’s (1993) “Politics of Respectability.” Historically, it was accepted that the 
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responsibilities of Black mothers included maintaining clean homes and the domestic sphere in 
general and administering discipline.  If these standards were not upheld, the victims were 
blamed for their problems. This ignored institutional factors and cultural differences.  Although 
the expectations behind the politics of respectability have changed, much has remained the same.  
As seen in the comments made by the Black mothers and othermothers with whom I worked, the 
burden for issues in the Black community lies on the Black woman's shoulders.  However, the 
one policing deviance is the actual police. These women not only attempt to prepare their 
children for a time where they will have a violent encounter with the police, but they are also 
targets of the said encounter due to their deviance in the eyes of the state. Overall, it would be 
irresponsible of me, knowing the unique positionality of Black mothers and othermothers, to not 
to put them at the center of my analysis in terms of policing and the state.  
 This chapter focuses on the vulnerabilities attached to Black mothering in the eyes of the state.  
These vulnerabilities, along with the strained relationship with Black mothers and othermothers 
and the state, have roots that trace back to slavery (Davis 1983; Clark Hine 1998; hooks 1999).  
The importance of Black women's voices stems from a contested relationship with the state, 
originating back to 1619.  During slavery, the struggle of enslaved women was often ignored, yet 
their struggle proved to be one that cut deep across race, gender, and class (Clark Hine 1998; 
Davis 1983; hooks 1999; Cha Jua 2009).  "Quite simply, the way black women approach life 
works. It cannot overcome all obstacles, but it has enabled black women to shape the raw 
materials of their lives into an extraordinary succession of victories, small and large" (Clark Hine 
1998:5).  This excerpt shows how, although Black women remain oppressed by more 
considerable institutional and individual oppression, they have survival mechanisms that are 
infused with resistance and resilience. 
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 Slavery also set standards of womanhood, many of which the women with whom I work are 
fighting against today (Davis 1983).  This standard was established to strategically juxtapose 
standards, or lack thereof, of Black womanhood.  During slavery, women were seen as breeders 
and, according to the state, their bodies were not their own.  Black women have yet to regain 
ownership of their bodies in the eyes of the state.  They are still surveyed continuously and 
policed, which seeps into the mothering (Foucault 1972; Althusser 1971; Dubber 2006; Roberts 
1997).     
 With this brutal history of slavery and the unique position of Black women during this 
institution, it is clear to see that the remnants of this institution still holds as it pertains to state 
power.  For example, police, along with wardens, have replaced slave owners, in that slavery is 
still legal in prisons.  The largest population in Louisiana’s prisons and jails are Black people. 
Tina revealed her frustration with this status quo in the following quotation.   
All right, so I'll start off by saying, we live in Louisiana, prison capital of the world.  We 
have five times more prisoners than the whole country of Iran. Thirteen times the country 
of China.  Twenty times the country of Germany in our state. It's not an accident.  We're a 
for-profit prison state, which means that they have to keep the prisons full to earn profit. 
   
Marti, an older Black mother, and grandmother who participated in a story circle explained this 
phenomenon as follows: "So, basically I'm going to wrap this up, I just think that the police, they 
do what they been doing. Police were here just to trap down black people as slaves".  These 
mothers and othermothers raise these potential slaves and/or are the potential slaves themselves.  
They lack power in this institution, and both they and their children are vulnerable to the state.  
This vulnerability leads to an instability in mothering, even when there are othermothers 
involved in the process.       
 Black women were the most vulnerable during and after Hurricane Katrina.  Through my 
research, I learned that Black mothers and othermothers in Central City are either caring for the 
 90 
vulnerable Black children who are targeted by the overzealous police force patrolling Central 
City, New Orleans or they are victims of the state themselves.  Trish, a Black attorney who lives 
in Central City and takes on the position as othermother through her caretaking of some of the 
children in her building, captured that sentiment in the following statement. 
 
[1] I see it with folks there in terms of moms, not just moms but mostly moms, come in 
and getting what's called a provisional custody by mandate, where it gives someone else 
custody of their children without full custody.  So, it means, have kids, I'm closed to you, 
I'm about to go to jail, so I give you custody to make decisions. [2] But it's not anything 
formal. Each year it has to be redone, a judge doesn't do it, so I still have custody of my 
children.  In addition, it gives you the right to take them to school, sign things, things like 
that.  [3] I see that happen a lot. 
 
[1] As seen in this quotation, there is an inherent instability in parenting for many mothers in 
Central City, New Orleans—the heaviest policed area in the city.  This provisional custody 
mandate is a stipulation for these mothers to legally remain mothers while being overtaken by 
the police acting as agents of the state. [2] Trish did not go into detail about the types of crimes 
for which these women were being arrested; however, it is safe to assume they were petty crimes 
since the sentencing is less than a year.  What one has to question is how this lack of substantive 
mothering for an extended period is affecting the children.  This is where one sees the added 
importance of other mothers.  At times when the biological mother is away, in this case as 
victims of the state, the other mother serves as the community that embraces the child and takes 
over principal mothering duties.  [3] This is not a rare occasion in this city.  Trish explains “I see 
that happen a lot.”  
  Amid the interview with Trish, she used the term "othermother." "I definitely read it 
somewhere, I hear it now, and I say it, this is my othermother.  My brother from another mother, 
you know." I did remember hearing the term coming up in the projects of Joliet, Illinois.  This 
cultural rhetoric led to the thesis of this entire work.  One statement can shape an entire project, 
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and after hearing it and doing further research, it is clear that these mothers and other mothers 
would be the foundation on which this project is built.   
 In Black Feminist Thought: Knowledge Consciousness and the Politics of Empowerment, 
Patricia Hill Collins (2015) coins the terms “bloodmother” and “othermother.”  She defines them 
as follows,  
Afrocentric feminist notions of family reflect this reconceptualization process. Black 
women's experiences as bloodmothers, othermothers, and community othermothers 
reveal that the mythical norm of a heterosexual, married couple, nuclear family with a 
nonworking spouse and a husband earning a "family wage" is far from being natural, 
universal and preferred but instead is deeply embedded in specific race and class 
formations. Placing African-American women in the center of analysis reveals not only 
much-needed information about Black women's experiences but also questions 
Eurocentric masculinist perspectives on family (223). 
  
As seen in this excerpt, using the terms “bloodmothers” and “othermothers” is more than simply 
reassigning familial roles to those of fictive kinship networks.  It is expanding how we consider 
the dominant familial norms to make fictive kinship connections as real as biological ones.  That 
being said, there are several instances in which blood relatives are not necessarily real.  
“Bloodmothers” are biological mothers who labored to give birth to offspring.  “Othermothers” 
are women who help bloodmothers and share in the mothering responsibilities.  This form of 
community-based childrearing is centered around women and has historical roots that hark back 
to the old African adage that “it takes a village” (Collins 2015).  
 Central City has a profusion of villages, some of which are actual physical structures 
within a community, such as the building in which Trish lives.  Others are fluid, such as the 
village created through the social work done by Fanny.  All of these villages show the negotiated 
boundaries and subsequently negotiated power structures within Central City.  I elaborate on this 
topic in the following chapter entitled Creative Responses.   
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Policing Bloodmothers’ and Othermothers’ Bodies  
 Policing reflects and produces state ideologies by unevenly enacting violence on certain bodies 
according to the governing logic of society (Smith 2016).  Policing is a form of anti-Black state 
violence, and Black mothers are a unique subject of the state (Smith 2016).  The effect of 
mothering while Black results in a State sanctioned gendered anti-Blackness.  According to 
Christen A. Smith (2016), "If Anti-Black necropolitics, as a transnational political process, seeks 
as the ultimate goal to kill in the management of life, then mothering Black children is the 
antithesis of this process because of its inherent function of proliferating and preserving Black 
life” (32).  Therein, the Black bloodmothers and othermothers with whom I worked all became 
particular subjects of the state because of their unique position as mothers to Black children. 
They are policed and judged harshly based on their social location as Black bloodmothers and 
othermothers in Central City, New Orleans—the heaviest policed community in the city.    
 Frequently, Black mothers and othermothers are judged by what Evelyn Higgenbotham (1993) 
calls "the politics of respectability" and based on how they do or do not measure up, they become 
the scapegoat for all the ills plaguing the black community.  These standards include maintaining 
clean homes and the domestic sphere, administering discipline (Higgenbotham 1993).  However, 
the problems plaguing the Black community are institutional.  Per my research, many of the core 
problems stem from the state and Mandy, a Black mother who lives in Central City, captures this 
sentiment gracefully in the following quotation, "Black mothers, particularly, are blamed for it 
[the lack of stability in children's lives], and I do not think it's about them.  It's about a 
system.”  The system includes the lack of resources in Central City, the encroaching 
gentrification that is pushing out long-term residents of the city, and the constant surveillance, 
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hailing, and policing by the New Orleans Police Department (NOPD) (Althusser; Foucault). In 
fact, through my research, I gathered that these institutional factors, especially policing, increase 
the burden for bloodmothers and othermothers in Central City, New Orleans. 
 According to Ruth Gilmore (2002), policing is leading to the demise of the Black 
community (18).  Communities are made up of families with mothers as the matrifocal heads of 
these families.  Therefore, if policing is leading to the demise of the Black community, it is also 
leading to the demise of Black families, with mothers feeling the impact.  However, both 
“bloodmothers” and “othermothers” are not passive victims.  Activity, such as that found at Ashe 
Cultural Arts Center (this is discussed at length in chapter seven and the active role these women 
have in mothering children in a way that helps protect them from the constant threat of police.   
 Policing is not merely retrospective and repressive, but also prospective and productive (Hattery 
& Smith 2018).  One way in which policing is productive amongst Black bloodmothers and 
othermothers in Central City, New Orleans is that it produces behaviors in mothering that would 
be nonexistent in the absence of police.  One trend in the interviews and the interactions with the 
bloodmothers and othermothers with whom I worked was the feeling of being restricted in their 
mothering because of the impact of policing.  This leads to teaching children how to behave with 
police and inculcating a general mistrust of the police.  Although it is policing that produces 
these mothering behaviors, it is these same behaviors that serve as acts of resistance to the very 
state that created them.  The children feel the effects of this and respond accordingly.  Since 
women are essential to the progress of African Americans, Black bloodmothers and othermothers 
in Central City, New Orleans serve as the backbone of the community (Collins 1990; 
Higgenbotham 1993).    
 As subjects of the police, Black women are hailed continuously; however, they are not expected 
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to be eliminated as a result of policing.  Instead, they are used to justify the police presence, 
policing, discipline, surveillance, and imprisonment (Althusser 1971; Feldman 2006).  This also 
stands true for the children that they raise.  During an interview with a young Black bloodmother 
named Sandi, she expressed how her children walk around Central City with a target on their 
backs for which police to take aim.  
 At nine, if you're hanging with a twelve-year-old, the twelve-year-old may be hanging 
with a thirteen-year-old, thirteen-year-old might be hanging with a fifteen-year-old. You 
get those four or five boys together. The police do not like seeing a group of black males 
together because they automatically think it's negative, that they're up to no good. From 
that particular scenario, the nine-year-old just hanging with a cousin or whoever, that's 
twelve that's hanging with his thirteen-year-old partner and his fifteen-year-old people, 
and all of them get targeted. But it's not the first time for the fifteen or the thirteen-year-
old, but first time for the nine-year-old. Just because he's nine, he's got to still go through 
the process. This is normalized and cultural in terms of the police department and the way 
they operate. It's tradition for them to do this. They have a culture of harassing and 
arresting black people…They pick the area that they go in to get slaves and get these kids 
incarcerated.  That's not going to change.   
 
Sandi highlights several important points in her statement, yet I want to focus on three.  First, 
Sandi states that young Black kids, specifically Black males, become targets before puberty.  
This lends itself to even earlier training for police interactions now normalized within mothering.  
This is similar to Tonya's statements in chapter three.  She stated that she has had to start training 
her son at an early age to prepare him for the seemingly inevitable encounters with the police.  
She expressed that her son, who has autism, is fascinated with police and she has had to teach 
him not to stare out of fear that police may misconstrue it as a threat.  This parallels Sandi's 
thoughts because instead of a police presence being received as "to protect and serve" it is 
perceived as to harass and survey. 
 The second thought found in Sandi's excerpt is that of the police's perceptions of Black children.  
She explains that a group of Black children, specifically Black boys, is seen by police as an 
immediate threat that needs to be neutralized.  This is ingrained in the culture of policing in 
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Central City, New Orleans, that young children experience this policing several times in their 
youth, continuing as they grow.  This was also the case with many of the children who came to 
the college prep center.  They would have several stories to share daily of harassment by the 
police. This culture ran deep, and it was in the grand narrative amongst people living in Central 
City and the greater New Orleans, profoundly impacting bloodmothers and othermothers who 
are responsible for raising these children who are intrinsically perceived as a threat to police. 
 The third view found in Sandi’s excerpt is the reoccurring theme of police serving as 
modern day slave catchers.  This follows the idea that slavery, although banned across most 
domains, is still legal within the prison network.  The US constitution forbids slavery except in 
prisoners. Here is the text of the Thirteenth Amendment, Section 1: “Neither slavery nor 
involuntary servitude, except as a punishment for crime whereof the party shall have been duly 
convicted, shall exist within the United States, or any place subject to their jurisdiction” 
(“Constitute”).  This is evident in Sandi’s statement that "they pick the area that they go in to get 
slaves and get these kids incarcerated."  The heaviest policed area in New Orleans is Central 
City.  Therefore, the highest threat of being captured by police and put into modern-day slavery 
is in Central City.  This is evident in Margie's narrative as well.  She states: 
[1] I can get real ignorant sometimes so I try to be cool, but um, knowing the history of 
the people that run this country, ever since we were dragged over here and forced into 
slavery, the mentality has always been to keep a certain amount of people under a certain 
system of service and the amendment to the, [2] I think the 14th amendment to the 
constitution states that you can't be a slave in this country anymore unless you're in the 
prison system and they have made every effort to maintain that, so it's legalized slavery in 
the prison system.  [3] As I stated, if you, the government, and I'm corporate America 
who pushes to privatize if you the government have to make sure the prison is full 
enough to maximize my profits.  It's a business. I think we need to take another look at 
how we view the prison system.  Instead of saying how can we not allow them to profit 
off our bodies anymore. 
 
Margie explicitly states the issue with policing in Central City, New Orleans—to create more 
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slaves. [1] Margie explains how the collective memory of slavery shapes the present reality of 
Black folks in this part of the city. [2] She then points out the fact that slavery is legal in the 
sense of prison.  There is, as Sundaita Cha-Jua (2009) would call, the "Changing Same." [3] 
Lastly, Margie points out the motive behind this policing.  These are for-profit facilities, 
therefore with more Black bodies are more revenue.  Both Sandi and Margie show how 
impactful slavery is to the present-day perceptions of policing in Central City, New Orleans.    
 These bloodmothers and othermothers have to remain vigilant to this threat and teach their 
children accordingly. These lessons mean different things for different mothers.  For example, 
Fanny, a social worker, and othermother, provides these lessons by teaching what is appropriate 
versus inappropriate behavior.  This includes teaching them not to curse at police, something she 
told me that she thought was common sense. However, the bloodmothers of many of the children 
with whom she worked, did not cover many of these "common sense" notions with their 
children.  As mentioned earlier, Tonya has to continually teach her son the proper social etiquette 
for dealing with police.  This is especially important, and somewhat challenging, since he has 
autism, making him more vulnerable to heavy policing. Mama Carol, a community mother, trains 
the children with whom she works at the Ashé Cultural Arts Center through programming that 
instills self-worth and Afrocentricity. Margie, a Black mother who lives and works in Central 
City, also teaches her daughter how to respond to police; however, her lessons are laced with 
mistrust of authorities:  
I got ill feelings about the police. I tell my daughter, police pull you over do not stop, 
keep going to a lighted area, and that's getting not to be safe anymore. See all the tv, they 
still raping them, you know.  So, I do not trust them.  Just being frank, I'm being honest 
with you.  I think that's a lot of just police be model examples, but it's a lot of crooked 
ones. 
 
Margie's view, although discussing positive models of police, the negative aspects outweigh the 
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positive.  For example, she states that there is a lot of just police, yet in the same breath she says 
that there are a lot of crooked police officers.  This colors the lessons that she teaches her 
daughter, notably to not trust the police.  In this instance, Margie implies that Black women's 
bodies are vulnerable to policing (Mbembe 2003; Cleage 1995; Vargas 2008).  There is an 
inherent fear within the power differentiation.  The police act as agents of the state, therefore 
they hold all the power within their interactions with civilians, especially civilians who have 
multiple oppressions on their bodies. Margie teaches her daughter that the police are a constant 
threat.  Instead of teaching proper etiquette to avoid volatile situations with the police, she 
teaches protection and avoidance.  All of these lessons by various bloodmothers and 
othermothers show how important it is to prepare children for the inescapable encounters with 
police in Central City, New Orleans.  All of these are reactive measures to repressive policing 
that is life or death for these mothers in an era of so many police shootings of unarmed Black 
people.  
Collective Fears and Experiences of Policing  
 When conducting my fieldwork in Central City, I would often start conversations with people 
about policing to gauge the consensus about police in that area of the city.  Everyone I spoke 
with either had a personal story about a negative confrontation with police or a shared story from 
a family member or friend.  This discourse led to individual perceptions of policing.  Realities 
shaped these perceptions, in turn, shaped mothering behaviors.  These interactions were either 
with them personally, projected possibilities on their children, or the shared experiences of 
friends and family.     
 One bloodmother, Sylvia, recounts a story of being pulled over by the police in Central City, and 
the panic it caused, due to this shared collective knowledge of the threat of policing on Black 
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bodies:  
 
I'm driving, a cop comes behind me and then I'm pulled over.  They are tracing my 
license plate to see if this car is attached to anything.  Or seeing if I ran a stop sign or 
something like that. Every time I come home, I'm going home, I'm leaving from home to 
go somewhere.  Because normally I do not leave work until like six o clock, so I'm 
headed home between six or six thirty.  Me and my partner we share a car.  Every day, at 
least twice a day, I'm seeing cops around, or I'm hearing lights, I'm seeing someone being 
stopped or being pulled over. It's very common to see women with babies, entire families, 
I feel like that's not being documented in terms of like, I feel like enough attention is 
being on Black men, but there is so much more in relation to Black women.  I see 
families. I see women. I see women with babies on their hip being stopped.  Either on the 
street, in a car.  It's happening.  I've seen cops stop people on the street.  So, someone was 
walking.  It's so deep, and the thing about it is I live on OC Haley, which is like the major 
streets of the city or whatever and there's a precinct right there on OC Haley and MLK. 
 
Being stopped by the police, or the threat of being stopped by the police not only elicited 
memories of her interactions with the police but that of those in her community that she 
witnessed.  She explains how she is always under threat of being policed when she states that, 
"every time she comes home" there's the threat of negative interactions with the police.  It is 
fears such as these that feed her need to train her children to prepare them for these same sorts of 
run-ins with the state.   
 She also retells how her situation is not unique.  She speaks to the frequency of these situations, 
stating "Every day, at least twice a day, I'm seeing cops around or I'm hearing lights.  I'm seeing 
someone being stopped or pulled over."  As previously mentioned, Central City is the most 
heavily policed area of the city.  Sylvia is habitually seeing officers patrol people of her 
community continues to lead to distrust and fear of police.  Police operate as agents of the state, 
and it is the state that inflicts cuts on the body.  This is seen in how these interactions leave scars 
on the bodies.  This is evident in how Sylvia can easily relate these interactions and those that 
she witnesses in her community.   
 Another central factor in Sylvia’s account is that it is women and her children that she 
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recollects being stopped by police.  This is significant because the grand narrative of policing is 
that it is Black men who are especially vulnerable to police harassment and assault.  However, in 
Central City, it is Black women and mothers, with their children, who are routinely harassed by 
the state.  Sylvia states, "I see families, I see women, I see women with babies on their hip being 
stopped."  Police, in this capacity, acts as a threat to Black families, especially Black women 
(Gilmore 1990; Dubber 2006). 
 Sylvia's description of her and the families in her community's encounters with the police 
captures the reasoning behind the bloodmothers and othermothers feelings of fear and terror of 
police and subsequent mothering that attempts to prepare their children for policing.  The people 
with whom I worked see policing as a form of modern-day slave catching leading to the ultimate 
goal of genocide, making protection of their young all the more important (Gilmore 2001).  
Margie explicitly stated this, when she explained that, "I think they actually want to kill the 
African American community. I think it is a form of genocide, they are constantly building the 
prisons and they are constantly doing whatever they can to dehumanize and psychologically 
cripple the young people so that they can feel that they are less than most people."  Margie 
positions the increase of policing and prisons with crippling and dehumanizing young people.  
Sylvia stating that she regularly sees police stopping families, specifically mothers with their 
children, Tonya having to teach her son not to look officers in the eyes out of fear of the threat of 
policing, and Margie's comparison to policing to genocide within the Black community, 
especially targeting the youth all add up to forms of resistance to the state.   
 The account of Dani’s encounter with the police shows that these shared experiences of 
policing have a long history.  She states:   
[1] I can't stand cops, and the reason is, coming out in the 60s, we was arrested.  Pumped 
up charges, [2] thrown in jail well they'll turn, in July, they'll turn the air conditioner off, 
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bring all the windows down, and leave about fifty people in the cell about the size the 
man was talking about because they was trying to discourage us from being involved in 
the civil rights movement and there were times where you thought you was going to 
suffocate.  [3]You didn't know whether you were going to make it out of there.  [4] So, 
that type of experience leaves a very hatred in your mind when it comes to police.    
 
[1] Dani exclaims how she cannot stand the cops.  This is because she has a personal history with 
the police. [2] Dani's account shows the historical context of the hatred of police.  It stems from a 
culture of fear.  This indicates that these everyday violent, either symbolically or physically, 
encounters with the police derives from within the Black community. In this instance, it stems 
from the Civil Rights Era. [3] Dani also stated the uncertainties of incidences with police. This 
also contributed to her distrust of police officers. [4] Dani does not just dislike the police, but she 
describes it as hatred, as a result of her history. 
 The women with whom I worked all shared experiences with police.  In addition to that, 
they also shared the collective experiences of friends and family in the community.  As seen in 
Sylvia’s narrative, they also witness violent policing in Central City as they are driving or 
walking through the community.  All of these happenings influence these bloodmothers and 
othermothers’ decision to mother in a way that attempts to protect their children from similar 
violent encounters with the police.   
The Impact on the Children 
 This chapter opened up with the story of two children—Cindy and Trent.  They were two 
children with very different stories, yet both significantly impacted by police. It is really the 
children that this entire story is about.  The result of the careful mothering of village as the whole 
composed of bloodmothers and othermothers.  Children bear the brunt of policing either directly, 
through harassment and symbolic or physical violent encounters or indirectly through the loss of 
parents to the criminal justice system.  It was a common theme in the interviews that I conducted 
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that children experience policing uniquely, leading to bloodmother and othermothers preparing 
their children for these encounters in an atmosphere where prevention is not an option.   
 Samantha, a bloodmother who resides in Central City and is a native New Orleanian, 
expressed her fears for her children in the following narrative:   
 
It's [the new jail] definitely under construction now...The city's war on Black people will 
just continue to be in jail, increasingly. Sons and daughters will grow up without their 
fathers, and in some cases without their mother. The criminal justice system, or really the 
criminal injustice system, will just continue to feed off the poor people in this city.  Been 
had jails in this city so the jail system is already prevalent and the injustice system is 
already widespread and documented as far as feeding off the poor and making money off 
the poor. Paying for their judges and lawyers and DAs and bail bonds and drug core 
systems and all of those different things that the city and the taxpayers pay for.  All of 
that stuff will continue, it's just that by them making a new jail with an increased number 
of beds, just places more people in jail. 
 
Samantha critiques the entire “criminal injustice system.”  She shows the connectedness between 
putting people behind bars and the profit that comes from these actions.  However, she 
emphasizes the influence on the children of these imprisoned parents.  While the bloodmothers 
and othermothers bring up their children by embedding specific rules and details for dealing with 
the police, they also have to follow the same rules because the threat of policing is just as strong 
for them.  The consequences of losing a parent to the state is comparable to being a victim of the 
state yourself, as outlined in Samantha’s statement.   
 The effects for children include either being a victim of state-sanctioned violence, in the form of 
policing or being a child of a parent who is targeted by said violence.  Trish highlights this in her 
narrative of the children in her building.   
I feel like we hear babies, children screaming all the time in our building. I've also seen 
like I said, I do not be asking questions, but I do see that there is a whole lot of transition 
in these kids' lives.  On our floor it's about, maybe eight or ten apartments and about half 
of that is someone that has a child, a grandmother, a mother, an othermother in some way 
and I'll see, "oh I have the grandchildren all this week because the mom got in some 
trouble.  That's the impact it's having on kids. Or someone will say "you know, I told my 
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daughter I want her to transfer her kids close to me because I have them so much or my 
son's in and out [of jail], or she's in and out, and it's just like damn. 
 
According to Trish, policing has a mixed effect on the children in her building.  This is not an 
isolated event. Instead, it is something that multiple families face.  She opens up with the 
phenomenon of children and babies crying.  Then she delves into the reasons why all were 
stemming from living a life of transition and instability.  In this instance, it is the children, not 
the bloodmothers and othermothers, who become subjects to the state (Althusser 1971; Athey 
2003; Lubiano 1998). These Black children's bodies, which embody multiple jeopardies, are cut 
by the state in the form of policing, as are their bloodmothers and othermothers.  It is racism that 
pressures these encounters most profoundly.  "Racism is a practice of abstraction, a death-dealing 
displacement of difference into hierarchies that organize relations within and between the 
planet's sovereign political territories" (Gilmore 2002:16). These children's bodies are 
categorized according to these hierarchies, and these children are vulnerable to this as seen in 
Trish's narrative.  The children either consciously know that they are subjects, if they are old 
enough, or the subconsciously sense that something is awry.  This is seen in the constant crying 
of the children in Trish's buildings due to their lives in transition as a direct result of policing.    
 Trish also gave specific examples of families influenced by police, all under the umbrella of 
transition.  One such example was that of a Black grandmother, operating as an othermother in 
this instance, having her grandchildren because their bloodmother got into some "trouble."  It is 
implied that the trouble in which the bloodmother got is a direct result of policing.  This creates a 
transition for the child in that s/he is no longer in his or her home with his or her bloodmother.  
Another scenario presented by Trish, as seen in her apartment complex, is that of uprooting one's 
family to be closer to an imprisoned family member.  Both of these instances create atmospheres 
of uncertainty for the children, and in these ways, the children are made indirect or direct 
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subjects of the state.    
 Another way in which Black children are made subjects of the state in Central City, New 
Orleans is due to the constant police surveillance and harassment.  Steph expounds on this in her 
narrative of how young Black boys are targeted in Central City:  
You get a group of black youths, about twenty or thirty blacks, speaking all positive 
things. You can see white police come up to this group.  'what yall doin.' This that and the 
other.  They going to disrupt that group while they're doing the right thing.  They gonna 
be disbarred by the mind because the police are doing these things so what you're 
speaking on doing the right thing we doing the right thing, you see what I'm saying? But 
it still reflects upon them, by the police. 
   
The central theme of Steph's excerpt is that the policing is not always a result of wrongdoings.  
In this scenario, the group of young Black males is speaking and doing positive things.  
However, they are always already subjects of the state (Althusser 1971).  This complicates the 
Foucauldian notion of police surveillance and gaze.  Gilmore (2002) defines surveillance as "the 
deliberate intensification of surveillance and arrest in certain areas, combined with novel crimes 
of status, drops the weight of these numbers into particular places" (113).  In his analysis, 
Foucault states that because of gaze and surveillance the subject must adhere to the rules.  
Balsamo elaborates on that in the following quotation: "Nowhere to hide from our bodies 
ourselves, we have no other choice but to comply and live cleanly; docile creatures practice safe 
sex or self-destruct" (Balsamo 1996:6).  However, Steph's excerpt shows that surveillance does 
not stop when the subject is complicit. Instead, because of their racialized bodies, they are 
continually policed.  This being the case, they remain targets of policing regardless of their 
intent.  It’s the fact that they are racialized bodies and the police are determined to inflict deep 
cuts on said bodies.    
It Takes a Village 
 During my time in Central City, New Orleans conducting neighborhood walks and drives and 
 104 
fraternizing with the residents three truths became evident.  First, seeing police lights and 
witnessing police encounters on the street were everyday occurrences.  This was evident through 
my observations and the narratives of the women with whom I worked.  In mid-November 2015 
on Oretha Castle Haley, I was outside of Ashé waiting for my Top Box order with my dog, Foxy 
Brown.  It was roughly noon, and the sound of police sirens filled the previously peaceful air.  
The target of the police was a family walking on the sidewalk, with a baby in a stroller in tow.  
This echoes Mandy's earlier statement that it is normal in Central City to see mothers being 
policed.  The police presence in Central City is one that influences the everyday lived realities of 
the bloodmothers and othermothers who live there.  After hearing narratives from the mothers 
with whom I worked, I realized that I was naive to be shocked at the police for pulling over a 
mother walking with her children.  The grand narrative is that this is something that the residents 
live with daily.    
 The threat of policing in New Orleans leads to the bloodmothers and othermothers working 
together to create a village in which to raise their children.  Raising their children to prepare 
them for the inevitable encounters with police that will inflict long term cuts on their racialized 
bodies is a form of resistance to the state.  In the interviews that I conducted with the 
bloodmothers and othermothers of Central City, New Orleans it was a common theme that it was 
not if the police would accost their children, but when.  This preparation varies from teaching 
them what is perceived to be the proper customs for interacting with police, although it is the 
color of their skin and not whether or not they say sir, that puts them in danger.  However, since 
one cannot change the color of his or her skin, instilling accepted behavior eases some of the 
concern of the mothers with whom I worked.  Regardless of their conduct, both the mothers with 
whom I worked and their children were always already subjects of state-sanctioned surveillance 
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and gaze.  The goal was not self-policing; however, it was actual policing of Black bodies to 
instill terror into their everyday lived experiences.  This terror crept into the grand narrative of 
policing in Central City, affecting mothering of both bloodmothers and othermothers.   
 Children feel the threat of policing in various ways, making them either indirect or direct 
subjects of state power.  One way that they are indirect subjects of the state is when their parent 
is a victim of police.  This leads to instability in several ways.  1) The child may have a single 
mother who is imprisoned for a time. This leads to instability because their parental figures may 
shift, and/or their living arrangement may change.  2) The child may have a father who is 
imprisoned.  This leads to a newly single parent home, and the single parent may uproot the 
family to be closer to the imprisoned mate.  Both of these situations do not include the child 
being a direct victim of state-sanctioned violence; however, this still cuts deep.  Children can feel 
the risk of policing when the state targets them.  This is often not a result of any action of the 
child but could be the result of too many Black bodies congregating, making them a bigger 
target.  Again, despite training by their mothers to behave "decently" when around the police, it 
is the color of their skin that makes them a perpetual threat to the state justifying excessive 
policing.    
 Overall, the task of mothering is impacted by the danger of policing on both the mothers 
themselves on their children. This was seen in different ways in the cases of Cindy, whose father 
was a fallen police officer, and that of Trent, whose father was imprisoned by the state, leaving 
them both in a single parent home.   However, Black bloodmothers and othermothers are not 
passive victims.  They shape their worlds in ways that exceed reactionary actions.  This is 
explored more in the following chapter.  
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Chapter 6: CREATIVE RESPONSES: REIMAGINING SPACE BLACK WOMEN IN 
CENTRAL CITY  
 
  Central City is a neighborhood in New Orleans, Louisiana in which the mothers with 
whom I worked resided.  From my participant observation research, I observed that this is a 
location of the city that predominates in second lines10 and Mardi Gras Indians11.  While Central 
City is a cultural Mecca in the city, it is also a neighborhood of the city with intensified crime, 
policing, and gentrification, as discussed in the previous chapters.  Hurricane Katrina justified 
extreme gentrification in the city, as is the case in many major cities.  Rents and housing places 
inflated, and police serve as more of a protection for new New Orleanians, than as for protection 
for the community as a whole.  In their protection of newcomers, police serve as an enforcer of 
boundaries to push out those most oppressed by repressive state apparatuses.  Despite these 
negative consequences for native and long-term New Orleanians, they are not just passive 
victims.  They are, as this chapter while show, unhappy with the conditions in which they live, 
since Katrina especially. They are also resilient and are mapping out the city and neighborhood 
to find safe spaces.  
 New Orleans, specifically Central City, is not simply a backdrop for events, but a dynamic, 
active force with which its residents interact.  For example, people with whom I worked 
discussed New Orleans as a character in their life stories.  This is seen in the way they consider 
                                               
10. Second line parades descend from jazz funerals. Although many factors vary in a second line 
parade, what remains consistent are the brass band, dancing, and the brightly colored suits and 
apparel (McNulty). 
11 Mardi Gras Indians got their name from the Endogamous populations who historically helped them escape from 
slavery.  The support remains a namesake. Mardi Gras Indians mask and parade throughout the city, most of the 
time unannounced.  
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New Orleans as a dear friend whom they missed when they evacuated for Hurricane Katrina.  
The culture of New Orleans produces a power not only in the landscape but also in the life of the 
city. Co-founder of Ashé Cultural Arts Center in Central City, New Orleans Mama Carol 
captures this sentiment when she discusses how she could never live anywhere else:  
 
There's no other place I'd want to live.  There are other places I'd love to visit. I love 
visiting, but there's no place else I'd love to live, and part of it is that there is a ring in 
which I belong here and here belongs to me.  You get to a certain place in your life where 
crossing a street is more than crossing the street if it happens to be the one I'm born on 
because when I cross the street what it gives to me is a moment to be nine and to be on 
that street doing those things, and you can't get that somewhere else.  You can't just 
happen upon it by just turning a corner of a street, so I'm at the stage in my life where it's 
really wonderful to have all these places where I go where I almost get a tingling side 
from the reality of my imprint and its imprint on me here. There is something about 
having, like feeling at home.  There's a way of being about you that is decidedly different 
when you're at home. … I'm from New Orleans, I've lived all over the city, which is why 
it's a landmine for me. I grew up in the seventh ward. I moved to Carrolton.  But the 
seventh ward, for a period of time I also live in Ponchatrain park so Ponchatrain park, the 
seventh ward, Carrolton and then as a young adult I lived on Forshey street, which is a 
little bit of Carrolton. Then I lived on Galvez and Napoleon. Then I went to the university 
area, and my house is on Hilary St.  Then Isaac the storm has me now living in one of the 
apartments upstairs. So I've lived all over the city, and so that's part of the whole notion 
of, a ride down the street does a little bit more for me than just wind up being a street. 
There's just. The whole landscape is land-mined with these emotional triggers.  
 
At the beginning of her statement, Mama Carol states that “here belongs to me.”  The “here” to 
which she is referring is New Orleans.  She says the previous quotation shortly after she states 
that there is nowhere else she would rather live.  These statements reveal that New Orleans, as a 
place, plays a key role in who she is to the point of ownership.  This points to the dynamic 
energy of the city. This is extended to the point of where crossing the street elicits memories.  If 
the street were simply a street, then it would not trigger Mama Carol's emotions.   She described 
this as a tingling in the following excerpt, "I'm at the stage in my life where it's really wonderful 
to have all these places where I go where I almost get a tingling side from the reality of my 
imprint and its imprint on me here."  An imprint is defined as "a lasting impression or effect" 
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("m-w"), and in this case, it shows the lasting effect that Central City, New Orleans has on Mama 
Carol. 
 Similarly, to her illustration of being imprinted by the city with a tingling when she comes 
across certain streets, she also uses the picture of landmines placed on roads, due to New Orleans 
being a participant in her life, setting off emotional triggers.  These are only some of the reasons 
why she would not live anywhere else.  New Orleans is a character of the story, intertwined with 
vivacious culture and community.   
  Included within a lens of dissection are space and place.  These factors are placed on the 
body and either make someone more or less susceptible to scars.  In the case of this research, 
space either serves as a placement on the body that receives a significant number of cuts, because 
of policing and gentrification or a part of the body that is protected from scars because of the 
availability of safe spaces in the neighborhood or the broader city.  The analysis of space and 
place is relevant for this study because, according to Low and Lawrence-Zuniga (2003), space is 
necessary for “understanding the world we are producing” (2).  
 As in the case of Post-Katrina, Central City, New Orleans, space is an expression of power 
produced as a way to maintain white privilege and confine vulnerable populations (Low 2009; 
Brodkin-Sacks 2000; Dominy 1995; Fine et al. 2004; Low 2003). Low (2009) explores this 
phenomenon in terms of the production of gated communities through racist ideologies inscribed 
in both tactics of governing and the landscape that defends white privilege (Brodkin-Sacks 2000; 
Dominy 1995; Fine 2004; Hartigan 2009; Low 2003).  However, since New Orleans was not a 
predominantly white city before Hurricane Katrina, I apply this to tactics of establishing 
Whiteness after the storm through similar racist ideologies within Central City. Ironically, this 
space produced to make its residents invisible became infamous globally and came to symbolize 
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the "storm's human disaster" (Landphair 2007: 845). According to Soja (2010), a "critical spatial 
perspective" is necessary for understanding conditions that produce unjust geographies, 
especially in urban areas (2). These geographies include the physical environment, both natural 
and human-made, and the social arrangements. I analyze the social arrangements of Black 
mothers and other mothers residing in Central City in Post-Katrina New Orleans in terms of their 
multiple layered identities to see how their vulnerable positions are accompanied by 
"consequential geographies" (Blake 2002; Soja 2010:97).  New Orleans is composed of "uneven 
geographies," defined through racial inclusions and environmental racism. McKittrick and 
Woods (2007) assert that: 
Given that history's firmly stitched pattern of long-standing environmental neglect, the 
human suffering caused by Katrina was hierarchically distributed: the privileged residents 
of New Orleans, a largely white population, lived higher above sea level, on drier and 
less polluted lands, and were able to escape the hurricane by using readily available 
transportation (cars, airlifts); the economically underprivileged residents of New Orleans, 
largely black and living in areas with insufficient socio-economic services and low-
income housing, suffered the brunt of the effects (2007: 2).      
                                                                   
This passage shows that the disproportionate outcomes of the storm paralleled established social 
inequalities in the city. In an interview with Blake, Soja (2002) explains, "the physical or natural 
environment has often been used as an explanatory factor in human history, but it is dealt with as 
an external influence on society, constraining but not determining the intrinsically social 
processes behind the ‘making of history'" (144). Central City was a majority Black community 
before the storm and, although it did flood some during the storm, the flooding was less when 
compared to other areas of the city, such as the Lower Ninth Ward.  While the uneven 
geographies initially pushed the Black population into the lower part of Uptown, now 
gentrification is pushing them out entirely.   
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In the previous chapters, I discussed the correlation between gentrification and policing 
in New Orleans.  The increased presence of police is there to protect new New Orleanians and 
police the long-term residents.  This is seen in the ways in which new business are appearing and 
targeting white, new New Orleanian populations.  Although all the factors negatively impact the 
long-term Black mothers and "other mothers" who live in Central City, this is also the site of 
some of the most significant creative responses of Black women in the city.  In this chapter, I 
highlight some of the scars left from vulnerability attached to the consequences of space in 
Central City.  I then focus on the vibrant culture that makes Central City, New Orleans dynamic 
energy in the city. The following section will feature some of the history and present of Oretha 
Castle Haley and Central City as a whole. I close by highlighting the agency of Black mothers by 
showing how, amidst this sometimes-hostile environment, these Black othermothers manage to 
create safe spaces in the city.  
Section 1: Vulnerabilities attached to space 
According to my participant observation research, othermothers in Central City, New 
Orleans feel targeted and vulnerable due to three factors: crime, policing, and gentrification. 
These factors lead to their feeling as if they are part of the undesirables in the city. A September 
28, 2016, article in the Times Picayune elaborated on the ways in which crime in this area of the 
city isolates residents of Central City (Board 2016).  This article describes a Central City anti-
violence march.  This activism helped the residents feel like they were fighting back, but this 
same violence causes different reactions from the participants of my project. 
Roxanne states that she feels uneasy because of the violence in Central City.  However, 
her solution is not to turn to activism but to flee.  She explains:  
I'm looking into moving uptown. I do not want to live in Central City because it 
definitely does carry the feeling of danger.  When you say Central City, it's a part of the 
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city, but when those two words are put together most of the time, it's on the news, and it's 
because they're reporting something that happened. So, if something happens Uptown, 
there's, like shock and awe, complaints and it's kind of few and far between. 
 
Although, during her story circle, she then shared the sentiment that as long as you were not 
involved in criminal activity, you were protected from danger.  However, from her above 
statement, it seems that she no longer thinks it is enough to avoid criminal activity; one is still 
vulnerable.  The article from the Times Picayune (Board 2016) affirmed this idea when the 
author described the first victim as Sabrina Watson, "a 43-year-old mother of three" found shot 
to death in her car in Central City.  She was the fifth homicide victim in Central City that month.  
Just the sheer number of deaths and the different types of victims, such as a 43 year-old-woman, 
shows that simply avoiding crime is no longer the answer.    
Section 2: Vibrant Culture 
Part of the reason that Central City New Orleans is imprinted on the bodies of its 
residents is due to the vibrant culture of the city.  When I first arrived in New Orleans, one of the 
first things I noticed was the hospitality of the residents there, especially in Central City.  Being 
from the Midwest, I came to New Orleans guarded.  In October of 2013, I was shopping at 
Walmart, or as the inhabitants call it--Wally World. During this shopping trip, I made many 
groceries.  When I was walking to the car, a man approached me asking if I needed any help with 
my bags.  Being the jaded person I was, I assumed the man was hitting on me, and I rejected 
him.  About a month later, I was, once again, at Wally World heading to my car with a cart full 
of groceries.  This time a woman approached me asking if I needed any help.  That is when the 
light bulb went off, and I realized that the first man was not hitting on me, people are simply 
friendly.  This aspect of the culture of Central City, New Orleans was also relevant in how 
people sparked up conversations at the drop of a hat.  The women with whom I worked were not 
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only participants but became lifelong friends.  I talked to a few of them just yesterday, and I am 
planning a trip there after graduation.  It is not just surface level politeness, but genuine kindness.  
When I was getting my phone repaired at a T-Mobile, the worker there found out I was new in 
town and we exchanged phone numbers and spent time together that very week. It is clear that a 
strong aspect of the culture of the city is the hospitality of the long-term New Orleanians who 
live there.  This is connected with New Orleans as a place because it is the unique location of 
New Orleans that lends itself to its residents acting in such a hospitable manner. 
One of the cultural aspects of the city that is diminishing is the neighborhood's majority 
Black community.  After Hurricane Katrina, former Mayor Ray Nagin said he was going to 
restore New Orleans to a "Chocolate City.”  In a speech given on January 16, 2006, nicknamed 
the "Chocolate City Speech," Nagin spoke on race politics in New Orleans post-Katrina ("Nagin 
Apologizes"). In the speech, Nagin stated that New Orleans would be a "majority African-
American city.  “It's the way God wants it to be" (“Nagin Apologizes”).  Although this speech 
received major criticism, it did highlight some concerns shared by the participants of my 
research.  With Hurricane Katrina came the gentrification, especially in Central City. This was 
expounded on in chapter two. Mallory shared this idea in the following quotation. 
 
It's something about being in an area where all around you is the full complexity of 
Blackness that makes such a difference. Your mayor is Black, your city council person is 
black, the crackhead is black, everyone in your life, positive, negative, folks who you 
look up to, folks who your socialized to think are bad, which is problematic, it means 
something when there's blackness all around you that honestly, when I traveled I realized 
what an honor and a blessing that is.   
 
Mallory elaborates on the richness of having everyone in your community look like you.  How 
this, simultaneously validates you and creates connections.  She invokes the sentiment of a 
“Chocolate City.”  However, our first interview and interactions were early in my research, in 
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September of 2013.  During our later interactions, Mallory revealed that this feeling has since 
changed.  She expressed how gentrification changed the city as a whole, including her 
community.  It is to the point where policing and gentrification are close to pushing her out of 
her building in Central City, and the new New Orleanians, the majority of whom are white, are 
changing the overall culture of the city.   
I love my apartment building.  It's actually two buildings that are merged. One half is all 
the elders, and the other half is not…we went out of town for a week after Christmas, and 
our car was there. Our neighbor was like, oh yeah, I knocked on your door.  I saw the car, 
and I didn't know if you were ok. Everyone knows each other, not like best friends with 
everybody, but people know our names.  We know their names.  I was in a hurry one day 
on the elevator because it's a four-story apartment, and our male neighbor and he said 
hello, and I was in my own world.  He knocked on our door and said, is she mad at me 
because she didn't speak?  I love that.  We're off of a bus route, the Jack from Esplanade 
and the Dryades.  We're a couple blocks from St. Charles streetcar and the Freret.  There's 
a bakery next door to us, and there's a lot of people who walk. People have cars.  A lot of 
the elders have children who come by and visit and all that. So, it's cool.  It's the kind of 
neighborhood that me and her were both raised in and it's changing.  It's a racial and a 
regional thing.  I say racial because, even if you're white from here, you're still going to 
grow up speaking to people. So, it's a regional thing in terms of people who are coming 
from the East coast or whatever. It's also a racial thing in terms of, people do not speak.  
Like folks see you... [sighs] even blind dogs bark. "hey, how you doin?' and they just 
walk on. 
 
Mallory speaks of her apartment building in Central City as a little community within itself; 
however, that is quickly changing.  She shows the familiarity of the community by showing how 
everyone speaks.  Unlike her previous comments on everyone being Black, just a few years later 
she explains how new New Orleans are cold and distant.  This reveals how these newcomers are 
not only moving into New Orleans but since they are not connected to the overall culture, they 
are thus changing it.  She uses the following illustration to express this, “even blind dogs bark.”  
This is showing how the new New Orleanians are doing less than a blind dog in their lack of 
interactions with the long-term residents.  It is changing the dynamic of the community as a 
whole.    
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 Cynthia, a Black mother who lives in the same building as Mallory, expounds on the 
culture of Central City in the following quotation: 
 
That we were given a chance to make it [Central City] our home again and it's because of 
how it is that the culture, how it permeates life here, and how it is that we are as close to 
the easy greeting that we can give each other. That we are able to feel the music and 
dance and not have to control ourselves and therefore we are able to be connected to 
music in a more powerful way, because we do not have to control this part of us that 
would go, this is not appropriate, what are people going to think of me if I get up and 
dance?  Where the music of all times is just all around you, you just gotta figure out what 
you want to hear.  Where food, where just all of it is here.  So, it was about being able to 
discover and understand that, though New Orleans is not the perfect city, that there are 
some ways in which it so out-distances others and if we could catch up economically and 
socially, to where we are cultural, then we're untouchable and as it stands we're currently 
the innovation capital of the country.  We're one of the culture meccas in the country, and 
so there are some distinguishing places where we wear crowns, but we got lots of work to 
do on the front that has to do with justice.  We are the south, and in the way, we still have 
lots of work to do. 
 
Cynthia brings up different features of the culture of Central City that makes New Orleans more 
than simply a backdrop for the activities that that place there.  She discusses how “we are the 
south.”  This focuses on the fact that New Orleans, as part of the south, is more than simply a 
place, but part of the fabric of the people who live there.  Other aspects of the culture that make 
up the culture of Central City, included in Cynthia’s quotation, are the innovation and creativity 
of the city.  According to Cynthia, it is this that makes the inhabitants of the city untouchable.  
This quotation shows how, for the residents of Central City, space and place on their bodies does 
not always make them vulnerable, but makes them strong, or in this case “untouchable.” 
Nonetheless, Cynthia is not just an idealistic mother who does not see all of the things that are 
changing for the worse in Central City.  This is seen in her assertion that “we still have lots of 
work to do.”    
 Central City, New Orleans is not just a backdrop for the events that take place in the 
community.  Instead, it is a dynamic force that influences the cultural aspects of the city.  This is 
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seen in the way the people who have been in New Orleans the longest have a connection with the 
city.  They act the way they do because of where they live, or as Mama Carol stated, “here 
belongs to me.”  The history of Central City influences the present dynamic force of the 
neighborhood.  I explore this facet in the following section.  
Section 3: Past to the present: Central City, New Orleans  
 
Historic Geographies 
Due to the unique history of New Orleans against the rest of Louisiana, and the United 
States as a whole, I approach this section through a historical lens to uncover the vulnerability 
and strength attached to space and place through a dissection lens.  Between 1860 and 1880 race 
relations in New Orleans shifted between integration and segregation, revealing many “cracks in 
the color line” (Blassingame 1973). The absence of a distinct black/white binary, found in much 
of the rest of the U.S., resulted in diverse racial and ethnic communities within New Orleans 
(Campanella 2007). For example, New Orleans had an enslave Creole class with a language and 
folk culture native to its southern Louisiana with African, French, and Spanish influences 
(Campanella 2007). This Creole class was positioned economically and socially higher than 
Blacks but under that of whites (Campanella 2007; Hirsch 1992). However, the meaning of 
Creole continues to shift over time (Campanella 2007).  Blassingame (1973) focuses on the 
presence of a diverse free Black community before the Civil War. He asserts, "had it not been for 
the pattern set by the thousands of urbanized former slaves and free Negroes in New Orleans the 
migrants from the plantations could not have survived urban life" (Blassingame 1973:2).  This 
early presence of a free Black community in New Orleans earlier than other places in the United 
States shows the strength of place within a dissectional lens.  For example, it is because of their 
location that a class of free Blacks could exist in Louisiana.   
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 The increased demand for African slaves forced people from a homogenous culture, 
predominantly from the Islamic Senegal/Gambian region, which led to a stronger group and an 
emergence of an Afro-Creole culture (Midlo-Hall 1992; 1992a). In the Senegal/Gambian area 
slavery was not associated with powerlessness and "slaves were not pariahs" (Midlo-Hall 
1992:53).  This was a principle that traveled with the African slaves to Louisiana, evidenced in 
the ways they demanded their rights and rebelled if these rights were not met. This group's 
internal cohesion and culture affected the larger society in New Orleans, not simply that of the 
Black community, causing Midlo-Hall to describe New Orleans as "the most African city in the 
United States" (Midlo-Hall 1992a: 59). The French influence on New Orleans also contributed to 
the diversity in the city. Johnson (1992) traces this back to the city's roots in eighteenth-century 
France, designating Louisiana as a French colony. The French promoted public culture and 
allowed all sectors of society to share this culture, which encouraged French loyalty, and culture 
even though the Spanish domination after 1765 (Johnson 1992).  
 Hirsch and Logsdon (1992) trace this "evolution of race relations" in what they call "a very 
peculiar city of the United States" (ix), without oversimplifying the strains of ethnic relations 
within these race relations. Logsdon et al. (1992) analyze the ethnic, religious, and class 
complexities in New Orleans' Black community by chronicling the history of the Black 
community during the second half of the nineteenth century. They also examine the role of 
francophone "colored" Creoles' role in leading Black political struggles (Logsdon et al. 1992). 
Hirsch follows the racial and ethnic trends in the city to explain how binary racial ideologies 
stimulated the process of assimilation and Americanization that undermined the rich diversity 
that previously characterized the city (1992). He explains how this left "unwavering racial 
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dualism” that drowned the Black community’s diversity and “left only ‘blacks’ and ‘whites’ 
facing each other across a daunting racial divide” (Hirsch 1992: 318-319).  
  New Orleans is a city with varied elevation that corresponds with vulnerability through a series 
of historical processes (Campanella 2007). After the Louisiana Purchase more, Anglo American 
immigrants sought work in New Orleans on the Mississippi Valley Frontier and settled in the 
uppermost blocks of the city, known today at the Central Business District (CBD). (Campanella 
2007).  Enslaved Blacks lived adjacent to their owners. With increasing urbanization in New 
Orleans, the Anglo-American population continued to live along the "higher, better-drained 
natural levee abutting the Mississippi River" (Campanella 2007:706).   
 The urban core dictated the desirability of land because transportation was inadequate. 
Therefore the "inner-city land [the modern day Central French Quarter, Central Business 
District, Coliseum Square, and the Garden District] was convenient but scarce and therefore 
valuable" (Campanella 2007: 706). These affluent neighborhoods are higher in elevation as well 
as social status.  Encircling these areas are the middle and working class with the lower, poorer 
regions on the periphery. After the Civil War, the nearby plantation population increased New 
Orleans' Black community from 25,423 to 50,456 in 1870.  In line with the established patterns, 
this population resided in the least desirable location due to structural and institutional factors 
(Campanella 2007). This spans down to today and how Central City became a predominantly 
Black community.  This is changing due to gentrification.    
 Plessy v. Ferguson (1896) legitimized the racial caste system and catalyzed intense policing of 
the south (Campanella 2007). Then in the late 1930s, the New Orleans housing authority legally 
segregated the housing projects, consolidating working class, poor blacks into the projects.  From 
the 1830s to the 1970s the majority of New Orleans’ population was white; however, by 2004 
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this shifted to a majority Black population.  Wealthy whites populated the French quarter 
through uptown, areas with an altitude above sea level.  Middle-class African Americans and 
Creoles settled in the eastern half of the city. Poor Blacks remained in the back of town, along 
with the riverfront.  This includes what is now known as Central City.  The poorest Black lived 
in the projects. (Campanella 2007) 
 
 Central City: Now and Then  
 
 Central City is located on the lower half of Uptown.   Central City, New Orleans was initially 
designed in 1809 by Barthelemy Lafon (Crescent City Living LLC 2018).  In 1982 Central City 
became a historic district.  This was because of its Italianate, Greek Revival, and Queen Anne 
architecture (Crescent City Living LLC 2018).  Central City remains a robust and cultural center 
in the city, a place where people of color own businesses that represent the culture and welcome 
the long-term residents of the city.  Although many of the businesses are the same post-Katrina, 
this neighborhood is increasingly becoming a tourist location and one that caters to new New 
Orleanians.  This is seen in the new media publicity for this area of the city.  
 Since Hurricane Katrina, Central City has become a tourist location, adding it to the likes 
of the Bourbon Street, the Central Business District (CBD), the French Quarter, and now 
Frenchman Street.  A New York Times article described Central City as one of the places to go in 
New Orleans.  This is notable because this is not a local newspaper, such as the Times Picayune, 
but a more widely known media publication.  In an article, Liza Weisstuch (2016) traces the 
history of Central City back in the late 19th century.  Weisstuch (2016) describes it as the 
following: “An area sandwiched between the French Quarter and the Uptown residential 
neighborhood, its main thoroughfare, Oretha Castle Haley Boulevard, was a thriving shopping 
and cultural district in the late 19th century and a hub of civil rights activism in the 1960s.”  
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Tracing the history of Central City shows how the article is framing Central City as a 
neighborhood in the city with strong roots, spanning back to the Civil Rights Movement.  
However, Weisstuch (2016) focuses on the present in her article.  She emphasizes the Southern 
Food & Beverage Museum, Peoples Health New Orleans Jazz Market, Church Alley Coffee Bar, 
Casa Borrega, and Purloo, all of which are located on Oretha Castle Haley Boulevard.  The 
audience for this article, being in the New York Times, is more significant than residents in 
Central City, or even New Orleans. The audience spans to all those living in the United States.  
This goes along with Mallory’s complaint that people who look like she no longer populates 
central City.  In the New York Times article, Weisstuch (2016) implies that Central City 
experienced a period of being run down; however, with development, it has undergone a 
resurgence. The question is, however, a resurgence for whom?  According to the participants of 
my study, the rebirth is for new New Orleanians, not long-term residents. 
 Oretha Castle Haley: the person and the street  
 Oretha Castle Haley lived from 1939 to 1987.  She was a Civil Rights activist who stood 
up for racial equality, women’s rights, and human rights.  Her history is engrained in the history 
of the city.  She was a literal sister making a change, invoking the group by the same name at 
Ashé Cultural Arts Center on Oretha Castle Haley (Frystack, 2011). Although born in Oakland, 
Tennessee in 1939, she left her mark in New Orleans.   She moved to New Orleans, Louisiana 
with her parents when she was seven.  She was a president and founding member of the New 
Orleans Chapter of the Congress of Racial Equality (CORE).  She served as president from 
1961-1964.  This was an unusual feat for a Black woman in this time. This was known as one of 
the most active organizations in the Civil Rights Movement in the city (Frystack, 2011). She 
worked with the National Association for Colored People (NAACP) in the summer of 1960. 
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 Haley was arrested, along with three male activists in 1960.  She was arrested for sitting in and 
leaving leaflets that called for a boycott of Woolworths.  Haley's life was full of activism with 
her participating in sit-ins, protests, and demonstrations. She died on October 10, 1987, after a 
battle with ovarian cancer.  A husband and four sons survive her.  New Orleans acknowledged 
her intense work in the community by renaming Dryades street as Oretha Castle Haley 
Boulevard, or better known as OC Haley.  This is the street where numerous Civil Rights 
demonstrations took place.  The legacy of Oretha Castle Haley continues through the 
contemporary activities that take place on O.C Haley today.   
 Today, Oretha Castle Haley is the hub of Central City. During the Civil Rights movement, 
Black musicians went to O.C Haley after being barred from other places in the city (Frystak 
2011).  Today OC Haley is known by residents for its culinary attractions, in addition to the 
cultural aspects.  The cultural attractions include the infamous Ashé Cultural Arts Center.  This 
center is the subject of the following chapter.  
  Section 4: "Yes we are saving ourselves."   
 Hurricane Katrina struck in 2005, and the cyclone not only caused death and destruction 
in the city, but it also transformed Central City,  New Orleans.  According to Robert J. Chaskin 
(1997), a neighborhood is defined geographically as a spatial unit. While a neighborhood is 
defined in such a way, it is also dynamic and changing, as seen during and after Hurricane 
Katrina.  Some of the women with whom I worked reacted negatively to these changes.  They 
either want to leave the city or understand the situation as hopeless.  This is seen in Briana's 
concerns.  She is a Mardi Gras Indian and returned to Central City New Orleans after college.    
 Home is not home. What if you had a home and something happens and home changes? 
The sky that you thought was blue, now is purple. The city that was is not anymore, the 
city. The people who were there are no more.  New Orleans will never be the same ever 
again, and it's not a subtle change, but it's a drastic change. How do you even completely 
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heal from that? I don't know. I lost my favorite pair of sunglasses.  I can find a new one. I 
lost my city of New Orleans. I can't get a city of New Orleans that way it once was.  This 
ain't New Orleans. This busted up, racist, science experiment. God bless anybody who 
stays down here and wants to change it for the better, and it's true to their hearts.  How 
many people do they have down here like that? Most people coming down here are here 
to take take take take take. Return back and do what they want. Return back home to 
wherever they're from, back in the school system, and get their accolades.  Fuck that shit. 
The people who are from New Orleans, born and raised, we can't even get a bone thrown 
to use. We lost everything, and it's traumatizing. It is what it is.  It's messed up, but it is 
what it is. 
 
The tone of Briana’s statement is full of despair, discouragement, and anger.  She is frustrated 
with the changes in her home and compares it with a pair of lost sunglasses that she can find or 
replace. The same, however, cannot be said for a home that is no longer a home.  With the 
changes in Central City, one has to ask, where can these othermothers go to feel at home and 
create safe spaces in a city that seems to be quickly pushing them out.  In Crescent City Girls, 
Aiesha Simmons (2015) describes these as "pleasure centers," which are safe places in 
segregated environments where black girls could voice their dreams, establish friendships, and 
reveal their voice within these "respatializations."   
 Simmons discusses this borrowing Audre Lorde’s definition of the erotic as, “the delight of 
sharing passions with others and in the fearless ‘capacity for joy’ in one’s life despite, or rather in 
the face of, oppression” (Simmons 2015; 183).  Like Simmons’ (2015) pleasure centers in early 
New Orleans, the women with whom I worked sought out pleasure centers, or safe spaces and 
communities in a city that is unofficially becoming more and more segregated due to 
gentrification.  
 Chaskin (1997) defines community as a set of connections that are not restricted by 
geography or boundaries.    
 
Although local communities are place-based, they are not seen as simply geographically 
bounded subdivisions of land. They are units in which some set of connections is 
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concentrated…In both the local community and the community of interest, it is the 
existence of some form of communal connection among individuals…that provides for 
the possibility of group identity and collective action (Chaskin 1997:522).  
 
Chaskin’s definition of community focuses on the existence of connections; social, functional, 
cultural, or circumscribed, that fosters these relationships and a group identity or collective. 
Although Chaskin does not use the term "good enough community," his illustrations imply that 
the prevalence of these connections and networks contribute to what makes a "good enough 
community."  These systems go beyond just a place to live; they provide links for individuals to 
connect to a larger unit that contains either physical or symbolic boundaries. The women with 
whom I worked sought out to create safe spaces in the community, which orchestrated "good 
enough" communities.  In this way, these mothers prove that space and place on the body not 
only makes one vulnerable to scars but also can lead to strength and empowerment and pleasure.    
The Need for Safe Spaces 
 Central City is a cultural Mecca in the city, peculiarly Oretha Castle Haley.  Nonetheless, 
this is also a location of the city that lacks the means to satisfy the needs of the people who live 
in the apartment building with Cynthia and Mallory.  Because of the lack of resources for 
children in this building, there is a need for establishing safe spaces or "good enough 
communities.    
[1] In my neighborhood there are not really a lot of places, as far as for kids to play. 
When I go to the laundry room I see a baby or whatever and I know all the kids on our 
floor, they know us...So in the laundry room, there's a parking lot.  Cars are often coming 
there and oftentimes [2] I'll see a mom and her kids will be in the back of the parking lot 
where there aren't as many cars. Our parking lot is badly made, so if you park in the back, 
it's almost impossible to get out with bikes and balls or whatever.  Or it's a field across the 
street, and they'll play there sometimes.  There's a park may be a twenty-minute walk 
away.  [3] Now the Y [YMCA] has a pool that's open, and it's a discount if you live in the 
neighborhood which is cool, but it's still expensive.  There should be a sliding fee, but it's 
good that they have something in place that's cheaper than the rest of the people who 
come in from St. Charles or magazine street or whatever who can clearly afford a little bit 
more.  I was talking to a mom who also actually who our building hired to clean a 
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building, which for her is a great job.  She gets paid, and it's good for her because her 
kids attend school really close by.  That way she's able to work but be close by.  All these 
stereotypes of single black women, do not work, and welfare, all these things and then 
seeing her and seeing all these things it's hard to know the stereotypes and to know how 
we're criminalized and then to see the lived reality. She was saying. She's excited about 
the pool because all my girls have places to play. [4] And I'm like, oh well there's that 
park on Washington. And she's like, no I do not take my kids there because that's not for 
kids.  And I thought about it. It's a lot of adult men playing basketball, and I could see 
why a mother wouldn't want her girl children to be there. That's really interesting because 
there really is no parks that are really for kids. 
 
There are three aspects to Cynthia's excerpt.  [1] First, the building in which she lives is not fit 
for mothers, although mothers live there.  She explains how there are not a lot of places for 
children to play.  This results in the parents looking for other areas for their children to play.  [2] 
However, the location that they find is the laundry room and the parking lot. Neither of which is 
ideal safety-wise and practically. Cynthia then brings up a park and field nearby; however, she 
closes by saying that there are grown men in these locations, so it is not a suitable area for 
children.  However, Cynthia does not simply present the situation as hopeless. Instead, she 
discusses how the mothers in the neighborhood seek out other areas to find safe spaces for their 
children.  Second, although the building is not optimal for women who have children, they 
attempt to make the best of their living conditions.     Third, since the building lacks many of the 
necessary accommodations for children, these mothers go outside of their immediate 
surroundings to create a "good enough" community. 
 
 Creating Safe Spaces for a “Good Enough Community”  
 Although Central City is changing and, as in the case of Mallory and Cynthia’s building, 
there are locations in the neighborhood that are not child-friendly, the mothers with whom I 
worked were resourceful in creating a community and turning a vulnerability into a strength.  
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Lydia, a mother of three and an educator who lives in Central City, discusses going outside of her 
immediate surroundings to create a community in which her children can thrive.  
 
When I moved here, I had a one-year-old child. Then I lived here maybe a year before 
then without and that was a very different experience.  With a child, you have to create a 
world. You have to seek out educational opportunities, academic opportunities. You have 
to seek out people who think like yourself. Who put education first, who want the best for 
their kids in a way that's healthy.  I think it's easy to just let go because in New Orleans 
it's ok to just let your kids to anything.  Nobody really is watching, but if you want what's 
best for your children, you have to actively make it happen.  Especially getting into 
school, getting into even daycare.  Watching who they interact with — watching what 
they eat.  What they're watching so that you're creating what is normal to them and not 
letting what, New Orleans is not providing what is normal for them. 
 
Whereas Cynthia was concerned with finding areas for her and her neighbors' children to find 
recreation, Lydia is more concerned with academic opportunities.  For her, to "create a world" 
entails finding the right schools, in a city where there is much to be desired academically, and 
like-minded people.  This implies that, according to her experiences, not everyone is concerned 
with academics. Lydia's account shows that, in order to provide a "good enough community" for 
her children, one has to go outside their physical neighborhood and build a broader community 
where a mother can monitor whom her children interact with, where they go to school or 
daycare, and even what they eat. 
 Similar to Cynthia, she admits that New Orleans does not automatically provide these 
things for children; this is something that takes effort.  Lydia explains this when she asserts that, 
"you're creating what is normal to them and not letting what, New Orleans is not providing what 
is normal for them.”  The mothers with whom I worked were not simply passive victims.  As 
seen in the case of Lydia and Cynthia, these women explored the options to create a world for 
their children that constituted “good enough communities.”  
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 Lydia expounds on the notion of building the world around your children and not the other 
way around in Central City, New Orleans:  
 
I do not, what I do is that I really cater to my child and try to find out what my kid is 
really interested in and then I find things around the city that they would like.  I found the 
gymnastics, which ended up being in Elmwood, but it was a great place for her to be.  We 
were there for eleven years. We looked at the paper constantly, and I used to hear people 
say all the time, 'New Orleans doesn't have anything for the kids.' You're not looking. You 
have to look in the paper. You have to be willing to go to things that, you know you might 
not normally go to, but once you explore all that Louisiana has to offer, New Orleans has 
to offer, that's the world that you're creating.  It's difficult because there are very few 
people that are excelling, but once you get into those schools, then you make friends with 
those parents and those kids, and you spend time with them.  You do not necessarily 
spend time with, and I do not want to sound elitist, but just like the average neighborhood 
kid who is spending the whole summer outside on the streets not doing anything.  I do 
not, you know, my kids wouldn't really spend time with them because the conversation is 
going to be different.  What is allowed is going to be different.  I have created a world, 
with my kids, that they hang out with kids who are, who have parents who have 
expectations like I do.  They get them into a lot of activities that are personal to them, but 
also teach them about the culture of Louisiana, about the United States.  We're always 
doing something where they're learning, and a lot of parents aren't willing to do that. 
They're not willing to spend the money to do that. I've had kids tell me, oh no I would 
never spend that money on gymnastics, I would never. Like, kids would tell me, 'why are 
you spending all that money on gymnastics?' The kids, not even the parents, the students, 
like high school students.  'Why would you spend all that money on gymnastics?' 
[chuckle]. [Me: Wait, our high school kids who have a fresh weave every week?] exactly, 
the shoes and the nails and everything. That's really what I do, and I just expose them to 
all types of food. I eat it, and if I do it, they're more apt to do it, and I realize if I say I do 
not want this, I do not want to do it then they're going to be like, 'oh I do not want to do 
it,' right off top, so I am open to everything because I want them to be open to everything. 
So I suggest to them to raise your expectations because I want them to realize that there's 
just too many things you can do.  I keep suggesting that they be stuntwomen [laughter], 
that they be...I talk about stuntwomen a lot, but they could be sea divers, dive for 
treasure, they could be scientists, you know, make bombs, I do not care. [Me: Laughter, 
so if they join ISIL you gonna like it?] you gotta live. [laughter] You gotta live your life... 
I know them as individuals, I allow them to be individuals and people make that 
comment all the time, 'oh I love how you, you know, you do not treat them as all one.' 
And my cousin taught me that. She had four children, three boys, and one girl, and she is 
just like, 'I let them be who they are.' I want to let my kids be who they are too.  I want to 
celebrate who they are. Even if they're a little pain, I'm still like, 'I love you.' Even though 
they're a little pain in the butt because I was reading today because your most outspoken 
child are the leaders of tomorrow.  I do not want to break her spirit.  
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As stated previously, Lydia is a mother of three and works in the education system.  At the time 
of the interview she, although being married, took the lead in parenting in her household.  She 
has since divorced.  This is represented in her involvement in raising her children. Lydia does not 
limit her community to that of her neighborhood.  While Central City is her base, she expands 
her network to activities that "cater" to her children.  She actively searches out locations and 
acquaintances for her children. She has a critical view of those who do not do the same.  For 
example, she states that "few people are excelling.”  This implies that, according to Lydia, many 
people are merely passive victims, allowing life to happen to them and their children and not the 
other way around.  Whereas, Lydia takes things into her own hands, looking at the paper for 
events, going out of her home base to help her children have a good enough community that 
includes Central City, but also New Orleans as a whole.  This too, sometimes, includes venturing 
outside of New Orleans.    
  Lydia goes so far as to joke about allowing her children to research making bombs if that 
is something that interests them.  Although many may see this as distasteful, given the current 
condition of the country, Lydia is simply using hyperbole to show the extent to which she would 
go in order to guarantee that her children fulfill all their interests, regardless of what they may 
be.  She discusses celebrating her children as individuals.  From my time working with Lydia, I 
saw this to be true.  Her oldest is really into physical fitness, and Lydia strives to help her get into 
programs, such as physical training.  Her middle daughter is interested in animals and wants a pit 
bull and a bird.  I was close to giving her my cockatiel, but I decided to keep it.  Lydia and her 
children also volunteer with her at the Villalobos Rescue Center 12in. New Orleans. This allows 
                                               
12 The Villalobos Rescue Center is a pit bull rescue where they have parolees work with the dogs 
to give both the dogs and the people a second chance at life.  Anyone can volunteer there.  The 
Villalobos Rescue Center is also the subject of the television show, Pit bulls, and Parolees.  
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them to have time and experience with pit bulls before adopting one.  Her youngest is into 
technology, and every few minutes she has some gadget with which she is fiddling around. These 
are just examples of how Lydia is true to her word.  She takes each of her children as individuals 
and fosters their interests.  She does this because, as she says, she does "not want to break [their] 
spirit."   
 Briana also gives a list of safe spaces free from the consequences of policing or 
gentrification.    
The other places that are home is just in my heart too.  I create my home through my 
projects as well, I'll get to that in a minute too. Congo Square has never changed. That 
has not been taken over by the gentrifiers. Congo Square has remained the same. It's also 
been full of the culture. 
 
Briana lists Congo Square among the safe spaces in the city.  It is located in Tremé and 
historically was a place where enslaved people gathered on Sundays.  Today it is still a location 
where folks get together for performances and cultural events in the city.  Although not in 
Central City, Tremé is a hop, skip, and a throwaway.  She states that gentrification has not 
touched Congo Square, which adds to its value for Briana.  She goes on to discuss Ashé cultural 
arts center as a place where gentrifiers have yet to take over. After sharing some fond memories 
of Ashé, she closes with the following, "I just want to state this, thank God for Ashé, thank God 
for Congo Squire.  Those are the only two places I've seen in the city that are the same. That has 
been preserved. The rest of this city is going to hell in a handbasket". 
 Sess 4-5 hosts a safe space for the children of New Orleans every summer with the Black 
Love Summer Camp.  
 
The Black love summer camp, I've been doing that for a while, me and Wild Wayne. We 
see a lot of kids that grow and literally grow into young boys from this program. We see 
folks that was in the program that got older that come back and volunteer. We have a lot 
of positive attributes to this program. Sometimes we get funding to make it easier. 
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Sometimes we do not. They are learning real well, and they're learning a lot of stuff, and 
they get to use it in their everyday lives.  I think the kids that attended they were 
enlightened and got to do a lot of different stuff that they wouldn't normally do, so they 
can use those experiences in their life. We teach a lot of life lessons, we have fun, but I 
think we enhance their conscience level enough to have them open up and have a big 
variety in terms of the range of things they could do possibly in the future. We brought 
examples of black folks in so they could see it live in living color. I think we did a good 
job with that. 
 
I volunteered with Sess’s camp in the summer of 2010. During which time the children of the 
camp went on field trips to the state capital and held events at the center.  It took place on Dillard 
University’s campus.  We also had guest speakers, one of whom came in to teach the children 
African storytelling and call and response.  An activist visited the camp and taught the students 
about the struggle in the history of Black America to now.  Musicians also visited.  All of this led 
to the creation of a safe space that let the children experience Black pride and resiliency amidst a 
battleground of gentrification and policing. 
 Sylvia noted some safe spaces that help to create a “good enough” community in Central 
City New Orleans as the following: “Barbershops, churches, women's groups, men's groups, 
social aid and pleasure clubs. As seen from the recounting from the women (and man) with 
whom I worked, in post-Katrina, New Orleans space operates in various ways.  New Orleans is 
more than simply a backdrop, but a dynamic character in the lives of its residents.  This is due to 
the strong cultural foundation that is embedded in Central City, New Orleans.   
 Through a dissectional lens, space and place are situated on bodies and depending on the 
situations this can lead to either scarring or strength.  It causes scarring when space and place 
assault due to gentrification and policing.  This was seen in Briana's sentiment that, outside of its 
safe spaces, New Orleans "is going to hell in a handbasket.”  Per contra, space and place can 
protect and even heal bodies if they take the agency to establish safe spaces and "good enough 
communities." Examples of this are the Black Love Summer Camp and Ashé Cultural Arts 
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Center.  Mothers of New Orleans are not passive victims.  They exert power and agency and face 
state-sanctioned processes head-on by recreating their communities to shield and empower those 
who live there.  Dwana, the owner of a beauty salon, one of the safe spaces, captures this thought 
with the following, “I think there's been an increase in creating space for yourself to be in your 
community. Yes, we are saving ourselves.  We're creating spaces for ourselves.  We're creating 
possibilities for ourselves, for our children, for our community. So yes, there is help. Eight years 
later, I'm still here.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 130 
Chapter 7: ASHÉ CULTURAL ARTS CENTER: “IF PEOPLE ARE TAKEN CARE OF, 
THEY’RE BEING LOVED” – MAMA CAROL  
 
Space, especially in post-Katrina New Orleans, is more than simply geography. It is 
racialized, embodied, gendered, inscribed, and contested (Fine et al. 2004; Low & Lawrence-
Zuniga 2003; Low 2009; Low 2003; Soja 2010). Contestations within larger power structures, 
seen in Central City New Orleans as gentrification and the construction of the new prison, result 
in uneven geographies that highlight and enforce unequal distributions of power.  In New 
Orleans, Oretha Castle Haley is the street at the center of the oppressive power structure and 
legal systems in the city. The majority of people who enter the prison system come from this 
neighborhood at the lower tip of Uptown, New Orleans. This area is the heart of much of the 
violence in the city.  With this street being the heart of violence and policing in the city, I use a 
critical spatial perspective to analyze how space is patrolled, but also, how its inhabitants 
negotiate and navigate space in this neighborhood.   
 According to Edward W. Soja (2010), a "critical spatial perspective" is necessary for 
understanding conditions that produce unjust geographies, especially in urban areas since the 
world is shaped by history and geography (2).  However, in incorporating a critical spatial 
perspective, I do not only look at the ways in which space is policed to the detriment of its 
inhabitants, but also the ways in which space is used as an agent for change and negotiation in 
power dynamics.  In doing this, I focus on Ashé Cultural Arts Center (CAC), which serves as a 
space for agency and a carrier of culture.  Ashé CAC developed from a little light and grew 
through Hurricane Katrina to become a beacon.  Ashé is now a place where people are cared for 
amidst heavy policing and as Mama Carol, the co-founder, explained, “if people are taken care 
of, they’re being loved.” 
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 Ashé Cultural Arts Center lies at the core of Central City on Oretha Castle Haley. Right 
next door to Ashé Cultural Arts Center (CAC) is, what one could call, a miniature Black Mecca. 
People often forgotten by the state consider Ashé to be a member of the community.  This fact 
was evident in the multiple ways I stumbled across Ashé CAC.  First, a colleague, who was also 
conducting fieldwork in the city, told me about the center early in my ethnographic fieldwork. 
Then, my work with Dwana, at Beauty on the Bayou, led me to Ashé Cultural Arts Center since 
her godmother, Carol Babelle, co-founded the center.   Throughout my work, several other 
participants informed me that Ashé was a place of interest in a study such as mine. Following the 
snowball method, I also began to see Ashé as a member of the community and not simply an 
infrastructure.  This is seen in the name itself--Ashé.  Ashé is a Yoruba word meaning power, 
command, and authority—the ability to make whatever one says happen.  It is often summarized 
as “so be it,” “so it is,” or “it definitely shall be so.”   In Yoruba religion, the concept of Ashé 
represents a spiritual command, the power to make things happen, God's enabling light rendered 
accessible to men and women (Thompson 1984) This name overflows with agency and 
negotiations of power. Ashé is a place where people are cared for amidst heavy policing.  It is a 
space for community building, full of community mothers.  Understanding Ashé Cultural Arts 
Center helps one to understand community, culture, and change in an area of the city subject to 
some of the highest consequences of policing in the city post-Katrina.  
 Ashé is not simply a building, but a character in the story that is Post-Katrina, Central City, and 
New Orleans.  Upstairs Mama Carol lives in an apartment.  There is another apartment upstairs 
where a visiting artist is often housed.  Art lives as Ashé and is used to heal the community.  
Ashé serves all ages in the city. Ashé 's motto for the children whom they serve is "Every day in 
every way we are growing better and better.” The children’s educational component includes 
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The Rumba Institute, The Institute of Cultural Education, and Ashé College Unbound.  The 
Kuumba Institute is for children ages six to sixteen and was created to assure value-based 
learning, both learning that the youth has value and is a gift to the community.  The aim is to 
train youth to be good citizens.  The Institute of Cultural Education aims to improve cultural 
competence for youths.  Lastly, Ashé College Unbound is an initiative to help the youth served 
by Ashé to bridge the gap from high school to higher education.  Ashé also cares for the adult 
members of the community, as seen in the following groups: Sistahs Making a Change, Fathers 
Time-Weekly Barbershop Meeting, Voices Not Forgotten, and the Workplace Wellness 
Luncheon.   
 When I parked in the lot, for the first time, an enormous collage full of color and feeling 
greeted me before I even stepped through the doors. Upon every entry, I felt, smelled, saw, and 
more greatly understood how power is not only top-down oppression but often a negotiated force 
from the bottom up.  Walking into Ashé CAC is an experience of all the senses.  My feet touched 
the pavement outside.  A brightly painted mural greeted me on an outside wall by the parking lot.  
As I went inside, I saw the visiting art exhibit and the Diaspora Boutique.  The Diaspora 
Boutique has apparel from across the African diaspora.  I heard the boisterous conversations and 
laughter. I smelled the essential and musk oils being sold in the boutique, mixed with the strong 
aroma of coffee.  I tasted the mixture of senses as I took it all in a while waiting for Mama Carol, 
the Community Mother who birthed Ashé.  We met in a space surrounded by an art exhibit 
highlighting the importance of Black women in the community.  
 Ashé   CAC serves as not only Central City’s haven, but the city’s as a whole. This was 
elaborated in a quotation by Briana, a young Mardi Gras Indian with a long history at Ashé. She 
explained that Ashé is “one of the few places in New Orleans where you can go experience 
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Black art from many genres.  You have places like the African museum, there are a few places, 
but nowhere the culture gatherers and the artists.  The African American artists in the city gather 
in one spot to collaborate the way they do at Ashé center. That's what makes it so special”.  
Briana’s quotation is manifested in Ashé ’s a boutique, its centers of various groups, and the way 
its doors are always open and a welcoming place for community children.  With my research 
focused on the influence of policing on the lives of mothers and other mothers in Central City, 
Ashé was a starting off point for working with Black women of Central City in order to fully 
understand the dynamic construction of cultural memory shaped by state violence, vulnerability, 
and trauma but will more importantly highlight a culture of resilience and creativity amongst 
black women of the diaspora.   
 I met Mama Jamilah that November 2014 at a wellness luncheon.  Although she was 
busy, her aura was welcoming. She had waist length locks and a warm smile. Her frame was not 
big, but her presence was. We briefly spoke and made an appointment to meet at length.   Our 
following meeting was like that of two friends, not that of researcher and participant. Much of 
our history was shared. For instance, we both changed our birth names later in life to what she 
calls our "given names."  However, much of our history was unique, especially regarding her 
work with Ashé and its mission.  During that visit to the center, there was an art exhibition of 
Charles Siler with a painting entitled, "Our women keep the skies from falling." This space, more 
than just four walls, was a dynamic force in the city and, I would argue, also served as a 
community mother, one that kept the sky from falling.   
 Meeting Mama Jamilah, and later Mama Carol presented me with my first experiences 
with community mothers.  Community Mothers differed from social and othermothers in terms 
of scale.  Whereas a social or othermother may care for the well-being of a child, or a few 
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children in the community and provide the extra rearing needed in the heavily policed 
neighborhood of Central City, a community mother takes on the responsibility of an entire 
community of youth and those who care for them.  Community mothers, such as Mama Jamilah 
and Mama Carol, are women who expand their familial circle to that of the entire community.  
The time and energy many spend raising their biological kin is spent building a space for people 
to experience a shared intimacy and have a safe space.  This community mothering expands to 
many different extents.  Mama Jamilah has a biological family with a husband and children, but 
when making important decisions, they are not simply hers to make but influenced by the 
community with which she closely works.  One example of this was the previously mentioned 
experience of changing her birth name.  She explained that she first discussed this with her 
biological family but then brought it to the community before making her decision.  It is this 
extended family responsibility and accountability that personifies a community mother.   
 Another example of how a community mother operates is the way in which the origins of Ashé 
community center intertwines with the life story of Ms. Carol Babelle, affectionately known by 
her friends, family, and community as Mama Carol.  Mama Carol is a community mother who 
bypassed starting a biological family and completely birthed Ashé CAC with co-founder 
Douglass Redd.  For this ethnography, I spoke with, observed, and befriended many biological 
and social mothers in Central City and elicited their views on the influence of aggressive 
policing on their everyday lived experiences.  While considering the oppressive nature of 
policing on their everyday lives and the lives of their children, not all of their actions were 
reactions to oppression. They shared stories of action, love, and culture making within their 
family unit and communities (Simmons 2015). Mama Carol is not a biological mother, but her 
life and work with Ashé show how community mothers create a full circle in the everyday lived 
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experiences of love and culture making in spite of oppressive policing in the middle of the most 
policed area in the city. 
As previously mentioned, Mama Carol is Dwana’s godmother and a lover of Zora Neale 
Hurston.  Both facts instantly helped us to relate and made our conversation as one between two 
friends, not researcher and “subject.”  Over our shared love of Zora Neil Hurston, Mama Carol 
and I eased into a conversation, before our pre-interview conversation officially began.    Before 
our formal hellos, she walked out of her office to meet me and asked if I wanted some coffee 
because she was off to get her morning cup (at 1:00 pm). I responded that I would walk with her 
and if I happened to get a cup so be it.  Needless to say, we both ended up getting a cup of 
coffee, still without the need of a formal introduction, rich with familiarity, as if her being a 
community mother instantly extended to me, the implant surrogate daughter. It was warm and 
rich like the coffee we both drank.  
 We walked through a corridor and a door to her office space.   All around were books, dolls, 
decorations, and other representations of her.  I sat across from her, and finally, after a full 
conversation she says to me, "so Mama J mentioned you and your work briefly." With those few 
words, I opened up about my research as follows, the desire to hear and understand the genius 
(as Alice Walker eloquently puts it) of the Black women in Central City and how this relates to 
their mothering and other mothering and their relationship with state-sanctioned violence.  From 
this conversation, I gathered several gems to revisit during our formal interview scheduled for 
the following week.   The discussion ranged from the strength of women in the community, one-
legged and one-armed women, oppression, letting the nigga come up, solutions, re-imagining, 
Zora Neale Hurston, Alice Walker, Scandal, Viola Davis, Tyler Perry, while leaving room for 
positive stories. The two hours flew by and ended with a hug and plans to continue working 
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together in a reciprocal relationship. I left feeling warm as if the coffee continued to enliven me 
long after I drank it. 
Mama Carol’s Ashé Birthing  
 Mama Carol is originally from New Orleans; the entire city is home to her memories.  
She describes this space as a landmine with memory grenades throughout the city that sends her 
into nostalgia at any given moment.  Instead of simply a locality, the city serves as a friend with 
whom she grew up. She affectionately explains, "I've lived all over the city, and so that's part of 
the whole notion of a ride down the street does a little bit more for me than just wind up being a 
street. The whole landscape is land-mined with these emotional triggers." These emotional 
triggers are dynamic and created the lived experiences that led her to her becoming a community 
mother and birthing Ashé Cultural Arts Center.   Ashé's beginnings are linked to her journey 
intertwined with her DNA and Africanity⁠.  In negotiating the space in the city, she took the 
aspects of the city as a whole, mixed in Africanity and a partnership with Mr. Douglass Redd to 
birth Ashé as a dynamic space in which one can carry and produce culture as a tool to work 
against the surrounding oppressive forces of the state. This parallels Lakisha Simmons (2015) 
work on Jim Crow New Orleans and her study of pleasure centers.  Simmons describes these as 
"pleasure centers," which are safe places in segregated environments where black girls could 
voice their dreams, establish friendships, and reveal their voice within these "respatializations."  
Like Simmons, Mama Carol works to "respatialize" areas in the city to find safe spaces. This 
continues to grow in importance with intensifying police presence in the city.    
 Mama Carol is comfortable retelling her birthing story.  While speaking, she looks as if 
she is simultaneously remembering and enjoying the process.  She takes slight pauses, and her 
volume and pitch vary as she shifts from being excited to composed depending on the subject 
 137 
matter. Hearing the story is a privilege and being in the center while learning of its beginning had 
a Meta aspect to it all. She explains: 
 
This has been like birthing. I sit here today, and I do not know if I would be here had I 
found my prince charming and had my five or six children because I started off wanting 
to just, I wanted to have practice family making... So that's what I was looking to manage 
to do, then it didn't happen, and I am so thankful that I didn't get stuck trying to do that. I 
was trying to do two things. I was trying to leave New Orleans…I wanted to be able not 
just to be comfortable and at home in one place.  I wanted to be able to have an ability to 
do that in other places too. And then two, I wanted a family… I realized that you know 
what, I'm trying to move out the city; maybe I'm just trying to move from the job that I'm 
at. That's what I did, and when I moved from the job I was at I got happy, so I stopped 
worrying about moving, and I just started living my life, and my work has always been 
exciting. Creating things, making up programs, doing things to help make, that's stuff you 
can start one week and get up and start the next week and do it. So, part of it is that the 
work really became my suitor.  I really didn't realize that until later but a lot of the energy 
I would have brought to the whole matter of courting, dating, and all that, I want to bring 
it all here. We worked all week; sometimes we spent the night there. The group of us we 
worked together, so it became this thing, and the whole issue about commitment and I 
came to understand that it can be a person or it can be something like this that can just 
take your creative attention. It can take all your stuff, so this is like having a child and 
having put the same kind of time and attention into the growing and all that kind of stuff. 
I think today if I had been able to create that more well-rounded life, I'm not sure whether 
I would be sitting here today and today I'm not unhappy about it. I have a lot of people in 
my life, young people younger people, I got enough folk callin' me momma Carol that if I 
need to feel motherly, I certainly get it in the verbiage and certainly in the regard that I 
get given. That's an insight that I have, and I'm not sorry, you know what I'm saying. I 
wasn't always. There was a time I thought I was missing something and each time 
something came along that was like an all-consuming passion to work on, to give my full 
attention to. 
 
This part of her story exemplifies community motherhood.  The attention that would go into a 
family instead goes into Mama Carol’s investment in her community. She conveys confidence in 
the path she chooses but is realistic about early disappointments in her life course. Similar to 
biological mothers, she comes out with many of the same results, arguably more. The birthing 
process was not simply to one child, but to a dynamic space that would itself give birth to a 
movement. She realized it was not moving to a new place that she desired, but a new site within 
a familiar one—a pleasure center (Simmons 2015). A place in which people can go in and feel 
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her passion for community and culture building and add to it—children, adults, adolescents, all 
of who become her community children and their community mother. The layers are dynamic 
and continue to grow as she does, but also to have a life of their own. 
 After its birth, Mama Carol continues this illustration to show her fondness and intimacy with 
Ashé and the people with whom it brings her into contact. This highlights the inherent sacrifice 
that ties together previously discussed mothers and othermothers with community mothers. 
Inside Ashé is a haven from the contested spaces outside its doors while creating fictive kinships 
ties fostered through Mama Carol’s commitment to culture as a tool against oppression. She 
speaks for all of the mothers who cannot be there, explaining in our conversations that not being 
present does not mean one does not care. Through numerous interviews and story circles, this 
notion of free time for activist pursuits is often a luxury Black mothers and othermothers in New 
Orleans cannot afford.  In this, it is Mama Carol's sacrifices of a "more well-rounded life" that 
completes these larger communal family structures for all the mothers who do not have the 
luxury of being there but still care. Through our conversation, I quickly realized that Ashé 
Cultural Arts Center began from Mama Carol's dream and early life of wanting change for the 
community.  It emerged through uncertainty that art and culture could create change or how it 
would do so, but the faith that it was a worthwhile life course. 
 Mama Carol birthed Ashé Cultural Arts Center as a way in which to use art and culture as 
a substance for the community and individual engagement.  Music for Mama Carol, like so many 
African Americans in New Orleans, is healing for her; a tool handed down her lineage. While we 
are sitting in her slightly cluttered, but warm space, a safe space within a safe space, she retells 
early experiences of the ways in which music and art helped her mother and her mother before 
her to cope with the many trials and tribulations of growing up Black and that connection with 
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Ashé’s origin story.   
The practice we're trying to evolve here is being able to use culture as a powerful tool to 
do individual and community development.  Art is such a powerful substance, a magical 
substance of culture. It's inspirational and aspirational, it's spiritual, and so it doesn't, kind 
of doesn't fit inside the usual ways in which we invalidate and validate things. I grew up 
with my mom…being a little bit somber and quiet, and then saying, "baby I'm going to sit 
in the front and listen to Ray Charles until my mind change," and having me not 
understand what in the world she was talking about. But today I do. I know what it means 
to get up kind of feeling on the verge of a cry, not for any reason in particular and being 
able to listen to Dianne Reeves and to all of a sudden is in a whole other soul.  Nine is my 
centering song, whenever I find myself overwhelmed by being a woman, I remember 
what it was like being a child, and she does that so well in that song. I have so many 
personal experiences with being lifted by music, or being comforted by words, or being 
engrossed by narrative and story, that I knew this was not so just for me, that it's a way in 
which these things happen and the extent to which people are brought close to this 
powerful source of recuperative healing that's just there for us. 
 
Mama Carol has a way of storytelling that takes the listener with her on her journey. As she tells 
her story, I could hear the song and had to force myself to keep from daydreaming about my 
childhood as she reminisced about hers. Her story is one of a shared narrative within the culture 
of Africanity.  This importance of music to the culture of New Orleans is also part of a Diasporic 
culture, which is why Ashé has become a beacon in the community.  Using culture, specifically 
music and art, as a survival tool, but also one to help oppressed people not simply survive but to 
live is the essence behind Mama Carol's account.  We see this in her use of songs as original 
background music for various parts throughout her entire narrative.  For example, in her using 
Ray Charles as her mother's tool for endurance and as a child, not understanding, but when she 
gets to a similar life stage she also uses the song, but one unique to her lived experiences, Nine 
by Dianne Reeves. 
If Mama Carol had differed, Ashé wouldn’t exist, or at least would not exist in the same 
way.  Mama Carol’s upbringing in New Orleans as a Black female with an appreciation for 
culture and Africanity shows how geography, New Orleans, not only served as a background for 
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Mama Carol's lived experiences but as a significant player in this story that birthed this center.   
Healing Geographies 
 Ashé is an example of healing geographies.  In this situation, amidst policed boundaries, 
Ashé stood as a much-needed space for healing in a storm of racism, oppression, and pain. While 
Mama Carol was coming into her own, what started as a shared history of coping, turned into an 
idea to a tune, to a partnership who shared a similar dream in a unique way.  Mama Carol 
eloquently explained this process as one of “really embracing the narrative of our folks 
here.  Black folks in general, women and children in particular, and every pathway had its own 
trail of tears, and yet we were hopeful, joyful, we made culture and art without even thinking 
about it.” That is what Ashé was, a place in which, like that Dianne Reeves song and the Ray 
Charles song as her mother before her, working through that “trail of tears.”  However, instead of 
working individually, the community found a way to go through this journey collectively using 
art.  Her use of the phrase “move along the pathways” evokes a sense of movement through this 
trail of tears, but the use of a geographic space as a player in order to do so.  In a sense, in order 
to move forward there needed to be a place to be still and be protected and just be.   
 Mama Carol speaks at length about Africanity and her coming to embrace this as leading 
to her community work in a kind of African awakening. First popularized by Jacques Jerome 
Pierre Maquet (1972), this concept is tied with the Pan-African movement and is linked to 
Negritude, which called for a united transnational black identity (Maquet & Rayfield 1972).  
This led to an embracing of Africanisms rooted on the continent, meaning African cultural 
production in Africa.  It is this appreciation Mama Carol speaks of when discussing the 
importance of using culture as a tool, this culture is intrinsically African which values things 
such as the West African creation myth and African art forms.  Within the confines of 
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oppression, the idea of using Africanisms as a tool to not only to fight oppression but also to 
create a shared identity, as seen in her example of the use of music as a coping mechanism 
throughout generations.  
 Later in her narrative, Mama Carol explains how meeting Douglas Redd helped her to realize it 
was not the city she needed to leave, but her current path in life.   Prior to meeting Mr. Redd, she 
had been doing work in the community, the work of culture making, it was meeting Mr. Redd 
that was the catalyst for birthing Ashé.  If Mama Carol is the community mother in this space, 
then Mr. Redd was the community father or community Ba Ba. Ashé was birthed from Mama 
Carol's lived experiences of wanting to leave but also need to stay once meeting someone who 
shared her vision.   Between the two of them, they made Ashé CAC a reality.  
 
[Prior to meeting Douglass Redd] Some of that [Africanity] work was paid for, some of 
the work I just did because I wanted to do it until I came to the point where I discovered 
and met someone who thought it was something that was worth investing your life in.  
That person would have been Douglas Red. He was a visual artist of exceptional capacity 
and talent and gift.  He too had a way of looking at that gift as something he was 
supposed to give to the community.  It wasn't something that was his to benefit from, that 
it was his to invest.  The two of us began to try to figure out, how could our lives be 
different if we did something different and what would that different thing be? We started 
creating projects that were about being able to merge more of the story of Africanity and 
so the West African myth of creation, the origin of life became one of our projects.  
Wanting our children to understand what they hear popularly about the savagery of 
Africa is not anyway close to being the whole story.  Who are the people who could 
imagine the limitation of humanity and imagine therefore the presence of divinity and 
have a way of putting it together so the distance between humanity and divinity could be 
useful to human beings? I said that's what Africans did. With nobody being able to come 
show something in the encyclopedia, just existing on a day-to-day basis. The concept of 
Ashé was born, and the project got started, and our whole intent was to use the power of 
culture to root people in themselves so they would then be able to drive their life in a way 
that they need to. Sometimes the life we're given ain't the one we love. The people that 
we give are not the folks that give us what we need to create the life we want. In either 
event, whether you love who you are, and the people that you were given to as a child, 
and you just want to be strong in the strand that comes from that, or whether you were 
put in a situation where you do not know who your folks are or you know who they are, 
and they do not claim you, and you feel, you know, even in that instance, and sometimes 
more in that instance, you need to be rooted in who you are, to begin with, because that 
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kind of angling away from the strand requires greater rooting. Otherwise, you just wind 
up floating out here.  So, in thinking like that we began to put together a way in which we 
could use the years of my working to do human service planning and Doug's years of 
bringing art and culture to service the community and studying African and Africanity, to 
put that all together, to cook it up in a way to create a practice here that would be about 
looking at life in a way to see where does culture need to be further emphasized, tweaked, 
or made, to help the situation?  Everybody is in the culture, from the children to the 
elders; we're not a place where you do stuff just for the kids because the kids exist in the 
construct of family and community. If you're not influencing the adults and all, you're 
putting a lot on the responsibility on the shoulders of children to be their own saviors. 
There comes a time where you're ready for that, but you're not at five, and you're not at 
seven. If folks are going to help to save you, they too need to be seeing and believing in 
the hope and possibility of that happening.  We move along …seven years, and it's rough 
because we're not purely doing art and we're not purely doing social programs. Each 
community likes us but doesn't necessarily see us exactly as being them. So, we're not 
exactly an art program, and we're not exactly a social program.  We had a little flickering 
light, it was warm, and it was illuminate, and it was sweet, but people wouldn't have said 
it was really strong. 
 
Mama Carol speaks of themes of Africanity as a tool that is owned by Black people.  She 
captures the growth of this center by comparing Ashé to a flame, one that starts with a flicker 
because, although in theory, it worked, in the early phases it simply floated through the 
community not belonging to either the art or social justice communities.  Mama Carol starts her 
narrative by explaining how Ashé served as a negotiated geography with art as a tool for social 
change, merging the two communities into one using Africanity to do so, however, as she 
explains, this was a process.  One that grew from two unique experiences, that of an art and 
culture enthusiast and the other as a visual artist, with a shared collective—the idea behind 
Africanity as a whole.  It was delightful to hear the process of creating Ashé while sitting in this 
space that is now a central location in the community. Seeing what it is now while hearing how it 
became from the woman who helped create it was like listening to the story of childbirth from a 
proud mother of a grown child.  Ashé was more than simply a place, a structure of four walls, a 
cement floor, and a ceiling, but was a living, growing, dynamic child that was finally finding her 
place and purpose in the world.   
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Hurricane Katrina, the wind that fed the flicker 
 According to the American Bar Association's midyear activity report (2006), Hurricane 
Katrina touched down on August 29, 2005, in New Orleans. On August 30, the following day, 
the levees broke, and the flooding increased the damage from the storm (American Bar Assoc 
2006).  The economic impact of the damage to the United States’ Gulf Coast from this category 
five hurricane was estimated to be 75 billion dollars. The city of New Orleans experienced 
flooding of over twenty feet of water in eighty percent of the city (White, Philpot, Wylie & 
McGowen 2007).  Although incomplete, the “findings confirm the impression that race was 
deeply implicated in the tragedy of Katrina" (Sharkey 2007:482).  Certain areas felt the impact of 
Katrina greater than others, and those most affected were those dominated by working to middle-
class people of color, confirming that the storm took the largest toll on Black communities in 
New Orleans.  Of those reported dead as a direct result of Hurricane Katrina, eighty percent were 
African Americans (Sharkey 2007:496).  The numbers and statistics do not begin to capture the 
effect the storm had on the lives of inhabitants of the city, now considered “refugees” in the 
country as a whole.  Ironically, it is the storm and consequences of such that served as the 
oxygen to strengthen the sweet little flicker of Ashé Community Arts Center.  
It is no accident that Ashé exists on Oretha Castle Haley and that the history of the center 
is inextricably tied to the account of Mama Carol and the history and geography of the city as a 
whole.  In Post-Katrina New Orleans, space is an expression of power that is produced as a way 
to maintain white privilege while confining populations deemed vulnerable (Low 2009; Brodkin 
2000; Fine et al. 2004; Low 2003).   However, the birth of Ashé proves that the production of 
space is pro-actionary while also being reactive in the hands of the oppressed. As discussed in 
the previous chapter on Central City and Policing, Oretha Castle Haley has a unique role in the 
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history of Central City and that of New Orleans as a whole.  Ashé was also birthed intentionally 
as an agent of culture-bearing and culture preserving within a hotbed of social and political 
change. Mama Carol and Douglass Redd’s mission for the center is tied to the production of a 
dynamic space in which Black folks belong amidst a geographically and demographically 
changing landscape.  
 Hurricane Katrina proved to be most detrimental to Black, lower-income people. Racial 
exclusion and environmental racism are built into the landscape of the city resulting in inherent 
"uneven geographies.”  In earlier chapters of this ethnography, the narratives of those most 
affected by these ‘uneven geographies” permeates.  Ashé CAC went from being a vulnerable 
space occupied by overlooked people before Hurricane Katrina to be a privileged space, during 
and after the storm, making it easier for many people to come home more quickly. 
In the middle of Oretha Castle Haley, Ashé did not experience much physical destruction. 
Mama Carol explained that the roof had some problems and some water got in, but the center 
didn't suffer any damage.  The uneven geographies worked in Ashé's favor.  The floors are 
concrete and slanted, so the water that came in flowed right back out. Although there is glass in 
the front, the wind didn't break the glass, and no one broke in.  One of the residing artists stayed 
through the storm and averted any unwanted attention. This allowed for many to return to Ashé 
quicker than most other places in the city. 
Not only did the physical structure privilege those previously overlooked in the city, but 
also space within the center privileges the lived experiences of many who were ignored in the 
city during and after Hurricane Katrina. Mama Carol explains how Ashé Cultural Arts Center’s 
small flicker grew to a beacon of light after the storm, how Hurricane Katrina served as the 
“perfect storm” to unite the art and social action that previously remained separate. She recounts:  
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Then on August 28, 2005, the lights went out in New Orleans.  Everyone left, waters 
came in, and when we returned eight weeks later, our little light was a beacon because 
everything else was dark.  Then we realized we were given the moment; we were given 
the opportunity to manifest this thing we were trying to figure out and think...  Trying to 
figure out how do you make culture?  How does it matter here when people do not have 
phones, and they do not know where their loved ones are, and that's when we learned that 
there is nothing that feels better when you're in trouble than gathering because then you 
do not feel alone.  If the people that you're gathered with are feeling the same thing that 
you are, there is a lot of comfort and attention that you manage to get there. The music 
winds up being something that can manage to take you away from the misery that is 
currently in front of you.  To give you a moment of rest, so that you can come back a bit 
refreshed so that you gotta handle.  That touch, so we had massage therapists and stuff 
coming here, and people just loved the notion because many folks were away from the 
people that they loved, and we do not know how important touch works out to be.  I 
became aware of what it is, that probably you as an anthropologist know by virtue of life 
and lifestyles of many people. So, I started learning it in this very organic way as people 
came in and left brighter, though the very same thing they came in with was waiting for 
them when they went out. It was this interlude of being with other people.  I watched in 
the city…to be present to this community of people working to repair itself and to heal 
itself at the center of a horrific invasion was just, you know, like I'll never forget it.  I 
think we are still recovering. I think that there was so much business to take care of that a 
lot of the psychic energy and the physical energy were focused on the things that were on 
the to-do list and so sometimes you can get your attention so focused on something that it 
removes you even from your own feelings. … I really discover that you discover it in 
really small things.  Like some of the kids and how kids started responding to sounds that 
were sounds like helicopters and stuff like that. They're grown up now, but there are lots 
of these residuals because people were introduced to loss in such a humongous way, a 
way that they were never, that probably death had been the primary loss and they saw it 
happening methodically.  The elders, they understood that they were going to have to say 
goodbye to them but to wind up having to say goodbye to a lot of people, young people, 
everything that defined who you were.  That was something that no one had probably 
ever thought about, even though we lived below sea level in a hurricane-prone city.  We 
lived not expecting that kind of trouble to come our way, but it did. So many of us are 
still here to be able to tell the story.  It was really a living lesson and then trying to figure 
out how to be able to use that in terms of what we were doing here. To be able to see that 
going on and discover that getting people together as often as you can do it, do it.  Take 
care of them well when they come.  Have a meal for them. They shouldn't have to decide 
anything other than if this is the moment they need to get up to the bathroom…Have 
familiar things.  We became a familiar thing for them.    So, we began trying to figure out 
what were things we could do.  
 
Continuing the illustration of a flicker, to a light, to a beacon highlights not only light but also 
the warmth of the space that proved vital to vulnerable populations after the storm.  The 
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importance of space is highlighted in how people used the space and its mission organically 
emerged, one of which using culture and art to serve the community.  Ashé was the player in the 
community that was present to a people who desperately needed someone to be there. 
Ashé also represented how a shared experience can be experienced in unique ways; 
parallel to the story of Mama Carol's use of music to heal was similar, yet unique to her mother's 
use of music to cure before her.  The methods of the center varied by the age and background of 
the person and how they personally experienced the storm. One of the groups she discussed at 
length was that of the children of the center—her children. 
Ashé: Dissecting the issues   
 Hurricane Katrina transformed Ashé into a “sacred space” in which to discuss race.   
Mama Carol explains:  
One of the things we discovered was that, based on what happened to Black people 
during the aftermath, that the city was ready to deal with race and racism. Ready to own 
it that we had problems with race. I felt like it was irresponsible to not take advantage of 
that. We were successful in getting some funding that allowed us to do a series of story 
circles around the city around race.  I think these experiences, things that make them and 
us, and it shifts.  So, couples come together, and each couple is a the other one, and we is 
a them, the conversation switches, and it becomes about women.  Then all of the women 
become the us, and the men become the them, so we move in and out of these us and 
them kind of designations all the time.  What this storm did is it made us an us, and it 
made us as we in a way that we had not been before.  You could see it in consideration 
that was being done between people on the thing.  There was a lot of deal making that 
was going on. I'm talking about everyday Jane and Joes on the street.  You saw people 
accommodating each other in things like 'oh no, you were here. First, you go', 'can I help 
with that?' There was just a way in which we looked at each other differently, and so our 
effort was to try to see, was there some wiggle room in progress that could be made in 
this. 
 
 The community mothers of Ashé CAC organized story circles among diverse groups in which 
they discussed race.  Although still relatively taboo in New Orleans at large, discussions of race 
relations were not new to Ashé as a negotiated space in the community since Hurricane Katrina.  
Its inception was meant to be a hybridization of social activity, Africanity, and cultural art.   
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Hurricane Katrina allowed for this dream to be realized because people were in a mindset where 
topics of race relations were at the forefront of their consciousness.  
True to the dissectional lens of my fieldwork in New Orleans Ashé fostered discussions 
of race and racism with those of gender.  This led to Mama Carol's work with Swimming 
Upstream and contributions to the discourse on Black womanhood and how this helps in 
understanding interracial and intraracial relations.  Instead of telling the community how to feel 
about race and gender relations, Ashé community center fosters a space where it is safe to 
discuss these issues within a group that would not previously meet together and talk. 
 Mama Carol's value of love and Black womanhood established Ashé as a sacred space.  She 
understands love as a verb, one that not only leads to action but also is an action.  She eloquently 
states, "A person can't feel your love with you feeling it. You have to share it. You have to be 
doing things and when you're not doing, when you're not loving them, when you're not doing 
things with and for them, then you're not loving them."  She follows this by transitioning to the 
way Black women love and how this is an asset to the community.  
I think that Black women have a huge capacity of being able to convert experienced love 
into action and we are sometimes critiqued for being too demonstrative, particularly with 
our children, but that is something that goes all the way back.  When I look at African 
women with their children and I look at where some of us have departed from the 
tradition, and it is very strong, children are with their mothers nonstop almost two years.  
It just makes a huge thing when you see the children and how they relate to their parents 
even as adults.  We just had the West African leaders here, and the whole thing of how 
they relate to their elders is just decidedly different, and it's the interruption of the culture 
that has really made that possible. That's where I find myself today as a Black woman in 
New Orleans I'm really proud. 
 
This shows how community mothers negotiate and create safe spaces to heal and recover from 
the incisions of racism, patriarchy, state-sanctioned violence, and other oppressions.  Loving, as 
a verb, is a healing against dissections.    This love moved her to work with Evan Ensler to 
develop a play entitled Swimming Upstream. This was an examination of Hurricane Katrina 
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through the eyes of the women who had to make decisions for families while dealing with 
emotional shock.  This was described as a way to understand their own mental injuries to process 
it while tending to their families and community.  
Swimming Upstream's job was to help women to discover what they were handling, 
because, again, a lot of what we do is that we really do not allow ourselves to feel the 
difficulty of the work we have to do because we gotta get through it, so we feel there is 
no benefit being derived from making ourselves convinced that this is really hard because 
what we have to do is get through it. So, swimming upstream was to have people sit for a 
little and first to get it. To get the stress, the resilience, the creative power, the love 
machines that we are, and then to understand that part of why people made it through is 
because we are who we are and we were able to claim that.  When we did, it was over. 
None of it was going to be a problem. So, Swimming Upstream's job was to give women 
a place to be able to bring this metamorphosis process to light and to consciousness, for 
them as well as for others.  It was amazing to discover how cathartic is was for people.  
 
If through a dissectional lens, people are cut by multiple oppressions, then the conversations 
about race, gender, and class are the serum for the cuts. If not for Ashé, as a dynamic, safe space 
in the community, then these conversations would not have taken place.  The cathartic release 
Mama Carol spoke of is necessary because of the new and old cuts lefts by institutional racism 
and patriarchal systems of oppression.  The title of Swimming Upstream evokes the petri dish 
metaphor of dissection.  Swimming Upstream empowered women who have just been knocked 
over by Hurricane Katrina.  
When people started talking about women who decided to get their PhDs because they 
got through the storm that they always thought they were not strong enough or whatever, 
they said it didn't matter.  One of the women of swimming upstream, she said she looked 
at her husband for a moment and said, 'you know I could live without you if I had to', 
then the next moment she looked at him and said, 'this is a fabulous man, and it's so 
wonderful I have him in my life.' And to understand what a difference it meant for her to 
understand that if she needed to, she could do without him, but that she had him and 
because she did he life was so much richer.  And she said, that such a different way of 
looking at something than looking at it from the perspective of feeling like you need 
someone.  There were all these subtle pieces and places of definition and of 
empowerment and of understanding one's self that people were able to get to.  Then there 
was the ability to really get how much we absolutely loved this city and that, despite, 
everything that had been taken from us because we'd chosen her; chosen New Orleans as 
the place we call home. 
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After Hurricane Katrina, the community mothers of Ashé CAC and those who work with them 
understood Katrina as the perfect storm in which to discuss pressing issues of racial and gender 
relations in a city struggling to regain its footing. Ashé was a space that privileged the vulnerable 
in the city and aided in recovery of both the physical and emotional.  Mama Carol's community 
children grew.  It was the love, inherent in the Black female experience, that moved her to 
action. However, Ashé was more than a space for discourse and processing emotional 
experiences.  It also proved to be a space that contributed to agency and recovery after the storm.  
Widening the Lens on what Justice Looks Like 
 Ten years after Hurricane Katrina, Ashé is home to numerous programs and groups, all of 
which contribute to the well-being of the community.   Art as a healing force is the dominant 
theme of all of the activities under the roof of Ashé Cultural Arts Center, as seen in the musical 
cd produced by those at the center entitled the "The Healing Force."  Ashé has numerous visitors, 
and its growth began after Hurricane Katrina, especially its foundation as a space for agency and 
justice.  This led to Ashé Cultural Arts Center as it stands today.   
 This pursuit of justice parallels Mama Carol’s place in life and the understandings 
reached through her lived experience.   
 
So, when I look at being a Black woman, I look at being a Black woman in her sixties 
who has lived the life that has had Alice Walker, Audre Lorde, Maya Angelou, you 
know, Oprah Winfrey, you know, umm all of these women and so many more. With all 
of these different ideas. Zora Hurston who's my favorite.  Who brought us womanist in 
femininity in so many various forms.  Really trying to, at this stage in my life, trying to 
understand, how do we manage to honor people in the strand that they're growing up in 
and to encourage them to be brave and to grow strong and to accept when they do not 
look like, act like, be like, what you'd like them to be. How do we manage to be able to 
accommodate that and still aspire to a world where you do not have to pay big dues for 
being the unique person that you are. 
 
Mama Carol retells Ashé ’s contribution to agency and justice in the aftermath of Hurricane 
 150 
Katrina with the following narrative through the lens of Africanity. 
   
That brings us back to Ashé, the opportunity to help, to widen the lens on what justice 
looks like and to understand that.  Is justice when someone is no longer standing on our 
neck, and we're standing on someone else's neck? Is that what we're looking for insight of 
justice?  Or are we looking for someone not being on our necks and there being no need 
for anybody to have anyone standing on their necks? I think sometimes we get our 
humanness gets us confused and we just do not want anybody on our necks and 
somebody who had their foot on our neck we are ready to put both of ours on theirs. And 
so, here we sit with the history we have with America, which is virtually silent on 
immigration. Or confused and too silent on capital punishment issues, you know, we're at 
a time where it's no longer all right to just be worried about the issue of us getting ours, 
you know.  We're at the point where Dr. King came to when he was offed …same thing 
with Malcolm. It's this arcing of lives that brings you to the point of understanding that if 
some of us ain't free, then nobody's free because the issue is when we stop being we and 
you get to be them it's a sliding of numbers or perception. 
 
Mama Carol stops to think for a moment, reflecting on her experiences with Ashé Cultural Arts 
Center and her experiences as a Black woman.  She continues by critiquing the difference 
between analyzing and doing. In a generation of twitter activist amidst a sea of police killings 
and societal unrest, this rings true.  
However, she explains how the people in the center are using the center to do, to create 
change through culture and art.  One way that Ashé is doing this is through the wellness group 
Sistahs Making a Change. This group hosted the first event I attended at Ashé, where I worked 
out and researched.  I first noticed the diversity in the room. Some of the participants were first-
timers like myself, I could tell by their body language of awkwardness and self-doubt. There 
were about twenty people to start; however, by the end of the night, the number soared to around 
sixty. Most of the people there participated. The beginning was more routine. It seemed to follow 
a pattern of establishing equality through dance. We did some warming up exercises.  Another 
woman I met during the break led the second half.  She called out anthropologists, claiming that 
others come in and tell their stories, but that this was their ethnography through time and space 
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through dance. This was an example of how much agency Ashé fostered. It empowers people to 
tell their stories, instead of allowing others to take their voices.  Mama Carol continued to tell her 
narrative as follows, 
 
I think that your generation and ones that come after, we've become very good at being 
able to really analyze and critique, we can analyze and critique very well, so when you 
finish analyzing and critiquing, all that's supposed to be able being able to isolate what it 
is you are supposed to do. I think that sometimes people feel like when they've analyzed 
and critiqued, that they've done something. I'm not saying that they haven't, but that's like 
saying all the books I have around me, I've bought them, and they're times that I sit here, 
and I really feel like I read all of these books, but I have not, I bought them [laughter]. 
The people that buy the equipment and just because they have it in their house they feel 
like they're exercising. [laughter] So there's a way in which we kind of fool ourselves, we 
lull ourselves into getting so far and then not any further. So, I'm really trying to do a 
good job of knowing all of this and at the same time kind of being strategic because part 
of it is I do not have as much time in front of me as I've had behind me. Part of what I 
have to be thinking about is what is there that I need to be doing that I'm no longer thirty 
when there's so much to do, and you can just go after a lot of it. It's like, what is there 
here that I should be doing. It's like the women in a family get together in the kitchen and 
the grandmother is the one who really understands how all the ingredients are going to 
go.  She's not the one who's going to be cutting up the onions. She's the one that should 
be sitting by the stove, waiting for all of that to get done and saying, ok baby, here we go, 
we're going to put this in first, this, this, and this.  She doesn't need to do all that other 
stuff.  They can have a ball cutting up the onions, getting all the stuff together and all that 
kind of thing because all of that is a prelude to the doing. 
 
True to those sentiments, Ashé CAC is not simply a place, but a doer.  It is healing through its 
various groups and by being a safe space for story circles on race, gender, and other oppressions.  
It is doing by loving, as a verb, and by showing an often-forgotten people that they are cared for, 
even if it's simply by leaving a space for them — the social justice of doing spans back to Ashé 
CAC's origins. The culture of societal change and activism are in the long history of the center, 
stemming from Baba Redd and Mama Carol's Africanity lens when starting Ashé Cultural Arts 
Center and how the centering of a rich West African history and appreciation shapes the 
activities happening today. 
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CHAPTER 8: CONCLUSION: “WE’RE NOT GOING ANYWHERE”  
 Since Hurricane Katrina, the USA as a whole has experienced intensified policing of the Black 
population (Hattery & Smith 2018).  The purpose here is a racist one: the intended consequence 
of this policing is to control Black bodies.  The cases are numerous: Sean Bell who, in 2006, was 
celebrating his upcoming nuptials before being ambushed and killed by officers; Philando Castile 
who was shot seven times and killed in front of his girlfriend and four-year-old daughter.  We are 
all still reeling from the case of Trayvon Martin, the seventeen-year-old who was pursued and 
shot by a civilian George Zimmerman while Zimmerman was acting as a neighborhood watch.  
The list of Black women who were victimized by state-sanctioned violence is also extensive.  
The list includes the likes of Aiyana Mo'Nay Stanley-Jones, Sandra Bland, Tanisha Anderson, 
Melissa William, and Rekia Boyd.  Even when not going as far as the killing of unarmed Black 
folks, the police, acting as agents of the state, engage in surveillance and control. This includes 
the policing of urban spaces under the guise of city “gentrification.”  While evidence shows that 
Black neighborhoods across the entire country have felt the heat of violent and militarized over-
policing over the past few years, New Orleans especially has also felt the effects and ongoing 
tensions. 
 Drawing upon data from three years of ethnographic research, in this dissertation I 
have sought to answer the following questions over the span of seven chapters:  1) How do Black 
female residents of Central City, New Orleans experience policing and in what ways do their 
understandings of it impact their families and social location as mothers (blood mothering and 
other mothering).  2) In what ways do Black women in New Orleans Central City engage in 
creative responses to their lived experiences of state-sanctioned marginalization and oppression 
as seen before, during, and after Hurricane Katrina (Hill 2008; Merry 1986; McDuffie 2011; 
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Neville 2009)?  3) How does moving the discourse of Black women themselves from the 
margins of analyses of Katrina to the center transform our understanding of human-exacerbated 
disasters, state violence, urban geographies, media, and opposition? Although I stated that the 
disasters are weather related, but human-exacerbated, as this study shows, it is the lack of human 
response times that exacerbate said disasters.   
 My study shows that Black mothers and other mothers experience policing, not simply 
through police force as a way to control Black people’s lives, but also through constant 
regulation and surveillance (Hattery & Smith 2018; Maynard, 2017 Browne, 2016)) that include 
attempts to control acceptable ways to be Black, (although there are no adequate ways to be 
Black according to the State [Hattery & Smith 2018]).  We have seen the effects of this policing 
on the ways in which Black mothers bring up their children (Chapter Five).  Policing Black 
bodies produces actions in mothering that would not have been there otherwise.  However, my 
study also shows that this policing does not succeed in controlling these women’s lives.  I found 
that in spite of such policing, in the form of regulation and surveillance amidst police-enforced 
gentrification of their neighborhoods, the women with whom I worked created safe spaces that 
produced “good enough communities.”  
 Moving Black women from the margins of analysis to the center has helped to excavate the 
genius that is found in the actions and resistance of Black mothers and other mothers (Walker 
1983). For example, my work with these women, conceptualized theoretically through a 
dissectional lens, has shown how Black women circumvent the scars sustained from state 
violence to heal themselves and become valued keepers of community knowledge (Williams 
2001). I would not have collected such a rich and revealing tapestry of stories, and collective 
memories had I not worked with mothers and other mothers. The reasons are self-evident: 
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mothers and other mothers care for the children and therefore the families.  Strong families make 
strong communities.  Working with these women meant working with the keepers of the 
community. 
 Through this project, I aim to broaden the theoretical scope of socio-cultural anthropology by 
conceptualizing a "Dissection lens" that I believe expands our understanding of Black women's 
perceptions of, and creative responses to, state-sanctioned violence enforced at local levels in the 
United States. A lens of dissection grows from typical discourses on intersectionality that claims 
that class, race, and gender operate simultaneously to position groups and individuals in society 
(Crenshaw 1989; Harrison 1991, Hurston 1942, 2008; Collins 1998; Walker 1983).  A 
dissectional lens examines how systems of oppression are embodied and co-construct one 
another, peeling back the layers to uncover the sources. A dissection lens does not focus on the 
forms of oppression themselves, therefore, but on the systems that normalize and enforce the 
multiple oppressions that "cut into" the lives of the women and families with whom I worked.  
This lens also literally embodies of elucidates how Black mothers and othermothers experience 
the oppression.  As stated previously, as was the case with the Black women of Central City, 
living in a heavily policed neighborhood, race occupied more space on the body, in this instance. 
That is because, in Central City, New Orleans, it is the racial factors that lead to the most 
consequences.  Several times during my research I heard the sentiment “I’m Black first.” It is 
race, as the most visible characteristic, that leads to problems with police.  The development of 
dissection from the concept of intersectionality is how this research seeks to enrich African 
American studies.  
 This position responds to Faye V. Harrison's suggestion that anthropology's connection 
with colonialism be acknowledged in the discipline, in addition to analyses of power (1991).  
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Anthropology's rich interdisciplinary theoretical resources and range of qualitative methods 
make it the ideal discipline to achieve the kind of dissectional lens that can reposition Black 
women's lives in a space where their voices can again be heard, and they can be visible.
 McLaurin (2001) argues for the construction of our own (Black women’s) canon rather 
than using, what Audre Lorde (1984) called “the master’s tools.”  She calls for anthropological 
intervention through a Black feminist anthropological approach.  McLaurin (2001) encourages 
anthropologists to acknowledge and embrace diversity, an arena of scholarship in which Black 
female scholars position Black women at the vanguard (Jackson 2011).  My study also answers 
McLaurin’s call to action by privileging a unique epistemology in the idea of a holistic 
dissectional lens; it is one that makes room for the counter-discourses of Black female survivors 
of Central City, New Orleans.  
Mikell (1999) also encourages anthropologists to follow Zora Neale Hurston’s legacy.  
She explains, “anthropologists need to view her work anew through the lenses provided by 
interpretive and feminist anthropologists as well as in light of questions posed by world systems 
theorists and globalists” (Mikell 1999: 66).  The broader social impact of my research resides in 
a potential contribution to changes in policy regarding disaster relief efforts, an applied and 
comparative component that is especially relevant given the ongoing and indeed, increasing 
presence of natural and human-made disasters (e.g. the recent Haitian, Chilean, and Philippine 
earthquakes and tornadoes in Alabama) in the face of climate change).  
 I study Black mothers, not by reducing Black mothers within a patriarchal structure to 
the role of mothers only, but to show the political force and resistance inherent in the part of 
mothering. In this case, Black mothers in Central City, New Orleans both react to policing and 
are proactive by producing safe spaces in the community. Applying a dissectional lens in this 
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realm illustrates the ways in which systems of power, in the form of policing, inflict cuts on 
vulnerable subjects. This is especially relevant given the increase in severe weather that has 
occurred in recent years and months. 
 I used Critical Discourse analysis to analyze the data I collected from the women with 
whom I worked.  The Black mothers involved in this study were complex and multiple layered in 
ways.  It took much effort, and sometimes tears, to reach the core of the issue.  I saw this 
especially when talking to the women about crime.  The first responses were often very laissez-
faire; however, after several follow up questions from myself and the other women in the story 
circle, their stories gradually changed. Acknowledging that these women had layers, I often 
interviewed each person several times to gather a variety of data for further analysis. Using 
Critical Discourse Analysis helped me to understand and peel away the layers found in their 
comments.  I noted not only what was said, but also the zeros (what is missing) and what is 
omitted from sentences.   I realized that using this method helped me to excavate best the genius 
found in these women's narratives (Walker 1983; Williams 2001; Taylor, 2017).  
Future Research Goals 
 
I want to research other areas hit by weather-related disasters to explore whether a 
dissection lens applies to work outside of New Orleans. I am interested in the role of policing in 
the lives of vulnerable populations in these disaster-torn areas.  I plan to pursue funding from the 
National Science Foundation: Cultural Anthropology Program to carry out new research on the 
everyday lived consequences of policing on the lives of Black mothers and “other mothers” in 
Houston, Texas. First, I would conduct ethnographic research in Texas to juxtapose the 
consequences of hurricanes there to that of New Orleans.  I am interested in whether Texas 
experiences an increase in policing and how this correlates with vulnerable populations and 
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gentrification. To my knowledge, none of this work has been done or proposed on comparing 
and contrasting the consequences of disasters on the lives of Black mothers in New Orleans and 
Houston. I am also interested in eventually extending my research to places in the developing 
world, such as the Caribbean. Since this project would position Black mothers at the center of 
analysis, it would be interesting to research how people are racialized in this area.  I plan to 
explore who would be considered Black and what implications that will have on the post-disaster 
project. 
  To begin this work, I would create and publish data analysis on the links between 
policing and mothering, such as was done for my dissertation research. I am interested in 
learning whether a dissectional lens on Black mothering would apply to a larger field since it was 
developed specifically for my work in New Orleans. I would first identify the area of the selected 
city from which the most inmates come.  This information is telling, in that it maps vulnerability 
and policing in the context of racially differentiated urban space.  Then I would identify areas in 
that community where Black mothers and "other mothers" congregate.  Given the analysis of 
scope and place of this project, these findings are pivotal for this prospective ethnography.  This 
project will seek to answer the following questions: How do Black female residents of Houston, 
Texas, experience policing and in what ways do these understandings impact their family and 
social location as mothers (social mothering)? In what ways do Black women in Houston, Texas 
engage in creative responses to their lived experiences of state-sanctioned marginalization and 
oppression as seen before, during, and after Hurricane Harvey (Hill 2008; Merry 1986; 1990; 
McDuffie 2011; Neville 2009)? How does moving the discourses of Black women from the 
margins of analyses of Harvey to the center transform our understanding of weather-related 
disasters, state violence, urban geographies, media, and opposition? I want to collect and 
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aggregate these data such that they can be employed to assess better the correlation between 
disasters and policing on Black mothering. 
Coda:  10th Annual Katrina Commemoration  
 The last phase of my research began with the ten-year commemoration of Hurricane 
Katrina. I chose to go to the 10th annual Katrina Commemoration alone, in order to experience it 
personally as a mere speck in a sea of people.  
 My senses were overwhelmed. I could smell some sort of meat cooking on an open 
fire.  I could feel bodies accidentally rubbing against me as I made my way out of the car. I could 
also feel the heat of the sun beating down on my shoulders and back. It was a typical August day 
in New Orleans, according to the temperature and humidity of the afternoon.  I could hear lively 
brass bands and music, and I could see EVERYTHING.  After I found a spot to park my car, I 
got out and made my way through the mass of people.  I saw a parade of people walking, riding 
horses, and dancing. Floats and carts with various resistance themes rode through the street with 
onlookers on the margins.  There was also the occasional sounds of “hey baby,” in a drawl I 
cannot imitate for the life of me.  It is what I call the New Orleans “cat call.”   
 The reality that it had been ten years since Hurricane Katrina hit me like bricks.  I 
could not believe that so much had changed, yet so much had stayed the same.  The cart 
stationed there that read “Housing is a Human right” took me right back to the correlation I 
found between policing and gentrification.  With housing costs and rental rates increasing, 
housing was no longer a human right for native and long-term inhabitants of New Orleans.  In 
the United States, it is not an enforced human right, but, in theory, it is a human right based on 
international treaties (covenants and conventions) and law. The women who made the cart 
acknowledged that fact but were showing that they were not taking this police-effected change 
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lying down.  With Katrina came these changes, but it was the same sad song–– New Orleanians 
being mistreated by the state, just in a different way. 
I read a newspaper article that day and remembered the line, "what are we commemorating?” As 
I looked at the words on the cart again, I could not help but wonder the same thing.  New Orleans 
is now a city divided as it had never been before.  There is a chasm between new New 
Orleanians and native New Orleanians. This power struggle is uneven because the new New 
Orleanians have the strength and support of the state behind them, in the form of policing.  It is 
now a place where one has to fight for housing due to the inflation of rental costs in rental 
properties that goes hand in hand with both gentrification and the influx of new New Orleanians.  
It is told in the stories of the women with whom I worked, who project having to move soon due 
to the increase in housing prices, although the building in which they live is not fit for children 
anyway.   
 Ten years after Katrina, an article declares “the tourism industry in New Orleans is 
booming.”  We are told this is a textbook example of “recovery” (The Associated Press 2015).  
While such a “recovery” is good for the economy, there is a parallel growth happening—an 
influx of new residents I have called new New Orleanians.  These two transplanted populations, 
tourists and new residents, whether temporary or permanent, have led to the uneven and unequal 
policing I have described, changes that are strongly felt by native New Orleanians.  While 
tourism may be booming, New Orleans residents are still suffering in terms of providing ideal 
conditions for the children.  This is a theme frequently raised by the women with whom I 
worked. They complained about how hard it was to create a “good enough community” for their 
families in a town that seems to only to cater to [wealthier?] transplants.  One newspaper article, 
entitled “Louisiana is still the worst state nationwide for children report says” (add citation) 
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highlights the ways in which Louisiana, in general, falls short for its children. All of this again 
causes me to wonder what are we really commemorating? 
 After the parade, a swarm of people fought against the heat and headed to the location 
where there would be live entertainment.  Wild Wayne first came on to the stage.  I knew him 
because he and I worked together at the Black Lover Summer Experience camp in the summer of 
2010.  He is a radio personality whose off-air personality is just as big as his on-air personality. 
He introduced the–– as he called them–– “professionals.”  The first act was the Rebirth Brass 
Band.  I had seen them several times on Frenchman St. or at work or social events.  They were 
the go-to band, and they were for a reason.  Their playing made you want to Secondline, 
handkerchief, umbrella and all.  Despite the heat, I danced with the crowd and, almost through 
osmosis, I felt the joy and hope and faith in the rest of the crowd.  A crowd born and raised in 
New Orleans dares to hope for something better in spite of the hand that was dealt to them as 
inhabitants of this city. 
 Rebirth Brass Band played several songs, some containing call, and response, recalling the 
African roots of the city. The next act was a rapper called Dee-1.  His act comprised eloquent 
rhymes over a brass band beat, skirting the serious and the silly. After hearing him, I was excited 
to learn more.  I discovered his raps cover topics ranging from financial literacy to the death of 
one of his students.  He is someone who hopes to motivate people through his music, but he also 
follows through with actions.  I left shortly after, but on my drive home I meditated on what I 
had experienced that day.  I realized my leanings toward pessimism had won out halfway 
through the day as I thought about how destitute and unjust the city still was, especially since 
Hurricane Katrina.  What was there to celebrate?  However, the experiences of the day answered 
that question loud and clear—the people.  The beautiful people with their continually renewed 
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hope for more, throughout all the trials and tribulations.  We all had to go back to our regular 
lives on August 26th; however, for that one day, we did not have to think about all of that. 
Where do we go from here? 
     Regardless of whether one sees the changes taking place in New Orleans as positive or 
negative, one can agree that the New Orleans of ten years from now will be a drastically different 
place.   The mothers and other mothers with whom I worked saw these drastic changes already 
occurring in their everyday lives, whether it be in the policing they survived in spite of the 
oppression, or the challenge of finding good enough communities in an ever-becoming police 
state. Fanny, one of my primary partners for this project summed this up as follows: 
 
I would say that umm things are changing.  I don't think they are changing for the better 
per se. I would like to be optimistic that one day they will get better but I think it won't 
until someone starts doing what you're doing and talking to the people who don't have a 
voice and getting their perspective and their reality so things can change because right 
now the changes being made are to make people feel comfortable, like they're doing 
something, but there are so many mothers and grandmothers that I know from my work 
with kids, still struggling. I don't think the day to day struggle is changing for many 
people. Policies change, people in office change, but the struggle, day to day remains for 
these people, and that's what needs to be worked on. I hope not, but I think it's [the 
future] going to be a lot less ethnic.  We're known as a melting pot, we're a city that was 
built and founded on lots of people coming here and feeling like they could blend and be 
together and reside semi-safely with each other, and I think that's changing because 
people coming in don't feel safe if things aren't to their comfort. Gentrification is a real 
issue I think because the people that they're moving out, as they move in, can't afford to 
go anywhere else, so they're going to be forced to leave the city. I think the landscape of 
New Orleans; the habitable landscape is going to change a lot and I don't think it will be 
as diverse and as warm as it was. 
Fanny belongs to the camp that believes the future of New Orleans is not one for Black mothers 
and other mothers. She uses the phrase, melting pot; however, New Orleans is not a melting pot.  
It is a city of rigid racial and class boundaries.  This is seen in the inflated housing market and 
the overpolicing of people of color.  She explains how, through her work as an othermother, her 
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community has expanded to include mothers and other mothers in her area.  Through her own 
experiences and theirs, she has found that this city is already increasingly uninhabitable, through 
gentrification, and implicitly, increased policing. Briana shares Fanny's views but expresses them 
more succinctly.  She exclaimed that New Orleans will be "worse off than it is now. I'm trying to 
get the hell out of here. It's not for Black people, especially Black mothers. It's really not.  Our 
city is not for us." 
 However, some residents perceive some of the changes happening in New Orleans as positive, 
at least in some respects.  Denise is one of those people.   
There's a non-profit to cure everything.  Some for education, some for immigrants now 
that we didn't even have.  There's some for. There's every kind of nonprofit you could 
ever think of now to cater to some need to somebody in some capacity. So, there are 
more programs now to cater to the different needs that we have. That's one positive thing.  
Another positive thing is the fact that we have new school buildings. I think it's a good 
idea that we're leaning towards a more diverse city instead of just chocolate town, we're 
moving to a more diverse city so that natives can have more experience to diversity. I 
think that's good. How it's going about is interesting, but I think it's good too.  With the 
whole gentrification thing, I think it's that because if you raise market rate for rent, people 
are not afforded the opportunity to come back -- it's bad as it relates to housing. But it's 
good that we tore down the projects because it needed to be tore down because of the 
poor conditions and codependency on public subsidies, as I talked about before, and now 
you have more integrated communities.  I think that's good. 
 
Denise perceives an increase in nonprofit organizations since the storm and that this progress 
will continue.  Unlike the adverse changes and projections expressed by both Fanny and Briana, 
Denise sees this change as one that benefits all in the community.  She also has a different take 
on the effects of gentrification. Whereas Fanny describes this change negatively as 
“gentrification,” Denise describes it as integration, as when she says “we’re leaning towards a 
more diverse city instead of just chocolate town” and as a positive way to diversify the city, 
rather than a threat to native New Orleanians. While Denise mentions the negative effects of 
gentrification on the city, in the same breath she approves the changes, saying “it’s good they 
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tore the projects down.” Ironically, Fanny and Briana, both of whom were very pessimistic about 
the future of the city, remain in residence as loyal New Orleanians, while Denise has since 
moved to Houston, Texas.  
During my pre-dissertation research, I worked closely with Dwana, the owner of Beauty 
on the Bayou, friend, and hairdresser.  When I asked if she had any final statements to make 
during a joint interview with Phylicia, she said the following: 
 We are still strong, we are still resilient, and we are here, and we are working to 
rebuild and reshape and reimagine our community, so it's not lost, it's not 
forgotten despite all the adversities I talked about today. I still believe we are 
resilient, strong people and we are going to last, we're here, we're not going 
anywhere.    
 
Throughout all the hardships, New Orleanians are some of the strongest people I have ever met. 
Dwana's statement captures this tenacity and resilience.  No matter how deeply the state cuts 
these mothers and other mothers, these women find ways not only to heal but also to mend their 
families and communities while they are at it.  As Dwana said, they are not going anywhere. 
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APPENDIX A: NEWSPAPER ARTICLES 
 
Central City violence takes tiny victims Updated	Sep	1,	2013;	Posted	Aug	31,	2013	22 
Gallery: The tragedy of dying young in New Orleans' Central City 
Comment	 0shares	
By NOLA.com	|	The	Times-Picayune A	kindergarten	graduate	celebrating	at	another	child's	birthday	party.	A	toddler	playing	with	friends	in	a	grassy	courtyard	on	a	Sunday	afternoon.	A	little	boy	sitting	in	a	car	with	his	grandma	at	a	second-line	parade.	A	barely	toddling	girl	in	the	arms	of	a	caregiver	walking	down	the	street.	
These	were	the	final	and	carefree	moments	of	children	whose	blood	has	spilled	on	the	streets	of	New	Orleans'	Central	City	neighborhood.	In	the	last	three	years,	four	young	children	-	Jeremy	Galmon,	Keira	Holmes,	Briana	Allen	and	now	Londyn	Samuels	-	have	been	caught	in	crossfire.	They	died	in	a	section	of	the	city	where	fear	and	anger	reverberate	each	time	another	baby	is	shot	dead.	
Story	by	Juliet	Linderman,	Katherine	Sayre	and	Danielle	Bell	
The	violence	has	continued,	chewing	up	young	lives	and	leaving	candlelight	vigils	for	tiny	victims,	sun-bleached	teddy	bears	lining	sidewalks,	and	heartbroken	parents	and	grandparents	crying	"why?"	They	asked	again	last	week,	after	1-year-old	Londyn	Samuels	of	Harvey	was	hit	by	a	bullet	that	first	tore	through	the18-year-old	babysitter	carrying	her	down	Saratoga	Street.	She	became	the	youngest	of	the	children	shot	dead	in	Central	City	since	2010.	"Whoever	did	it,	please	turn	yourself	in	so	we	can	have	justice,"	Londyn's	aunt,	Ashley	Samuels,	implored.	
Investigators	questioned	three	people	following	a	four-hour	SWAT	standoff	at	an	apartment	building	in	the	2800	block	of	LaSalle	Street.	But	by	Saturday,	no	one	was	in	custody	and	police	were	still	looking	for	suspects.	Londyn's	babysitter	was	in	stable	condition	early	Friday,	but	police	refused	to	release	information	about	her	over	the	weekend.	
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	View	full	size	At	a	vigil	for	Londyn	Friday	night,	family	and	neighbors	lit	candles	and	dropped	flowers	and	stuffed	animals	on	the	sidewalk	where	her	body	fell.	
Mayor	Mitch	Landrieu,	speaking	of	other	vigils	for	slain	children	he's	had	to	attend,	called	the	mayhem	"a	drumbeat	of	death	that	is	taking	the	precious	from	us."	"This	is	not	who	we	are	as	people,"	Landrieu	said.	"This	is	where	we	live,	this	is	not	where	we	are	supposed	to	die."	
The	hunt	for	Londyn's	killers	began	just	as	the	road	to	justice	was	ending	in	the	case	of	2-year-old	Jeremy	Galmon,	shot	during	a	second-line	parade	on	Sept.	26,	2010.	His	mother,	Delaaronia	Galmon,	sat	silent	and	alone	in	a	courtroom	across	town	from	Londyn's	vigil	Friday	night,	as	a	jury	announced	that	it	had	found	two	cousins	guilty	of	killing	Jeremy.	The	men,	Bernell	"Benny"	Pollard,	24,	and	Jamiron	Pollard,	31,	now	face	an	automatic	sentence	of	life	in	prison.	
	Jeremy	Galmon	liked	his	Big	Wheel,	Cheetos	and	'Clfford	the	Big	Red	Dog.'	Moments	before	he	was	going	to	die	on	that	September	afternoon,	Jeremy	had	been	sitting	in	a	parked	car	with	his	grandmother,	while	his	mother	watched	the	parade	nearby	at	First	and	Dryades	streets.	When	gunfire	and	chaos	erupted,	Jeremy	peeked	his	head	out	of	the	car	window	and	was	struck	in	the	cheek.	
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"I	didn't	want	to	lose	him,"	Delaaronia	Galmon	would	say	later.	Her	last	words	to	him	had	been:	"I'll	see	you	soon."	Slightly	more	than	a	year	after	Jeremy's	death,	the	neighborhood	endured	another	child's	shooting	death.	Keira	Holmes,	just	days	shy	of	her	second	birthday,	was	playing	with	other	children	on	a	patch	of	grass	at	the	B.W.	Cooper	public	housing	complex	on	Dec.	19,	2011.	Around	4:45	p.m.,	gunmen	cruising	the	block	opened	fire	on	Emmett	Allen,	19,	as	he	walked	through	the	complex.	
	Keira	Holmes,	2,	who	was	killed	by	gunfire	in	the	B.W.	Cooper	housing	complex	December	18,	2011.		When	Allen	ran	into	the	courtyard	where	the	children	were	playing,	a	hail	of	bullets	followed.	One	struck	Keira	in	the	head.	"God,	please	send	your	mercy	down	to	New	Orleans,	Louisiana,"	a	preacher	thundered	during	a	vigil	for	Kiera	a	few	days	after	she	died.	"We	got	babies	killing	babies."	
The	preacher's	phrase	alluded	to	the	young	age	of	many	of	the	people	doing	the	shooting	in	New	Orleans'	streets.	Earlier	this	year,	an	Orleans	Parish	grand	jury	handed	down	a	racketeering	indictment,	charging	18	people	with	being	members	of	the	3-N-G	gang	responsible	for	10	killings,	including	Keira's.	At	least	one	of	the	people	charged	was	a	teenager.	
The	next	Central	City	kid	slayed	came	during	an	event	that	represents	the	very	epitome	of	childhood	--	a	birthday	party.	On	May	15,	2012,	a	gunman's	bullet	killed	Briana	Allen,	a	5-year-old	who	had	just	finished	kindergarten,	at	her	cousin	Ka'Nard's	10th	birthday	celebration	at	a	home	on	Simon	Bolivar	Avenue.	The	shooting	also	led	to	the	death	of	33-year-old	Shawanna	Pierce	and	left	three	others	injured,	including	Ka'Nard.	The	boy	survived	his	bullet	wound	that	day,	and	two	years	later	he'd	be	injured	by	gunfire	again,	this	time	at	a	Mother's	Day	parade.	
	Briana	Allen,	5.	Members	of	another	gang,	the	110'ers	street	group,	were	charged	earlier	this	year	in	connection	with	Briana's	killing.	The	indictment	blamed	the	gang	for	15	murders.	
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When	Briana's	godmother,	Tynia	Allen,	heard	about	Londyn	Samuels'	shooting	last	week,	it	brought	back	painful	memories.	Tynia	Allen	is	Ka'Nard's	mother.	"I	dropped	to	my	knees	and	said	a	prayer	for	their	family,	because	I	know	what	happened	to	my	family,"	Tynia	Allen	said	of	the	Samuels.	"These	innocent	children	are	out	there,	losing	their	lives,	and	it	has	to	stop."	
'You	have	to	worry	about	everything'	Some	lifelong	residents	of	Central	City	said	at	times	they	feel	like	they	are	living	under	siege.	"I'm	scared,	I'm	really	scared,"	said	Cynthia	Battle,	54,	one	of	the	parents	who	gathered	Saturday	at	a	school-supply	giveaway	at	the	Ashe	Cultural	Arts	Center	on	Oretha	Castle	Haley	Boulevard.	"I'm	thinking	a	bullet	might	pass	us,	and	I	don't	let	them	out	anymore.	When	I	was	coming	up,	you	would	walk	around.	Now,	it's	terrible.	You	have	to	worry	about	everything."	
	Londyn	Samuels,	age	1,	of	Harvey,	was	shot	to	death	in	Central	City	Thursday,	Aug.	29.	As	a	child,	Battle	said	she	knew	her	neighbors,	walked	freely	to	and	from	the	store	and	the	playground.	But	now,	she	has	eight	grandchildren	and	no	longer	feels	safe	walking	the	streets	of	her	neighborhood.	
Just	the	other	day,	her	10-year-old	grandson	told	her	he's	afraid	to	go	outside.	"We	are	tired,	we	are	fed	up	and	we	are	frustrated	by	the	lack	of	love,	respect	and	dignity	for	life	amongst	all	people,"	said	Councilwoman	LaToya	Cantrell,	whose	district	includes	parts	of	Central	City.	
For	Al	Mims	Jr.,	an	anti-violence	activist	whose	father	was	killed	26	years	ago,	the	solution	is	not	to	rely	only	on	police	and	prosecutors.	As	another	young	child	is	mourned	in	Central	City,	he	said	the	community	must	get	on	the	same	page.	"I've	buried	thousands	of	children	since	my	daddy	was	killed.	We	have	to	stop	making	excuses	when	our	children	are	killed	in	a	residential	neighborhood,"	Mims	said	Saturday.	"We've	got	to	teach	our	children.	And	it	takes	a	village,	but	the	village	has	to	be	on	the	same	page."	
John	Harper	and	Michelle	Hunter	contributed	to	this	report.	
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Woman testifies of repeated assaults in 
Central City gang rape Updated	May	22,	2014;	Posted	May	22,	2014	
Error!	Filename	not	specified.	Comment	 0shares	
By Helen	Freund,	Contributing	Writer Elliott-Rumley.jpg	
Glenn	Elliott,	19	(left)	and	Jermaine	Rumley,	23,	are	charged	with	aggravated	rape,	aggravated	kidnapping	and	armed	robbery	for	the	gang	rape	of	a	home	health	nurse	in	2012.	
(Orleans	Parish	Sheriff's	Office)	A	woman	who	authorities	say	was	gang	raped	in	2012	took	the	stand	Thursday	in	the	trial	of	two	cousins	accused	of	participating	in	the	crime,	telling	the	jury:	"I	was	just	praying	that	someone	was	going	to	rescue	me	...	I	didn't	want	to	die	this	way."	District	Judge	Keva	Landrum-Johnson's	courtroom	was	silent	as	jurors	heard	the	55-year-old	woman's	hour-long	story	of	how	she	was	held	up	at	gunpoint	on	Jan.	26,	2012,	and	brutally	raped	inside	a	dilapidated	fourplex	on	the	edge	of	Central	City.	Jermaine	Rumley,	23,	and	Glenn	Elliott,	19,	are	among	five	men	charged	with	aggravated	rape,	aggravated	kidnapping	and	armed	robbery	of	the	woman,	a	former	home	health	nurse.	The	woman,	a	petite	blonde	dressed	in	a	black	pantsuit	and	purple	blouse,	appeared	nervous	when	addressing	the	jurors,	speaking	quietly	and	quickly,	often	clenching	her	hands	in	her	lap.	
NOLA.com	|	The	Times-Picayune	does	not	publish	the	identity	of	rape	victims.	On	the	day	of	the	reported	assault,	the	woman	told	police	she	was	on	her	way	to	visit	a	patient	in	the	4100	block	of	Thalia	Street	about	4	p.m.	when	she	was	approached	by	a	man	brandishing	a	gun	and	wearing	a	white	bandana	tied	around	his	face.	He	began	by	asking	her	for	money,	she	said,	before	getting	into	her	car	and	forcing	her	to	drive	away,	directing	her	to	a	building	two	blocks	away	in	the	1300	block	of	South	Gayoso	Street.	He	then	forced	her	out	of	the	car	and	into	the	building,	she	said.	
"I	was	just	really	scared.	I	had	a	gun	on	me	the	whole	time	and	I	was	just	so	scared,"	the	woman	recalled.	The	masked	man	then	forced	her	to	take	off	her	clothes	and	demanded	that	she	perform	a	sex	act.	
She	told	jurors	she	complied,	and	was	scared	for	her	life.	"This	was	so	surreal	...	I	just	couldn't	believe	where	I	was	and	what	was	happening,"	she	said.	"I	was	just	going	to	keep	following	instructions	because	I	didn't	want	to	die."	
At	some	point,	more	men	came	into	the	building,	the	woman	said,	but	she	was	never	permitted	to	look	up	or	see	any	of	their	faces.	
"Don't	look	at	me	or	I'll	kill	you,"	she	recalled	someone	saying	to	her.	The	woman	then	walked	the	jurors	through	graphic	details	of	the	assault,	when	she	says	multiple	men	raped	her	repeatedly.	After	the	incident,	the	woman	told	police	she	guessed	there	were	5	to	8	men,	but	she	could	not	recall	how	many	exactly	assaulted	her.	"It	all	happened	so	fast,"	she	recalled.	
"I	heard	someone	say,	'Oh	I	think	she	likes	it,'	whatever	demeaning	thing	they	could	think	of	to	say	...	That	was	the	only	point	where	I	really	screamed	and	cried.	I	could	hear	myself	and	I	tried	to	stop.	...	It	just	hurt	so	bad."	The	woman	could	not	recall	how	long	the	assault	lasted.	
She	testified	that	when	the	men	were	finished,	they	left,	taking	her	cellphone	and	car	keys	with	them.	As	the	woman	was	beginning	to	put	her	clothes	back	on,	she	heard	a	voice.	
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"I	didn't	tell	you	you	could	get	dressed	...,"	she	remembers	someone	saying	to	her.	
At	that	point,	the	woman	told	jurors,	she	was	in	complete	despair.	"I	sat	down	on	the	floor,	put	my	head	in	between	my	legs	and	just	prayed,"	the	woman	said.	"I	thought,	'Am	I	going	to	die	this	way?'"	
The	woman	said	she	eventually	left	the	house,	but	without	car	keys	or	a	phone	she	had	no	way	of	contacting	anyone.	She	testified	she	walked	back	to	her	client's	home	and	told	them	what	had	happened.	They	called	the	police,	and	she	went	with	a	friend	to	a	hospital	where	she	underwent	a	sexual	assault	examination	and	filed	a	police	report.	Police	eventually	traced	the	woman's	stolen	phone	to	a	relative	of	the	cousins,	who	helped	identify	the	five	men	eventually	booked	in	connection	to	the	crime.	
Besides	Rumley	and	Elliott,	prosecutors	charged	Darren	Holmes,	21,	Brian	Beasley,	23,	and	David	Quinn,	20,	in	the	attack.	Prosecutors	allege	Holmes	was	the	gunman	who	first	abducted	the	woman.	Earlier	this	year,	Holmes	pleaded	guilty	to	charges	of	forcible	rape,	second-degree	kidnapping	and	armed	robbery	and	received	a	40-year	sentence.	Beasley	is	scheduled	for	trial	on	May	27.	
The	woman's	testimony	wasn't	the	only	eyewitness	account	jurors	heard	from	Thursday.	Quinn,	who	in	September	2013	pleaded	guilty	to	armed	robbery	in	exchange	for	an	18-year	sentence,	testified	against	his	co-defendants,	claiming	he	had	planned	to	join	in	on	the	robbery	attempt,	but	that	he	did	not	participate	in	the	rape.	
Quinn	told	the	jury	that	he	witnessed	Holmes,	Elliott	and	Rumley	sexually	assault	the	woman.	Throughout	the	course	of	the	trial,	which	began	Tuesday,	defense	attorneys	George	Gates	and	David	Capasso	have	repeatedly	insisted	that	there	is	no	concrete	physical	evidence	linking	their	clients	to	the	crime.	But	prosecutors	claim	Elliott's	DNA	was	found	"all	over"	the	victim.	
Gates	has	also	pointed	to	inconsistencies	in	the	victim's	initial	statements	to	police.	In	one	report	she	claimed	one	man	approached	her,	he	said,	and	in	another	statement	she	said	two	people	abducted	her.	The	woman	told	jurors	that	life	has	never	been	the	same	since	she	was	attacked.	She	said	she	has	been	unable	to	return	to	work.	Everyday	tasks	seem	more	difficult	and	she	finds	she	has	little	interest	in	much	of	anything	anymore,	she	said.	
"I	think	about	it	every	day,"	she	said.	"You	wonder	if	you'll	ever	feel	the	same	again."	If	convicted,	Rumley	and	Elliott	are	facing	mandatory	life	sentences.	
The	trial	will	continue	Friday.	
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Woman found stabbed to death, stuffed 
into Central City garbage can Updated	Nov	26,	2014;	Posted	Nov	26,	2014	18 
Gallery: Body found in Central City 
Comment	 0shares	
By Ken	Daley A	city	inspector	made	a	grisly	discovery	Wednesday	(Nov.	26),	looking	inside	a	heavy	garbage	can	in	a	deserted	Central	City	alleyway	to	discover	the	body	of	a	woman	New	Orleans	police	said	had	been	stabbed	to	death.	The	partially	clothed	corpse	was	found	shortly	after	noon	in	the	3300	block	of	Danneel	Street.	Police	said	the	woman	had	no	identification	but	appeared	to	be	in	her	40s.	The	condition	of	the	body	indicated	to	investigators	that	she	had	been	killed	and	stuffed	into	the	receptacle	within	the	past	12-24	hours.	NOPD	spokesman	Officer	Frank	Robertson	said	the	woman	did	not	match	the	description	of	any	missing	person	currently	known	to	the	department,	and	there	were	no	distraught	friends	or	family	members	among	those	peering	from	behind	crime	scene	tape	that	closed	Danneel	Street	for	a	block.	
"It	appeared	that	she	was	stabbed	several	times,"	Robertson	said.	Police	did	not	say	whether	a	suspect	or	motive	had	been	identified.	The	black,	city-issued	rolling	garbage	can	had	been	left	sometime	overnight	in	an	alley	that	opens	into	a	small	courtyard	with	four	secluded	and	abandoned	apartments.	The	tiny	plot	sits	between	a	boarded-up	former	beauty	supply	store	and	the	well-kept,	yellow	home	of	85-year-old	Pearl	Richard.	She	said	the	alleyway	is	city	property	that	used	to	have	its	own	address	of	1	Leon's	Row	Alley.	
	This	alleyway	entrance	off	the	3300	block	of	Danneel	Street	leads	to	the	spot	where	a	woman's	body	was	found	Wednesday	(Nov.	26)	stuffed	inside	a	city	garbage	can	near	four	abandoned	apartments	hidden	from	street	view.	Richard	said	the	spot	has	been	troublesome	for	years,	a	hiding	place	for	drug	users	or	youth	looking	to	have	illicit	sex.	The	yard	itself	is	well	hidden	from	public	view,	but	has	entrance	alleys	on	both	Danneel	and	Toledano	streets.	
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"The	garbage	can	was	put	there	sometime	last	night,"	Richard	said.	"It	wasn't	there	last	night	when	I	last	saw.	It	didn't	belong	to	me,	but	looked	like	it	had	an	address	from	down	the	street.	It's	been	vacant	back	there	for	years,	and	people	go	back	there	all	the	time.	They	used	to	steal	pocketbooks	here	and	run	in	and	come	out	on	Toledano,	and	police	never	caught	them.	And	that's	been	going	on	for	years."	
Richard	said	she	has	wanted	the	city	to	clean	up	and	seal	the	location	for	years.	She	checked	into	adding	a	locked	gate	to	the	entrances	but	was	told	that	would	require	a	city	permit.	She	said	the	code-enforcement	inspector	was	there	Wednesday	to	survey	the	location	and	apartments	and	see	what	could	be	done.	Richard	said	a	neighbor	had	asked	her	in	the	morning	why	her	garbage	can	had	been	moved	behind	her	house.	When	she	saw	her	garbage	can	was	still	in	the	locked	front	area	where	she	keeps	it,	she	asked	the	inspector	if	he	could	check	on	the	mysterious	one	in	the	alleyway.	
"When	he	tried	to	move	the	garbage	can,	he	thought	it	was	heavy,"	Robertson	said.	"When	he	looked	inside,	he	found	the	body."	
Richard	said,	"He	looked	surprised.	He	didn't	know	what	to	think.	He	said,	'There's	a	body	in	there.'"	The	NOPD	had	earlier	Wednesday	alerted	media	to	the	disappearance	of	Linda	Holley,	a	66-year-old	woman	with	Alzheimer's	disease	who	had	not	been	seen	since	leaving	her	home	in	the	2600	block	of	Joseph	Street	around	9:15	a.m.	Robertson	said	the	stabbing	victim	was	unrelated.	"The	person	that	was	reported	missing	was	older	and	doesn't	fit	her	description,"	Robertson	said.	"We	haven't	had	any	(other)	missing	persons	reported	yet.	So,	hopefully,	a	missing	person	will	come	up	and	we	can	make	a	comparison	and	see	if	it's	her."	
Police	later	reported	that	Holley	had	been	found	in	good	health	around	6	p.m.	Crime-scene	technicians	removed	at	least	three	brown	bags	marked	"Evidence"	from	the	alleyway,	but	Richard	said	it	would	be	hard	for	detectives	to	determine	what	discarded	items	might	be	related	to	the	case.	She	said	trash	and	belongings	had	been	dumped	there	regularly	since	the	last	apartment	residents	moved	away	in	1996.	
"The	clothes	they	saw	on	the	ground	back	there	have	been	there	for	about	a	week,"	she	said.	"My	neighbor	said	she's	seen	people	coming	from	back	there	almost	every	morning.	"The	city	only	checks	places	they	can	see,	and	they	can't	see	back	there	(from	the	street).	But	I've	called	and	(city	inspectors)	have	been	back	there	several	times	to	check.	They	know	it's	bad	back	there."	It	was	unclear	whether	the	victim	had	been	sexually	assaulted,	but	police	said	the	woman	was	found	with	her	pants	pulled	down	to	her	ankles.	Coroner's	office	workers	removed	both	the	woman's	body	and	the	garbage	can	she	was	found	in	with	their	department's	van.	
Trina	White	was	among	several	curious	neighbors	gathered	across	the	street	as	police	searched	for	clues	and	prepared	for	coroner's	personnel	to	remove	the	body.	"They	have	too	many	small	children	in	this	neighborhood	for	this	to	be	happening	here,"	White	said.	"We	don't	have	this	problem	in	this	neighborhood.	This	is	a	child-friendly	neighborhood.	We	don't	run	from	bullets	or	nothing.	"It's	sad	to	say	this	is	what	our	city	is	coming	to."	
*****************	
Authorities	ask	anyone	with	information	on	this	crime	to	contact	NOPD	Homicide	Detective	Bruce	Brueggerman	at	504.658.5300	or	
Crimestoppers	at	504.822.1111.	
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UNIVERSITY ILLINOIS Al URBANA-CHAMPAIGN  
Office of the Vice Chancellor for Research  
Office for the Protection of Research Subjects 528 East Green Street 
Suite 203 
Champaign, IL 61820  
August 25, 2015  
Brenda Famell Anthropology  
109 Davenport Hall 607 S Mathews Ave Urbana, IL 61801  
RE: They Want to Wash Us Ottt... We Am ‘t Going Nowhere ‘. Black Women Vulnerability and Resistance in 
Post-Katrina New Orleans 
TRB Protocol Number: 14075  
Dear Dr. Farnell:  
This letter authorizes the use of human subjects in your continuing project entitled ‘They Want to Wash 
UsOut...WeAm‘tGoingNowhere‘.BlackWomenVulnerabilityandResistanceinPost-KatrinaNew Orleans. The 
University of Illinois at Urbana-Champaign Institutional Review Board (WE) approved the  
protocol as described in your IRE-i application, by expedited continuing review. The expiration date for 
this protocol, IRB number 14075, is 08/20/2016. The risk designation applied to your project is no more 
than minimal risk. Certification of approval is available upon request.  
Copies of the attached date-stamped consent form(s) must be used in obtaining informed consent. If there 
is a need to revise or alter the consent form(s), please submit the revised form(s) for IRB review, approval, 
and date-stamping prior to use.  
Under applicable regulations, no changes to procedures involving human subjects may be made without 
prior IRB review and approval. The regulations also require that you promptly notify the WE of any 
problems involving human subj ects, including unanticipated side effects, adverse reactions, and any 
injuries or complications that arise during the project.  
If you have any questions about the IRB process, or if you need assistance at any time, please feel free to 
contact me at the OPRS office, or visit our Web site at http://oprs.research.illinois.edu.  
Sincerely,  
Anita Balgopal, PhD 
Director, Office for the Protection of Research Subjects  
Attachment(s) 
c: Amaziah Zuri Finley  
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Office of the Vice Chancellor for Research  
Office for the Protection of Research Subjects 528 East Green Street 
Suite 203 
Champaign, IL 61820  
September 2, 2016  
Brenda Farnell 
Department of Anthropology 109 Davenport Hall, MC-148  
RE: ‘They Want to Wash Us Out...We Ain’t Going Nowhere’: Black Women Vulnerability and Resistance 
in Post-Katrina New Orleans 
IRB Protocol Number: 14075  
Dear Dr. Farnell:  
This letter authorizes the use of human subjects in your continuing project entitled ‘They Want to Wash 
Us Out...We Ain’t Going Nowhere’: Black Women Vulnerability and Resistance in Post-Katrina New 
Orleans. The University of Illinois at Urbana-Champaign Institutional Review Board (IRB) approved the 
protocol as described in your IRB application, by expedited continuing review. The expiration date for 
this protocol, IRB number 14075, is 08/25/2017. The risk designation applied to your project is no more 
than minimal risk.  
Note: Previous IRB approval for this protocol expired on 08/20/2016. All research activities should 
have stopped between 08/21/2016 and 08/25/2016. Data collected during this period may not be 
used.  
Copies of the attached date-stamped consent form(s) must be used in obtaining informed consent. If there 
is a need to revise or alter the consent form(s), please submit the revised form(s) for IRB review, 
approval, and date-stamping prior to use.  
Under applicable regulations, no changes to procedures involving human subjects may be made without 
prior IRB review and approval. The regulations also require that you promptly notify the IRB of any 
problems involving human subjects, including unanticipated side effects, adverse reactions, and any 
injuries or complications that arise during the project.  
If you have any questions about the IRB process, or if you need assistance at any time, please feel free to 
contact me at the OPRS office, or visit our website at https://www.oprs.research.illinois.edu.  
Sincerely,  
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Rebecca Van Tine, MS 
Human Subjects Research Specialist, Office for the Protection of Research Subjects  
Attachment(s): Written informed consent forms c: Amaziah Zuri Finley  
 
U of Illinois at Urbana-Champaign • IORG0000014 • FWA #00008584  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
